LIERET

TFa st 6~ BITHIOBE  SFE R OMEE & LE

AR DA ) R_X— 3

(TES
FAARA AL

T TnG CG ~OBITHE, 2L K DFIE —OBEE A /) N—1 g
N

WA

IFCOITSFIER], R

BRA DT

1 RS k) & A & SR ILE

2T VR F T ARRNHE "W E WG DT N F xR E L TOHIZ
TR BRI FEH,

3 FIHER DOFEHHFIZONT

4 FUME D=7 NRER

5B I AN AET « v~ - VT X —T L s AF 2T — |

%2 E

SFHERI D E

L [(UEZE— 2. JA Caesar. 3. ARMIAME, 4. HFEA, 5. FrEfE 1, 6. #Jifk~
£ AL, 8 dbAf. 9. mICR 10. K2R, 11 . HA

%3

1. Miryam Sas, 2. Stephen Ridgely, 3. Tsuda Terumichi, 4. Yoda Chiho, 5.
Bernard Shaw,

% E R

L HER) - IS

2. X% 7 : Gesshoku Shokan.,



I VUF KT BB (T VAR
19 DT N—A

A Y. SR g

. K7~ :Lla Marie-Vision
CEBRME  RED N~ b Ty v
LTy k— PO A G TE RN ?
9. B : [E T &

%5

LERLE 22—

2. MFHNNT p— A

3. FILME — DR

FIE —EHEE s m e

Fr3C
= HUHE F &Lk T

FILE TN LI TALY, 1283, 515 TAT AT ~D BRI, T OFE
VATLIZ 3B D,

E B e R 2T ZOO0L4E, BB R CiTbn/SFHER O <TJiZ
SIL T, ZNERFELT,

SFILDOSFy R~ THEIZHE T ) &, RIFHLE R REEHRZO T A 28403
B DM IHINBR-TLD & ERL7=,

SEHNE SRR RO T2 R FGII R TR0 TR > TG 2 4B B Cui=,

AN, WS TS MEERRR LSSTIIL THRITES L CULB LI 2 E72,

AL~ — TR Z D TS RIS 2R, B LOARNT Ry 7 ARDHED (L
IZHHEE D Th D,

SFUA—ILTHFEIZZO T AEIZFET ) EERL-0E, ZORHERY T OFFA~
a7 xx—ENRAE | (XA L~ —2 DT L) OHFRNPHIRE ., FILBRZENETA
2N THA) EFUTHERIL TD, 4 F B KZER O® LA KIX T2 ORERNIT K
WIZHNHD | EEAVZ,

ZOBEOF T, FILEL T 4 v AO RITERE BT, WolE) LERITT 4
—HADYNCGEE TAZY—2 D HFNGE LD RS OfE 5~k 72,

BERN 3~ =~ A~ = CETRB T X T =L s —F
BRER AU BORIEEE L, F_X—a PEARE L I TV,

2



SFILIDEREEF OFMITMFE S, LRERIT, WDIXFHETHLIE T A DAT 1
T W, RIRBT ANV BENIRAT 4T BTGNS HA A— T3 UBRIE] 20
w7,

LRERDMES TR O IE R Z BR+ 2 4 I3 M ke B4 5, Lol HEI1TZ
OAR BB BB CER S & CEMILTVD, ZOCGIZOWT, KR E K235 301
M, AabT = AT BUEIZIE LT,

BEE, EANTHFUNEET 2HIAORIE L, TE2%&H> BAOEML AL
niz,

—NEOHE, 22— =7 DT - v~ T X —TCIRBEDO)—BAFLI-LX,
TLY s AF 2T — MIBOLNFEIR—~ZE LIz Th 5,

SFILDSERMN KT T, R—T U RERLTZEE, ] 7T AFIIE W, TOTEHLUVE
Bl (POORTHEATRE) ®El72 o772,

SFILEAR =T RDIRET &, THBZ AL 7o, RFRBUZEED A 2 135
i Cit 2 BRIl 2 2 | RS DEBICAFIL T,

SFEIIRIFERBOBIN AR T D, TNETHFRITEELFILEFHAARD A
THLRFAENRER LB R CIE X E X 4| B in ZH2009°PSAE
ETIHDB, HHE )% EFELZ,

RIFEHOTET L " HNEEY | piIIFISMNEDO BB T, NI L 7= A D
B ChoT,

BRI, 1 P, I E LR AY S 7 MR LD BN T A A S8R LT,

T E L HIMNTHREE NBICE X EREHRLIFEMEN N,

TR THY, SFILNTHED T, BE [ 7 2 )L A— )L OWg X | ZEoTz,

FIDFEE T2 —HADT Ia sy ZOFBITHIZ TWD,

FIUL, DO TCEFEILN, A5 - AZVEBGO TRUEFN ) FEC— A — D AD
WL o7 0l MBI B2 SRS EHLONHD,

MU SN 2B R EEE AL OV D & RIRRP B LT L /a7 ) —J 0 RN
BEAL, ZOEBDOEEMENEND TN T 5,

FLOLH =B34 WSR2 VDIL, FOEME | KN E THARE#E,
Pt sh R Je B L U Cligie lifg 2 R Tz B Th o,

&7k FEFn)



17 1 Hi

Gl
i

LRLE SFILfER
W, 7eEh, FIEE--”

R [}
“Ix
BREEZE  BRMARER cEIH A

E-3 T

[E9H Lz HIREEERIZ 25 ATT D2

FANGELS PN ERTH D, FORE, FATRE ST

(B, RICHMEZ RS 7200 2 b Uik TORUE, BEICE 1T IR 7 B s
B EF 9, FiE, ZOEXIL, FIHERISANLOZITREY THDH, LR,
EMIZITFLSAE, RMCZO9F 2707,

[BHO TR Z A A — 2 L7z BRSBTS TR 7 ME R 72 & )

FBE A2 D LR o72DiE, b LT EE 2, FLUSADORENLIEE
ST EThA,
[ZRES Ay TP DIFBEORRE L, NU T, B Tchior AT 2HEB
I Ko —HEICHE AR A D K.
HES AT T O 2 DTRATHER DRI F AL DEZA T v 7 THY . &
ik, XY DR F LENVORIT, YEREANRDZ A T —ADNKGE DI & IS
ADBFR LT, TOMEET L ETRT I E72o7,
[TH, ZARMBPICBEER 2 DN TL X 9
ZDOFLEADEZIN,
[SHOHTBEEE A A — LT ReSCL BRCE ISR MEEE S L) Th o7,
FE, FICFFLESADFENNIR ST, NVIZESRPTHDO 16 IV I AT %
BEA, T e\, X AT v TR E R AT, Lol JREE, WoET
o THFIL S AN S ITIEFEBRBERIEOZES Z 20, R ZOH AT T
LA — -~ A -~ F =l FAYDOF— =¥ o FEEERIREL TA
BLIZZEDD, FAOMBIERZ E L COE—SBREAHINTZOTH D,

Beilt, gl &AL OBEEOGHSEEN S,

EO [FH—~A-=F—] B, &I, BHLILTRHF I TN,
BT T AV AIDT T 4 EWEIIUR S, =2 —F =7 DTy R VAT
T4 ARA B LR A1 U OB, BUREIN RS, BRE KRS, ENE
BEIEINAE 72 & C EMLE 4L DVD £ TRIE SNz, MTEE SARKKREEZ S AL
ORI EIL, ZORHZEMTFILSAOFERH S, TbZb, [H—~1-

4



~ =] ERZIZA MARFLUEADOEEZ LA ADOZT TNDENLEDOELE
flEih b,

(F— =g e =P —] 1F, TOEAAVRTDIILY EHNH) & T

IWAEBTBRBLEDI v I ATHD, WMBON—T 2o TT7 4 — Ky 7 X
B, BIFE (ROT 477 4= ) SEHEFTEINVIVIDLD
RERENPEZY, BERBFRICHEHT ‘=L ba v ) —J R BAEFE
o, ZOBRGNEI D&, BHRIIBFICEIE HT, 1969 FDZ L7206, 4
B & L CIammed CHifi a8 ¢, EAR— L TLEMEINRIZIE, BEOF )
HHREREBFNRHN ST,
T—<II NMERTHDLHSVREREZL L CTHUORBROFENSEENEDY £
7o BEBERT V) KEOL—TTH D, 7V —FFTDHL7 ha ik, #
HEORTFE, 7V —FF52 L TA—F0nbRTHELIA A=V 28 LT
LRTHERY, ZHIEESEFLEADEF—T7THD “GH” & “B~DRE
B DA A=V DEELE S INRN, FIIT, ETFFENIRT A TNRT 4L
LEWVIRRDIATATERL TN A A=V EEBMIZER LIZ0>720T
H%5,

[A—-~4 - =¥F—] 1969

® 1969 fEF — =¥ v EE
L L 5 A58

® TAYH, BMRAT VYR
Getty Museum i
BEIRSEEE  IDUBL

® %Y Light Cone Ui

BEORME LTONERTROGE, N Y OF4HRBIEDBM, 4D
e BEOLDOFEENTORMTH D, ¥4 My 7id, RV OELRE
DEOEMOEENDIRE D, /Ny L RIFRBORY 2 L T DR EERITH O
ToTOEPEIVEI N TP, ZOBNEZZHy ERBlOMICEENET
THY, BHHETHY, ©T AT 4T THDIOITEN, BREID i T
WL DIF, FY Uy MEEOFA T 4 TADFTENLRTHT, TTHEMELEZD
OO RN EINRT X R D720 PHHERLTWS, A4 MUEbbIC
BEOTLIZhbDk, BEOEE LB THLEVWNLLTHD, £ LT, &
HOGHME LTONEETROBERZLY ba 7Y —F VR THEHTD
FTh B,



HAHNIZFT LA, ESICFILSADEENAEI BN TS, 7277, |
RKTHIHTENWIREZDOEFIREZIGH LBgIE, o, FILS ADFEER
AR [HEAREE) T oM@l 72 SIS EBLZ 5 TWA X HICEAX T, &
Lz LWy,

RY TONMENP DB S A EFINEADORRICED B, Tk, 4EF, =2—
A= DATFT7 TR — Ry hbinki L, vy Ky, RYUTRARE R
S>TWeay 7 AT [~T7—] OARAFICET 256 -7, ZOHA%,
L), FINEANELS ZLTHESTZOEN, FILEARSEVIZHLEELR
WIZEZ T2, FILSATIREBLL oo, RITFER, ZORARAHEDOS
U VT A R—TOEFEN 40 50 1Tz, AFOE, 7aT 2—H
—DJINREERESRNNE DI S Ay RRFFERES A L FIN S AOBWH &7
H ol

5ER. BAEEEEOHRENS /R, 22 Th, FLIAD [y TF#D
ONOR] MBIZEEL FEOHIFEOHERSH V] BT —< Lo T
7

ZOM., AT T2 BIE TR EEEE > EFO B HMEKRIL, Bisrl
BRI 77T, BRAEDOKE, FILSANLYA v EEST-F5Th5D,

Flo, DWIZOM, BEYRT o —P—DEax REFSAEZ T BT 2 —P—
MBI LIER, ZOEZBOMD SV, FILIAD1 96 640D KX
2 AE Y — B3] PR < hiZol,

MHOWEZ A, H27X % L TWE L)
FIUIFE LML
HEZEZELTOHETH,
HEOTDIZES Z &R TEETN
WA & T H
ENRZARITEINTHTH TT M

BT & o T ST T

TS, BREEE T,

RBICHE ETR

BT XN S T WHETT N

9. ZOBEMOFUIZANAALTLE 57 DIX, FLSATIE RS T, #eb

6



HE 72D, FIUE AOHLHENT 2B OKE O THifE-> TW D0k, UG4S H
FEA, HEWES A, BATEI AL, HFREESA, JA-—F—ZA &
KEMS A, TLTH, ThE, BROBEZ 5T, FILESATZTNENRND
BTWb, oWzt B2 b oL » T, FILSAOEROE 2 287 v
RV, KBS BROHF T, BTV SOETIOEZ ZE LT H 2 L2k
HDIEAI,
BRI E 90
FINE A, HREZITV ST WEETTN?

FIBERIC X ZMBIEEDT V7 VEXY AT L XL Y ANF ¥ — & LTOH L VBRERE
KA
1.3x8%

»POoT, FUERIE WS, KF LD, WrBbLWwT v by A X—L b5 bl KE
KTz, ik, FH T 32 b0, EICCHEZ B R REIEE I TEIRSE
MINEEZE, 2ok, 7VFFI7~oiAR, 55 /Nal, WEOMAZR &2 nZ ooy
TiEE R Y, KROFERE o7z, Zo, HEER [KAER 26 EFT7v s 7
YAEDORBIFEL % 0. Tk, BER, £ L CHEEE & U CREBRIZ2ME 2D |
Emo#H & TaliL 7.

L. HoEHICH o, Z 0B, W RN A TA%EE S HH b 13D %L
B\, 27, ZEOERAT A THRRICHhZ Y, 2 0RBITAEL DV ICHEFCT V7
VEX VR THDLO, ZNOERMWEREE & L CHRR DI L 2T E 2 0,

2. B MBI T

ATl SFILER O ARG 2 O WERGE ~ D EH, & I L WIEoRE & L
T, Y0 X5 HBMICESWTI I EAFERMEZFEYHL T 02 EMH%Z@E L TR
AEL. Z RIS, BEDAL VAL F » =L LTOH LRI E S IR LEEE 5.
ATV %ERET S, FILEMNEE R2BE L 27 Y — v O o5 O — LA MeE IC
WHAICHEEEEZ TR RSN L. SELE. EHENZHEEAEAEY . BoFn3BE
BED L EZ, MEREEZ ) TARDDL LTHALTY S,

3 T& o Wl k] & <5 1LHER] o My 4
3 - 1. FHETOMEREE Z&R

[& & XWX J <, SF L E o i o BT S AERE S W 2 58I T & (Fmil X ]
ZRGELL. FIMER OS2 ZE T 5,



Flo T 5l L) XEE T 2mEeE b vz 2EmTHh 2, Flx Ty 77 v
AL DEND, N7V — R = bR holthicA~—Y 2 & LT IS5 IFHuHE X
EWT,

o iEmmx] (77 vim) ST 2 HEREZORMEA v Tl (A9 77 v
A OANYT Y= BT = DGR LTV, FHahFA»OH, 770 —KR—-L2BER
ICRATL 2 7 A MIEFRLBIHOIENHL L E 2 b, HiIfffRI TN TH 2 L w1 5,

T2 TS FBE L] ik, HEEPME O ERICR 52 L BVWIAAL TR 7 ) — VI
PRAATLESTZEREL. FILWAHECTHFILOME %A Z itk 2, ZHEFEARE R
7Y =V L TEAHLAZEB L WEO Ny * v 7 CTldeniZ s b,

Fng, [X o Tl L] ohc, BEROMEZHHE L, B2 ol 2 84 ic X -
TEY LFB3 2 e #EBHLTWS, Lz, fé%i%ﬁijf >t Ay 7oy
ﬁjh&f(%ﬁw%\77)—~$ﬁ~%\i«F% BRICLCEELNT W B, [T 5 (XM

ICHIT K BHEED BT, EEOFRH— 2322 ) —VIc AV AR, AR TIEA T
%\%#&<&D RA—PERZ ) —vohEZFRic Lz 2T 25, 2L T, FFD

Bz, 22V —vOHICIRICEF 2K 22D X Hic, EHOWEEIEILL X5 T3,
CDRZ Y —VERICEHFE LTV 0D, HEIORXAT -0 L CMENRHLTREETH
%,

3 - 2. KEEICX 3FLOBER

—NNEE ——H WHIC=2 -3 =2 CREEED o722, —a2—3—7 20w
ERRKEDP oD, —NWANAEZ 2 —T -7 KEBRELDHIFEINTNE, ZDEE
ik, ZAHOOHAANE 207,000 km2 ORI+ K], BROMEFG I i WikEE o
7o L2 L, COKEBIZFILOWEGRICHEICHEOERES A T2, &5 1FMEX] (7
7 Vi) o MEE] RBEIEGENERETLDOICRWERFEEE 2, 2 LT, T&bid
Wi k] (77 V@) (15) TlE=a—3— 2 DKEBERFIHINTN 2

T L] (77 Vi) OHEOH2OEFICKD L 5%t Y 775%50

(25, HEROHIKZE>TRERD Y T X, ZERZBWETRAL - - - (EHT2)
flF=a—a—27TEELE 12 KEOEECO>VWTEZE LR, D + K,
—A— DRI ZFEFS 727555, oC, MEEALDT A= rDEEEZ RO aN L, =
MOLA L Z7voiExREookhs, FHoay s ) — o7 A7 74 b OifiED
AR=—ZAFZRODENE, AAnEoL THOOME] DBE Y 2fFoTEDTIERWES
I RO TIBY Db ==/ - B —ZDOERE | Z L TRA— =T LIT\W &7 D BECme
LEEN2ASDHE, - - -] (1)

RO E A &, R 2 OLICE L LA FTAIN G, £72, Ty 24 TG

8



H) i, THBIEG S OEBD 5, 204ar0 [HEALTo x| O=ZFKHic [T
SIE, Ml L] (77 ViR O AOHEROEREKR| OFHAIN TS, £ OYH I
hAEDH 225, hER LI Y 7Y — - KA — b OBl & HZEZEDOHEFHEL TV 3,

FEDH2 - - [T THh? | LHEBE2 32T, [~y 7Y — - FH— FEATEMS
DA, BUE DD ARAL 572 ATT Lo FRIFFEAGORIAL LT, Eic) LIRS
T LAb bR A EEDOR TR MR EC LT WAL TXbhikn AR &A%,
R BEOh L E, RSB EROFHLAESAE - - - | hER 1k, KE
ICHER 2 OFRICHE LA E, B 2S00 52 L 2Bk 2, BERE DT 2 &, LI DWEIE
HOBREOHEBIEDOHICSND, 725 TIEMOTE] BFFEL R R30E20. 2 OHE
BREINZAKRTIE AL, ZEOWRIChboTLESER, Thi, bIMEZ - 213
kT | EPER 1 IRERT 5, Z2F4ER 2310 A, HORIZIRFLLRZ RV
) —voRichRohTnw3, (2)

COffEE, Fo~ T oMk ] (77 i) ORUEATE KL THRTHL &, F
oMo % 5 Z & Ak S,

HIEDE2, - -+ - VT TH? v 7 ) — - B — FEAFEFOLAIZ, BE DR A
RoltATT X, HIHEAGORMAL LT, B FLVRI TV, L2rdbbeA A
DUPT Wi, & zicTdhniasrs [Ebhhw Al RAL, HE | Eoh e ik,
e BB HOTHLEL AL - - - LEVICEREICR>TELPEDHE2 « - -
BEDRA v FH VD, ENIENEL 25, MEEDOA I ZTBRITFO X 5 ICHHEICOAH 5,
Bl leorz -+ - (A7)

EBb, FOFI~ TXo3ME L) (77 Vi) »o0BEFHE 5FHEOTy w4 [HITF
RN oS e T 5 & FER 2 OREIEMEHO T BR 7 Y — v & OFRERIRY 72 <
BRELTWL 2R s,

FUNITE S IFWE X I (7 7 Vi) ZF 72 BET =) o NRFE - Rl ] (1967.11)
DIFET THEMDAKRZ L WS e 2L ATNIERSLR] (3) UYL, FICHHEK
BEELEZDLHLTWE,

2% ) [ARE W) DIFIERICERF LV, Zhideik h ARIREE A 2 L B &, 72
U EDAELLTVEEX - ABDEEIZ 2200w D T, SEE W L OHMRE S
VIV N THEET D L WA, ZOSECHELIIRADOEKDY 720D L 70w
2 (15)



&L COMETHELTWD, FI, HELZTESHICBOWTHEE LTV 20TIE %L
B D SFFIAICER CC b e 375 &L BERNIZ, A7 ) —VICEERZ 2 2 L AHK LTI
md, Zd, BB EOREDORIKICOWTEEY A3 5, FRFICHED X 7 ) — v ic e
LNz ERIEAICE T, EOREB LRI NIAR L 2T LAVICEHTE T 55
b7z,

Sz, FI= TEoiEME L] (77 Vi) 2@BICEE, FI-vORUBHAITE 7+
LRI Y =V DM ICEEDREEINICENTWS, Lo L, FILENETEHEL F 7
~DRRDAEFEY, A7 Y —VICEINZARERECEEE Rvo T, HEORKD 2
v 7 P BEEIC R YV IIRNICR > TH X D,

3 -3, TSI k] %@ L <3 LoiER o5 % B &

S T oM L) (22 —K) <, WK Gt LU 7285 Mk, g
DL D> T B Risd o] L vH, ZoBHIE, =AZ Uy b FTaF2
A, 77y LAEEO [T HEEoEER] e 2805 %. SFILRF 7
a7 —YalkdboThs, [ZHHEEROEE] HR AP IRICR Y 20072 TR &)
DOERET IV - LAD, FIDTEE L7z, HILAEOROBIMETH 5, £ ZiCidHAR
TR TE, MR A Y N BN o727 7 v AL, IREOBRAEHRTL D
—HOZArN TS, BIERLMICHD > T TEFAS R o] AEwvd,

COMAREFE AT 2 7 ATIIIHOE Z A H Y | WUE <3, TR ORI, 62X
THR7ZZED [R72] L LTwd, i3, MxFEEARLEDLY, IRVicEb 25T TR
PHICIHATLE ). SETRAZ ORI, BEHOTORLELE LY. Br0PT <,
HECRZFOOTEE IR A>T 3, [ZHPUFHEOEERE] Tk, ZERRZ & v B
BLERBOHED, BESROLED X5 RR CTHEOHREL W OLE L3RRV ED
Lo ICHERRE e L, B gtk BRI Raro7z] LI DTH 3,

=77, PO [& 53 X ] <k, MEK2 [ Riaro/] tid20ik, [Z+
PURFEIDTEE] @ MAld Riar o7z LidHi s, FLHOHA, BEOX 7Y — v 3O
HFORBBRZBDEHM, KBEONDD & TEERHT EVIZEZLBD B, Ls->T, [T
bRAE»o] Dave T EfioTwEDTHLE, 2% 0, KERFEOFTHL DT
HY, HHDOFTRZEZHTHIDOT, HEDAMOR LI ERS, FHoF I~k
T (BRI KD R o7z] ERLTWE,

FNEIBESD a7 =Y a il AEBRICHESOESTREVIAESOERTH 200 K
SI—EOHEEFER L, REDOAY OIS -7z X 5 RIERER A 720 TlE R\ 20, BRE I,
PEEARN T OB T LML L 2RO ARG L o THILIE X T 5, SEILIE.
CORNTEZR RN MG B 7 B0 2 /R LABEA & L C oMU ic D v Tl ©
Rz RoTwizbfilz %,

10



HLUTW AZMETH Y, ZELBEDO LS b DTHED AR TS 3 & RIKICHER L
ST kichd, T, o v R v v a2—0 [HOHA] oFich 3 HFHIC
L2850, B bhrozl bdBI ozt bo7] (B)ewd AL, B
Lo ARBPEZ R CHEICLZEWR S,

S [AY 77 va) (R2THR Ziekobime UCIFRICTMiL <z, Lo L#
RHOBRIE 2 ZEICZ T AN D 720, BIRDBRENICSINT 2 &\ ) 2% 4 L OBLE & LT
FEHERTwRVWEEZEX Tz, 22T, REALLCOMEREELZ, 2F Y, B
FIC L o T ZB M TH 5 DICK L, BlA2BEICSINT 281 L WL [X 543
Wil k] (RZTHE) OFTERLELLEROND,

SFIE, BN EE Y . ROPFIBEMEL L FE LT, (6)

FIAT—F - avFo (A 7T vAh] COonTEHEXME TSN 20H & LT
FECHETWRWEEZEX Tz, 22T, SFIlE. BURAMENC S5 2 5T L W B 2
EELz, XMl L) (77 vE) TR, FiR=a—a—27oKEEZEEL T,
MREIAE 25 B o RIS 72 o 7214, BIREIE G T FHOEGRSI TH Y OBRE % {F 2 FiC
RBEHICEMUTz, T, T35 Ml L] (R4 TR <ld, BlEoMH, o
FRICIR o2 BViAHZ, A7) = VICIRWAATLE 272 8IRE L., HFLWEETIFL
WUsi 25 7-, 2 LT, SFIIo [T O XMl X ] & U, 7L o Wi o ki 2 8 & L
770

FE T oEmmE X)) (77 vE) <0 B, JEAZADEZ T3 A EDRIED
HHRZE Rz, BELRARY, Sr bbb X% ATERMOHAROME Y 7 vz b 1F, M
W%, EAOEE BCwiz, SFlolREEix, BEo.0% T3, MR OMEHEDO R 7 Y
—VEERE S, SFILICE o T BEIZAADPEEEZRZ T 5 L5 A2 ST LAT b
THRE % 2 DTl v, BUEZ 7 V& H2 A7 OREIC & o Tl & 25 7 5 B o R
ThH2, [THEFWEEX] (77 VR KHTL 2 =2 —3— 7 0 KIERE L. EARBEHSTA
DWHEERL T 5, 7255, REBIC R - 72 R o MlifE o 5 o o, XA,
RAPHERE CAE O T2 Bigo X ) KB 28 L TS r Al vV A —va vk
#R5 35,

b, TE oMl L) ESFILoBEiz5 1 2 5 2 CEEAMRETH L L HEZX 5, F
WNEBRE TH Y77 v h] OYEEL D b, ~v 7 ) — - FA— b v S KR L 72t o
RFICBR DR o T2 £ LCHRILZEED NV 7Y — - RA—= P XY B FiIChdZ LD
HiR Wi e LC ok, > E W ERE AL 32 2 LR 2R AR T 72, Zho3sFlnc
EoTDF v —TADOEKRTH ) FIHLOIESET, RBATIHo72LEZLND,

FINRFBEESBE DO X 7 Y —IC A AL 2 e A ZMEZ [ 5Tl X ] ofc
ERL T,

11



3 [EZBCIMA~EIY] BT R2Y) — v EEEE OBIER

3-1. HEELOBER

FHEERTCIM~BE BT A7) —v e FELOBFTR. FomcHE I nk
MUE OREE 22 & 2 7 ) — v L BJE L OBIRICE T, ek o WUl o WS % 48 2 72 BiE o 76
DFHERL, EHIC, e =] KBV THED EBEhCTw3ME L Zn2H UHT T =
FANFEER 7Y —vOPICEE D HRIEEO NEEERT 5,

— LB IR B AR - BUE - AR 50 2 Ry ol [E2EC XTI X 5 )
LML 7, 5 F COMEE IR BB 5FZ T TEY L7 C OfFESRIEFILE R © §37
HIE T H % L2 B,

ME OO Y — v 3E SO DI b, TIFFILOWIBERER 7Y —v
LT, AV r—vavrEBds, RxawiliEmmE, o 0, [EFEME] b3
LWz b, i, BEOBOBRICHEOEANL TFA] (E4KREH) 2MliE2 o038, 38
D213 B, 2 LT, EANDTEAREZACHMN L IcEZ B2 B& 2 KT 5. 2h
A7) —v o227 ) —vONORIEELEDHIL, BE & v Ha ROEA TR 2 b
DEMEICE] ZAAFE Z LiCh D, $7-. ZOEDOYEEIIHEHER2 A7) —v LT, 4
VEEa—onNT v hERa T2k 5 BhEELTEoT S,

BB —~NEOFOHEFOFMEAY 1o, FIE Y OFESHE D VO T — iz, J|R
NBAET S 2SR, 2L C [U9 XA OREESL LT3, B4R, AL
HkFE 2K 0 BY 2o T T AHPrA TV 5, B[O FETIZ, ZOHFEN R
Y=V b0 ATTL B, FERZ2AL L ZAICHES THEAIRE 2D %o Tz o
TICR A7) & & BANCEE LKL 5. 56 Lk 221 HH IZME o R I A o T
(o =NEOFEDH T2 5, T OMEIE—Hd MR EH v, F 2T, ZORHR, Z DT
ZIEOHICEALZOTLEF I ELT0E2D L) TH B, ZOMEDHIC 1970 FEDH
RS O] BEFEEL RV, O] ik, BlAEEALOHEEOHIEHY £, 75—+ D
BEADEZATH B Z L&D b IChficEhTws, LarL, 20 44 13, Zolte
DGFHCEH LiA» oNTH Y, #FIE. TCicHfllobDth-oTwd, HERZ0X 5%
—NEOFEF adr o7 b W ThAr oz BbN s, 45 & MEDFEFTICHEA I L5
SR b DX E L MR MET % X 5 I EERIICIRE DRSS & BE L T 3,

X HITIE, BEFICR= RS v KNy 72 %5 ) F BT AR S 28I HH X
N, EAABHFITERE TR B R~ LEIT NICHEZ R 5221 % & vwo ki B ¥
2 AV RY—WTH B, MAD, T = v IR YR D B OB I L < o Bk & Bt
5, ORI, BELETHHFHELT. 20 L) Aidhr oz fllE N3, L
DL, ZDOWRBLIDE S ICH o7 L BENPTE LA BLDTIIRNES I D, IFHEL R

12



R & oS, C oMo h O ARG HR 2 —B L TV AFEL D TH 5, ZOAL
OREFHFEOF T, FALNOEFRFKED AL DICERTI2LICEETLE, £/, 20
MBI FEARIICH v FEIDR R TV Ay b T vy =V TRFa X2 ) —icibiT
W3, FF2 XV 2 ) —MAREK, —HT74 27 av0a—e735 0, BEe v E
EEEBVWEL TS,

FILOEKA, ME KD VIE Kb L AVHATHE L L0 5, 747 avdD
FAAD [FA), A KT TIxR <, HEDEAKRERHRZ 7 ) —voduicin, HHH
T4 avDONYTHEZEEWPLPICLT WS, BEIZHRS B &, YA RICEEL
FECA A=V EFEDATN T LD A, 2 IEE S, 4 H AR S MRS o 2 7e &3 7
LR T4 DVDETEMINT WS, IRE D & 52 B ~DFILUDFL L% &2
binb o TL % X577, MEFECHILTIE & WO EREZEWL, X7 3=~ v X ERT
bND. ZARAREEZMEEICRD TV, 77 V2 TIMmgEic a5l o & il ie i F
bNTWwd, Tk BFld, B 2K T 2 0ldh A 7 23R 2[/77Z0 ch <, Eivho
MEL R ) VoA AV DI EEHNT 2 LBTRETH DL L 2L
TWwb, ZOZeno, ZOEREIBENAZ Y —v OB L L DET TR, R
Y=o THELTME L 2o T3,

3 - 2. RE LT 2B

—SLEPUEICHIfEI N 16.7 4 VAT X B 9 OEERBE [0 —F] 3RE LT 38k
Bz 5, ZOMEOREIE [v—F ] ICHIE L T 2 RIRREAAS Wi w e RETE
RO ETHB, 2V hiF, A7) —vohRFoMhbh 3R EZERL TR 5
HTH 5,

Mo [m—7] 13 —+HAEO L EHRBREIHEHEL T3, MRERA 27 ) —v oo
T B ICRFE S NABESE O FICRIAAL THL, 2F 0, BEELTWE AL, Ko
HTHRTVILDAMD &) BEILDO Y & ORF A 7 Eibic > Twa,
DB I ARFICHREA O T L& IR Y L AT, RRICYINAREZ AN, Z 2o b EEBH
AV T 2T HRoTnwE, A7V —VIREZEFOZVvYHEHOY Yy EER 1
RO L, BTE. AT CTH 225, K72 ICHIZF UIRE, B UHER 2R L. Te—5]
FEMLEETCT0 3, fIIHEMRRER 7 ) — v NOEEOHREZTERT2EH L LT
OEEEFF> T 2, EBROBERF»O A7) —vOFIZAYIAR BFICET TRV HE
N3 LI EME, STHHLE Z X HEREND O %) F CHEEIRUICER T | > T 2, 1)
IZ B CRARIBRBER R AFERDOTH S, [u—7] 1F, AEICAEERT 2EMHE L
THIUBHIFICFELZE o THIBE TlE RV,

Te—5] 229 —vpr ot 2R 3

ZZCHEE SN DRBEBHEDONELE RoTwEZLicd b, ZOERITFLOR

13



RAEMOMU EREAEE 2 & LT GO ABIAEE ZRFATL TV 5, 2 LT,
ART—VBRZY =V ThHD LT 2L, MEIIHRLBIEEL1IDICLZLEILND,
AR F X N 2B D 7201 9 RIE Tr— 5 ) OHER & 7% 0 . o A 23 & 7«
27D, TNICXYFELENDE T LICHEPELL THWE &) ZEBHL IR
LWVZBEDTIERNWES D D,

F7. “OOREIC [~A Y o K SFIIERIDH] TIRSFILOMKEAE - FRIFOIEE) %6 > 7-
F&axyx)—nElEns, LSRR RICSFILER oTic & %2 %8, TR
Bl o—Ht ok, —NWN\ZFEDFILNOTSE, FRIEFILORE - ZoIc B, [
FINORMEINZ2 LA TELNGESHT L LD ICFINFE AL L TFfEL, FLoH
B, FINT—AFDEY v 22—k LTOEMEEA - /R IZ, M&E L LCiED)
BB L 720 FINAFRHELZ T2 —7) 22, HA, ZLT7 7 v A~RUHLTE
WUEB) A 1T > T\ 5, Z OMUECIZIER - Bl - XA LY ¥ Y AR L 72 KB cHRY
Ml 2372 F LD b L icH 2 F 2, SFILOEIL, SFILRICARE LA B, SFlLo i
SRR OEEIE Thn—F] LHICEELZFFa X v 2)—LthoT03,

4. BERE L $TZ L < EES)

4 IR e 8T2 LoRIEER) [V r v vl ], TEAEM)] 2L Cx2 ) —viC
K ERATOME T3] 2B, FLHoBEESLE* 28T 5,
4 - 1. KARBEELTOD [T V7 vl%E]

[Yx v v il4) ik 1971 FEESNAERTH 2, T OMIEIZEFHIC X 2 KETIX
BV Y YTy BEHICE D =D DRUBKAKEL T e ERLZEMRTH
%, Bz NElix, EFENEO ANOHENETHY, 2O ABY ¥ v v a2 LT, Bo
BT EEIT LW EEEEoTwS, 2 LTUE S Nzth,. BFE-ARY vy v
TVvELT, ELOTCAFHMTAELRETEZ, CVBELEEL L VETOTH S, R0
iz - ADHEICa - A —2%27 0% 52 Ch & FHIBEMICEL 250 TH %,

Vv v vig4l] o7 vy —vXHER6

CDZERL—FEV - A—RALHEBLTWEEEZ S, . 77 VRAD/NHFKTHY

FEANL B E SEEBIERS L L4 R, Ya—A LT Y R MRICE TS hTn,

N—LDGAE EVIBLTONFE2 - FEZLI LI, o BloEH®ERL T
w3,

5] : billard (EERE) © b % pic&E x5 & pillard (KK &b 35, (8)

14



LFROIIIEDLYERBEDZDTH %, SFllo—EDEmIL, EHIEEDoTH, A
RIIFAERLTH 5, [Py v vilg&] 3z o—HlTd s,

[Yryvrv] vl &) 2Nz, Yy v 7 vo kT hizr—oTX
Zb, MICR D L, KIERECR Y, BPICHRELrABVWE VI DTH S,

T TVx v v LR LIE, [/, 72, 72, 72, 2. 72, 2] EEEsACL
BBEOVIRT, [FE4A4AXL] & [Vrvrvild] 3, WoETh, Yy v viighikyT
ik flT\wa,

4 - 2. THH] i<k 380 REES)

$T9 b o FEERME [FH] Tid. STOBBRT LA VT wDE, TFEH] FHv~vF
ERSTZFEDO R 7 ) —vicEEIN, ZO TR D O L SEAEI» N TV S,
A7V =Tk, BEICATET 2T HIAL R, By Rkox—J il biAbE AN B
Kz +ERO LS ICEA BT, BRSlEciiziToz itk > CHHA T 5%
EETO KIGHB % 3 5 \7= b Ml 2,

¥ 7z, SFILBENIC 51 2 A\ OEFRED BHY T = A - a VL bR b, DF DF
IHOMEIC BT 2 NoB & X, DR ) OREIERIETCxY 77 2 —CHLEIE%
REI-ZZLLHEBLTV S, [HH] ohTcofl 20T Z OHFITH 5 5, Wik
ICBIER R 27 Y —VIicET 2fTHAL & & T3 D 5, [FH] TR Y — g %47
LI ELRT VI ER>TL 2BEL TMERIZE LN, FKICRAZ ) —VIFETDREL
LT, E2ZECA TR FDEYVBELOBEP O, 7Y T A - vd—drDl~) Y ]
DIREBVIRELICK 2T I T—va viffFcidIEnicenBunicans, #
A, H720 00 THH) I3, REO 7 HHCBEZLPHL X2 ) — Vit 2T b AL T
o ZL T, HOXDBEFEEINE R TOR 7 ) —voeEi3tlicEbhiz A TS, &
OWUE X, LBROED 2 RER R - B E T 3 AR R D TWw B,

4 - 3. WERr TEAEME]

Fing MEAER (L)) (NEBHTIC X > < (L) ohoBitiiZtb s) cikHE
50 THRKBFE DR UEEOMFICEEIADL I L LTWwE, Axhwil#le Sh, HE2
BEOANGPHRD L LS E, FEHTREDBE L., 2L OREEORELEIE Y 3, bk
R ooy ixBER ORETH D, v~ v F. WAL EONXR T v X LB L T2

TEEIZ A Z 2 Wil 2 &) THS 72 T OB ZEY T o7,

Ab=V—ld=vFB1EELND &, BEOT XY ENU L2 AW b2EEY 1m0
5, RKELOWMIITHDOFM %2 L2/ WD EIR, SN2 RS 2 b (Eotfomh

15



T, Y LHOWENLE 2L, LiBoH 2R VIR0 5, 2 ZI3BRAATHTH I R 2
T b BAEWH 2 2 4]0 RG2S KIE L. 0 OREDSELIES 5, IRAAED B 7 FLZH
Ep, N bEMEO», [Ro7nichobfE | | 0FHEL &b ICKIBES TS HiE L
Twl, ZhiFfodic, HETRRZ R WERZ B2 L72408E17%,

SFo TR ©7 474 THWHia0k, HELBEIHBEREECHEIATEC
L TH B, FRic, BERRIELE THEFIEN TV ARV LEOR-MZ ¥ I =F v 7ic
BT 2 3HEL Y S EHICHEER2725 5,

o iEmEX] o MEE] BBESEGRNEFRET 2 0ICERWESTZEHE X 55,

Filo MEAER) OhoEAOHFIZ, BEZL-BELLT, dotidoEhdo%
BX5LLTwd, 20, FEICAZEHPAZL AR, Md R 2R A28, HAR.
WEcddDMRRZ B, L) 77 v 2ADEFERBK - ERXF v = - 74 Fu o0& 203

Z %o

FINE. BAEZ, ZottRc, MERL LN TEEZLEZ, ZOTAT4TIE, v
AR TZa2aZNEFANE =L ZVEED [TvELyTOR] oFc, HrHL L
7 o 72 AB R 2 O MR 2 Ml o 72, SFILOWHi XL, [EATH, Bxlz e
TES] LwIHIRMTH o7, HIT, FINZAZBRTW R E IR E T 287 L fif
HLTw3,

Fix TEANEE] o T/IMWRPERERH o720, BoholtRThh, Zhid,
[RBATWE | J\Z)EZ LML T3,

ZNET TR FUNIAER2EREYVIRL LT3 L 2 °db, AFAPHETEREZ
7o DOTIESHT BB CEEEE 25 F—F v ] 250 & KERoF—-7 v
FANETORRT 4L L{{Eb>TL %, WMESHTFIEZD Ty &4 OfCRILDEER
TEAER] <oV TH 2 REREZ T2 T 3 0 CF D HEER OB R liEIC 225k
b eicks, 10)

FBAED [EAEM] 2 LEE0 FIclEL zBottR i, 74 ook
IEHHEE] 220 THHALLDOTHEMELZdOTh ARV, ZhTd, Fho IH
AEE] icid, 74 Vel EEHEME)] CWRLEa v 7 P2 02T 2BOEERD - 7
LRBbNE, —~fle LT, FEICkZ L, HBORX 2 NZRBR 2% 225, HAIR,
MO IBECRx2, L), FE, 74 Py THEEHHE] cXblLzoav
T r OB R T, FILEEED TEEHEM] chIho2oFATiiel, MEAZ

16



M) OIS EEFANC R o2 L ELT T ry PEEVEZ TS,

FpT 4 Fro THHHEM] 2 8FCHEL T2 DT Ty, SFILBF I <L 7
IEHFME) 3R R e c B2 2 KM T b T b, 2F 0 IMRDEEIREA
Lol LBVRAATVR 2R, RIFEATIER YV, IWMPERFGALZOLEBIRZ 2 D2
AHLRCHLREOHIUCTELALDTH S, F 16 5 TRPFRZ L oML, Lail
fRic LT, IWMADPFEDOE L RDEITH TS /M ERZR AL o8 S 2 b HIC L Tk
Horb b EHHL TV S,

FAT4 Feo EAERE] 07474 TicFEsncAED EAEM) 23wk

TLIREETHL, Lo, FUNIPC TX 5 Tl L] B [E2Ec, T~
ko) cza—3—2oKEED [M] cEbNZMEIEOZ 7 ) —v D X ic, BlEIR
MohcH AT 2 X 5 AN OMRN 2> CTRIZFHIIL A9 72 1 OBE % 1E 5
LR LTz,

e, MoMFITHBOHI VD I DDOBRZZLLAELEIZESS, FiFTHLTE
Ez2H . FLoHEHEEE 2 2 L oREoNEIZEbE 3 X b EILNG, K2 T
4 Feo MEAEM] 250 EHOPICRZ2IEDRDHE, 20, BADOHR, LY
W Effo e OMFEAFHIIL, IRORZZ@EH LD DELICESCDDOERLTHED
TH 5,

5. o, BLBiEx Lcipll THENCIES) X &3R5

5 - 1. FhoEEohicd 3Rk

SO, FrHE Lcinill THEICIET] T 538/ i, Fhoss Mtoficiz
HEII v, HEMNLEMKE, ToXWREMEH 272107 2EERT 2 X5 IcHEDIT
FToOHSEEE. B5VIIEHBOPODERRAEBL . AL TOAME ST 2%
&L FoBEoFIcH R EET 5,

5- 2. THEICHET] OBERTE

THEICH T ] OJERERIRBOVERVEALD [FA] 28, BILoBEOR TREE A

TELLTWwS, [FAl OHE—DEL AL WZIF, 41 X 2CREOEZFVH I ¢ THIE
TELLTHotz, BEORIEATHWEIHEAELRIHEZ IS, HEH, Miceo TR
F—AANERIATo 7 TR 1F. HE»SHOMBoFLE,A I L, Ehzid X5
ROFRHETLZZE2ROLE, FIL XS ICEGEPHICR > o AFE L ik 2t 3
KIRZ L7, BRCibabeh L TRRIEE AR “AFRIF I E o, BEEE L ko728

17



D [ 23HIE L 7= BBl 0 —i8TH 2, G RITR Tz A4 Il o Bk 2 50
(] A7z, Z LT, AR E —FEICAF v I~ Ao TR i3, TH L, BEXEA
Loy —=VIEES>THEFEZE2DIEY, BEo=ZRATOoBEHSAZKLEZELEL, B
EDOEIFZWERL AR LEI 2] tF;NRONT-, BROBEKREEIEZEZ T [FA k. &
FRROHSHHICHE S . PHFED TR 13, B cis» N7z D ERRIHE X hTs b,
HETEHAVEFTOHD, 2L T, RYODVERRPB L OAD D TH o720 %iE5, I
CAEB AL BZABRIERCATEY, $— T AMADEREEEOELT YV TH o7z, AFELD
BREOFHEARTICL ChwAhrokZ e 2H T b, HORICTAZREAOHE, Al
FLTLED, ZART, PEFHED [FA] LHb L&, BED [FA] i3, @EoD [F]
BB AEBREIEADDE I R DO0EMBI-DICPoTREDTH B, ZANIFFEE L, D
FERHAB LT L 2RET S, LaL, HEOHEFORFICHE 2 L DHEY
RIZX-oTEHREDLNTLE ), 2E0Ah hot/PERBRICEY , BUHEHL T
o P LI E 3, TR BAEERHFERIT 28/MOLED Y Z LA wD7E, 5, BED [FA)
13 20 SERTORHE I E AV, BRoTRBERX LTS, PR TROBERHEST L, 22
WIHTEBRATIORAE R TH 572, ZDREMEZRILOANBABTEL o T2, ZhThAL
FEE->THER>TWVS, LWWHI TR —v~EBRSTHL,

5 - 3. BUEoH ORI OBE)

BEL LB o Tz o8 EIIME <, ERITEMICE An-mg GRE) 25E LiBE

OULE (FH) 2okN X5 LRAATVD, TOREHENT THKGE] Z3&CT [k
FH KhIBNBRRICRMEI NG, R/, EFANABROoLE L HKETE FTHOMEH
FHEIC THRE] Th 28R Bl Th2EERBRICEDL2EALDL VS, it
BRIRIIMRD 2 7y — XX 238E % [Hoth] TTHE-TWB L) AMETH 5,

BRI I3 AE L HE DR E A & —fIcRKE T 2525 V. W32 & CRATHI§ 5,
ZNd o, HHEEIL2 S
TOFBOMEREEDOBEICAD Y . WEEEDO [ &b

TR CE CREER T 5, £ 2 Clk, MUlEEE & Ml FER R OMFEE & 2Ch T O 7248,
BRBIEERR DT, AA~Z2 o083l Ly, FUEECcHERESHETIES | &
V), BICHUERERRIE. 4 FYRDS PR, Ho G.VIAXD [Z4 4wy —VIC
Feo THERZ =AY, HAZRELLL, SOASRE I RED] RE LT,

MUEFGERR (D L. EADBXA L - v —VICE S THEHESH»DITY, EHDO=R

MOBIEHIAZRLEZELEL, BEOERIIVWALSASE2?2] (255 )

18



HEED (B 13, 244 - ~>—vicEEs GRRICH ZFTIC, ZOFERTD [FA] 3%
AL =2y =VIEFEoTBREDP O E T, MEEE O T — MICREZH S, Ml WR@FﬂJ
EDEL, D 20 E0EDRD B L IIE 2 AAFERFIC AW S Lwv ) Z & IIBEICE
D 27\, L7edoC, BERVOOBIC»E»EMICR > T, 22 ¢, Flid. 20
FERTOVED [HA]) PHFCHNZ Z &2 FHHT 2HTIC, WEEE O [FA) 13528 20 4
A4 L2y 7LTLE I,

[FL ] DEOFERICPL > TE T, ZORENH &, ZOEDH T J IKid, EHOBILR
BB - T w5, BlEED (] 3, THEICEST] 027 Y —vodic AV, 20 45|

FELBILOHRA~E AoTw{ HL, [FA] 3R Z T TR, i3y, £ix, Fild
rml AT ] OMEHRE T, ZHERTD [FA) 25, 24 ARV v 7T 3 0icHKS» HHN
X900 THBH, MEHIELE AL ST, HAIZOES, SEHN 2 X 5 Icfimgl
Lzt _Twna,

Musi O HC, BREEE O [FA] 28EL T2 THEICIET) 2AEEns &, fiov
— VTP NEORRIZT o2V EDboTLE > TS, % OMREOF T, B
HBHBIINE 2 Lidmv, £z, BRIWZZBEO 7ay bR EDLL L dR0ES 5,
LU, THEIFET]) X, b x5 E—EhilichzZofkEo LS i nsg, 74
bbb, BTRRACRAESEY RS AV ey, THEIICEST) ofiZid, b x5 LHhliL
EDXSICRNIEIRZ -T2 26 TH S, /2, T TEOROHRKED L 51T, 20
BRI 5 7B R E O [FA) © & 2 A~BERLENBEELJH T 5, C OWERGEIL, 5F
thofthdkk % 70 7 < RBENICH T L 5, EIE T3 & 156 © D BEERGE A HH I ZE P
LNz E T > THOM~FHMEELGEICIT <,

$72, THEICHT ] Cik. Eoholk®Eo X 5 ic, MEEED [Fi] & DERRD [FA]
. WODRITY, 20 FERICR 5 TL b, T2 & REBHA L IC OERT O b I
B [FA) 2w TL 3, 2D 2, HETCRAPIR->TWE, 2 LT, Bl [
EAERRD [HA] R L 2 HK T 5, ~OFBOMEEEICR o7 [FA] ©& b~
FICHE TRV ED [FA] 25, BECEMESEEch2 [FA] o2&z L59, b
HORER LS, VED T 13 COFBBERE oo e~ R iF iE R S
P
WiITFTHh 5,

MIZ57, BNEZOHTRAEVDE, EERIGEZ Lo/l L dRBO I BELED
Tex] (277)

19



BuHEWC S THIHEERX ONTHERROASOFED [FA] TED &b 5 D HE

LCwdewnszbichsd, FRHFELTVEL0LECH Y WE [HEICHET) oK
Thy FOPTCOHREMEONZBBIBE RN EERTADIC, £y PEALT,
€y FoBASL —NEOERDS L EHBOEROEAZM LI L T2,

A7) —=vi3EHELE LT, B0 LRt TREAZY) v sk Y, fl
ZUE FUNE, Ao NEEE TS 3MmmE L] ofhc, WEZEHTELichs, &
Bigzxz ) —vosMilcangd end e, EXEo NHPEET2HELZZRT 2,
2F 0. [XHME L] IHETH 225, HEE IIHA ClE 2483 2 0722 5 3F L
OMEERTH 5 LAEI NS, [E 5 W] oFREZMELTsL, [m—-7] 0X>
BRENEDBRZ Y —v O ICRUADESFF2 2 v 2 ) —CESMBETRTLITRY,
EANEERZ ) —v e DfOBCEAERICAR S, £23C HEICHET] ohTid, —2
DOBE DO h 5 3 5 —DDBEi~ L FER L T {,

THEICT] 2257 4 —=F Ny 7 LCFILOWEA A 23 &, ZEOoME?» 5 ) —D>0%
OMEDH~A > T &, BEOH O FHAKNIC T o 2 E O R ~HA Y §°2 2 &2
TREL 72 0, WS ED X 512, $B B BN HTHE,

5- 4. N5 3R] »5R 28HE

X o3/ Ay 7 -~ 2o/hG THEOIUR] A TREICR>TEY, B

KEDOHHED, I O2ORCAEREATHR L BoTw 5, KIE [ 5 FHM] T
ECRIETHIBLAZAT LEED, 27 2L L2720 RKRKDOKRIESRH AT H 2 6 BIE
CENTW3, 2L T, BEREORMCAFCREELMIEbh-2 by & LTH
ERILZELCLE ), EEIE. AT 2NN ZBTERICHE 20725, B, — Al
ZIBELEDBRTH 072 LITRD VT, P TEICT o 7 KFILE IS ORiICH N
TERHET 5, TNETRMO B o ADPEECI VNG T Lichd, 2 LT, R4
KIS I, Yoz EN T, H2H, ARICKBPEAREMRCIETZ o7 v IHIRT
PHNTL b, ZORETOTHRIICED TLE I B EN > TELRFICITRKACHEEL
T3, ORI EMEBMZ CTEIL~2BRAR>T VS b L, £/, KK TIEH
FORGFIZI Y EFETCTLE v, ZORKDOAHT [RHT] 2R T & B ) RKZ T Ikt
BHoTHPOROTREZEINTVWEDE, ZTHHEHERL OE - WE 2R Az B I
HBoun»Y, Zob2 LRILT2 I HEATHTIREEINLTLES, ZLTHIC, &
WU SCIHD A A VIR TE Tz, MEHTITSCEPEAHED Wi ko kT, RTHTE
RKREEECHEMDONRA~EY L, Z L CHER - 7ZEH, oMo/ T AT, #
BEP =M EEREZ AR T TV S, HADTIRENES > TRAGEE2 R D572,

20



Yy X—OFLIICHELRON DR, BEMEEDOANADOLETHSZ, b, 7%
B EAEE TS L) REORELFERD CHDOERIL D & 2> 52> TEH L TIT <
WREA, B4 T4 A—v ez ey — FCfcilirncwiEmTd B,

5 - 5. FBATEANR L DXEEE AL

[x oA Qe Dyay POV -V R3LEBNE LI BA~Ir—va v
WS, 5lEATENRZX5ICLCRIENTL E 5, BEARKAILRSES. /NITEHE,
JRHFTHEE v 5 Wb T EBORE A, WhoBE ¢, FlUotFicasz, wInb4
BEAVT, FEFICALT ALV LT, AP EMNHENDE T 0 R & ko THRT
L TH o7, HEHE L L Cific GAEER]. @fEET. 2 L CEBU & &L = Rk
OBRNEL TR ZAPHERIRZEL IR RIEL TV 220 TH 5, Bfd oty
EHEB AV FIAPERLTCOCEHEIEL L ER Y ICkoTw2, ZNTH, D
b OFILOBEAMFUIHEETD 5, [ 5135 FFILOBEETH Y. BEURET TIC
FIE2 RV EREREH L Tzl v, SFINEE B L ER7Z o025 5,

<A 2O TEHEQM] 1XEER O RHREOEEN 2557 D725, oA 7~
JEW-> T3 L2777 0T, 5 EOEEDERBIHi»rN T2 DRES IR TH
Nz, [25 135/ OBEZ 4 A OFfFE X TOFRMDOZLTHY, BL HFDK
KON 2 72D ICKIRIME 0 25 EZRBL T 20755, 2Tt T 5135
DI ALY —vid, HERCHE» ORIEEFHICIEY Lo 72D 259 b ZOWYROHIC
BEL L R LBRBEOKIFE o TTHZEATV I LM b, FILEED 72
BEAERICHUE & HICHET 2 ERE R L CW 300 Ltk vy, [X 55/ oRid,
oY TEEOIR] (Wl [ S 13/ Tk, FEZEICH2 o TEW T,
L7z8o T, THEICHET] ciiphzRKoR M EDORT L oRF1x, [ oI 35iRH
PN RISV 2EEH L EICWE R L DRER AT LIS R > TP TV 5, 5F
I DWIH D & OB IC1Z, K LoRESfirn s 2Hals %
HHEICL T3, T, SFILOEHIABE 2 EE L B0+ ) VI i 4 brTho
72 [RBE] OFHEAMBOTF —< e FELTWA I BRI ZiCHmalNG, cofkted
OHtIZEEICH - 72 E 5 0 AR & EGHRO AR OBRER L TH Y, SFU2S, BEICN LTk
IR - 1R & IR DB G L 0L BB L v ) AR L CRlBEME R BR L Tz
e hoTL b, b [E SR FBE DR T, FEA 72 A & OXEE% BROL X
+TnBD7,

6. SFEBRIOHIHEER XA v ALF v —b LTRE I T 2Hle, FIUHEROFZE %
Z\F 7=

21



6 - 1. FUHMBFIOREL R ER

FURR R ER B HIR D EHZ T MIRER O LT 0 [T 4 v a2 24 v iZEEom
CHIHRo T3] R 7oA A—noBE], 2LV z—LAF v A0 CGHIE
[7x2—] mEERFICHT 5,

6 - 2. FMERIDOF

LKL, SFILOM#EZ, H LG TERL TS, L L, Mifzmboidfiaod
e, THENCIET ] © & 5 ALY Tid v, 2 SFIL & 385 o =&k L 72 F1E
Mo Twd, THEICHES] O BHECFILOMHHA v Fy XEhd, [T4vvaz
AVIFEROMI 5202 TL 3] Tk, LIFLIE, IS ¥Ry X3 s,
ek, B TIE. SFILOfREREZ B O CFEZ T THL T 5,

ZEEAR
INEHLbATDITDH
ERb T LEES (14)

FROFIDFHFRE (T4 v 224 VRERDRI I PLR->TLB] DR Y=V
DHEAIICA YR X I N5, HHIZ. BehoTBA LY, ZAAVEEL> THLVWHIC
Ebb, EEOHICEHEZHEMN T2, 29 2 2 CRMEOPFICIFRBEE T2, Wk
FIEWRd o iz AN CE 72, HEDOAMEAND L WO R CIEEEZIT> T3,
A7V —VOHEEICA v EY XX N7 EIR

6 - 3. KD

[7Avyaz2g4 VEBEDEI I PO > TL 5] XM & UCIFILMEIC & D X 5 7
WERZI TR L, T OMECIIMESE CH 2 LBKOEY DO RIKIES
T2, HEDEFDOEDZ R 7 Y — v OFICH Y AR 5T IESFIL O Wl & G Tw 5,

BRE I, VLo ZZARE T2 LEEZ L LRI Y . A TH S, FIUPBTLATD, 27
HAEDHAEL & 2 AT, 27T FHOFILUPEETCHIRMBAONE, £ THTDH,
WU L, 27 fEHT2 & 30 BUEHTIC A CTRILDERZ X T2 DT, Z D YREDSFILD
HELREROLRL LTRLI LN TE S,

[TAVvY 224 VEEBOMIIPLR>TL 3] Kid, 227 ) —vofic, 50
EDODMRAERD D 5, Z OB D BRI, FEEMOFIEE T H 2 LKA, [HE
i, FILOFBEEZZT2] Lo 2FEIHICE>TW5, FIo Tv—7] CF%RF

22



fREEERA R 7 ) — VICTRGIAAZZ L S iC, RERD [TA4 vy azf vid#EORI I 2
L5 TL 3] T, —DPDARZ ) —vOHRT, bIVEDDAXRY Y —vOFIHH
PRWAAL T, RERIZFIUDS-72L5 A7) —voitd 5 —2DR7 ) —v
OMHREE- 72,

TA vy agd vy OMNERGRO X S ic, B2 A= FeRTdiug. ABIELZIS

B, A7 Y —voic, h—20%EM% ZDIALEEE, TOEROFICEHLAD S
NEAEE S 200, REDRZ Y —vofic, $/—D%BNTEC, ZOHT,

Nz AWz, [THOFRICICR D] OFE»L [KiE] Lwdtichs, 20 [KiE)
DEF T4 vy 224 vBEBRDHIIPLL->TL 3] OBEOFH» 5, B HIC
ERBERDES S He WY T EATRETIR RV E Lz b, BERIICIIKEICA 7 Y
—vohicEb o tichd, [(TAvy a4 vEEFORI IO >TL 5] THIE
WBAGEER L HBETERR L b, PEORIT [ZIEAE] L DHEICEZ 2208, FE0
LT aIciEd, KiEe AEDLEMmOME S ZIIcE L T b, DESEZRARCY]
2L, TR HoLVIEBANDEDNHC 25, THIIVER RIS ATKEEZRMT 52
ZUIY & 3L THEICHET] 0228k, BREIIHhEIT 2 L &, FBL [HoE] onREtE%
EZXEDEMTH D, CORPERDOIvET M, FIUOMBEIARETHLZ L) ay
7P EBERoTWBE EEZLND,

o, THEICHS] © ZHERIEH LI CTHERRNTCWIET AL D EHRLICA
o IR DRI IE, T ERT OB O AH, KERZDEFOLETHTWE, Z LT
BT 2 T, EASRREED X 513 AT w3, T4 v asf vidig
DAIZ Db >TL 3] TH, REDBGIAT, VEDWDE LA~ ZANCHR-T-HLH
ZxRWT, chid, THEIET] cHlEL w20k, Bcbh, EN5 & IEHIC
LoT, HEpBED LN L, SFILDOF 2 2 ML, —TERTOFADOBE & 20 FFHEDOFADB
EOMEZFTE R L <, —FOREERA D X 9 7o ks o R A WUl o Hic Bl & v 72, L
MoTRIV 2RI ED, I IMAL o TWE, 722D [TV XL TDOKR]
o ADFE— A E ORI WA S —DDMEOHIC WS, A, REKD [T
AvvaZdvFEROMI I oo TK 3] X, WHYET A vy 2 24 v oistiE
PR X 50, W] o> o i Bl & AR IS K MUl R 1E D BT, 2 o BEid, FFIl2s TH
EICAES ] OHICE 1T EEROE S AAYZEE L T, Mo iz 5 —D2 oMl % 1Z
DAL AEFRL ZMEORFTRZR L TEWLW T NIz b kv,

6 - 4. BorhcR3HE

FIHOFE 2 2 Wuliix, BREOMZITERKL T, —MHEOIREERAE D X 5 7ok o H5 2 ik

23



HOHFICHEZE Wz, Lo TRRC Y 2w e b, I ZEE o T3, B8
FlECIERIC X > T, BB ED NG, [TA vy a4 VIIERDORZ IPLL >
T3] Tld, DERS LI LT 2L, HMEDRIMROY., HohoDEIEEL 1
FiafRA T, AT, BEPEDY KL >T, KPR L5, KOKDK L FHIC
BAERTOROHICRUGAA TV, DEER B2 R, 2 2 32 ICEDRE > 72, B
ZDKDH DS, FHYHR 2 LEEFNTIFEOROPICIRA TV o7z, BEIZZTNERAL
Bk Tz, ] WS RFEAEZVS, ZOROEAIITEEROFEROREZFELEL T2,
REDEFDII A 27 Y — v ORI Y AN 315 O BRE & iU Tn 2,
ARHH L A FEH O EE ORDOHICHRUAA TV L ¥ — VX

¥ (74 v o224 vIEBEDRT S b2 ->TL 5] OHlREZEZ +HBODED
E/u =L WBEARE S, 22 Th [COHERERZR W] 307,
COEDY -V THRBROKELEL Z bR 2BHBRA ) —VvLE I NS, Z
NI o EoZEo o kR THEICES] Lo¥R 13125, THEIET) <
i TRA] 28 TEodhoAMICE 5Tk, WEL572.] (255) AL, MEE CHEEE D
(B 23 TEThb, DBhEHLETIVOLbILARLEoTLE>7] (ZA—) L%
Ju—=21LTWnw3eIr%e, [FThvi, FoTwkb, BRiIGBVO2ATLE Y | (&
NIV MEVELOTEAGBERATEZICL AVAL L. (TAL) LS5k, KA
DEDFMIZBIEBRIIEVAEL B L RTHERLTHS I, BERFVSLTHEIEZ
ZCEVARECEDHEDL ELLBHFIEL, ALK LFEILTHE L V22D TlEEWE
59 D

2 (7Av e a4 VREFOMI I 262 ->TL 3] CRIGEDHIEAZDIFY I
BHEZBEY X5 T2 LUK E LA LItV FEIIGMN v —vid 5, DER, R
U %EHEE LTi3FED, oo nind ksl tEbURrokEICH LR 7%
ZEHR-oTV, 2573 LA TIRALHONAL o Fiizbic [CZDELL
HRLUTHELS AW, BAGRI ZIHEATVRRAR ] LENLSEZM, 2 L CHlHEE
ViEE S, ZoBmiiE. SFLO [X5EHM] 072y —v T, HFEROERSTSHR
L Mo Tw 2L, HEMOHRPHEOE LM - T v — VIt 3,
THEICIET) OFHEOY — v T, BEHTHALNAIELTWBROLDOT [H 50
] (2= EE R TV AT TEHEF L] (239) & 2D, R\T,
)

I ndn] (239) 2w tENTWEFHALLR KAZZbICEo T2,
ok, B2 —OBERBL WD,
LHERIE, TR B PR K — L CHREGFEDO L I ICEET o TV I NPEREMSHIEE S
LEANBILE> TS, ZZOYHEIIE, KEKSFILOMEZ 27—V 2l TndeH
AbNb, TDXD Ry —Iid% ORICHAE D #E o 7280 LIRFEIAEA T 2 K 9 ic kL
ZRMBH, HATHWAEVWIIICRZZDE, T, T4 vy ax A v oz X

24



Jic, BEETBEIT L, ARV OEThEELLAVEWVWIREEZ T AL, —H
OFFHEEA D X 5 iC, BT, BHERoREoFhokc, AU X5 aAEEZZEYEREL,
MOBRLMEERL VB IR 2%, —ADABODFE L KA % &k L TR o
B@EHE L TR L7z BT THoTHTODZ L W), HiOE 2 HIEICTE KT 3
REZEAH LB TTHY, TRETHZ LW, $B3LERT 2 REDRIER &
AL T3, Stz 3. Bl OIMIlo A2, MEoHR~A DAL TL v, JKiE
KADEELE LT, BTBGRE) 7L 4 v 2Bt Li-0oTh b, 2Dt )Y
Frid, FFho THEICIET] 2 offFEad v, IS 535/ © BiToEREzIRL
OTHY, REKIZ (74 vy 224 v3ERORI I 262> T 5] THUKFREX
+7-DTH D,

BT RAIELTwd it b 0y — v EHIA L KAICR > THTL 35—V
FH7 b RO F - L CREFRTDO LI ICEE o T By — v

BHAEVAE, FALLPROF— A CTHEMED LI ILEE->T By —V

6 -5. 7z r—noWEE] LFILEF

(72 A—NDEE] X, 72V A=A DA, FILOPFUERO L FICHYT 5, &
RO (7 A A—ADJE] 2R3, 7xAX—n10 [2X] OfkmRs, v
ESEALwHEEERE 25, 20T L LT, =AM RDEMCr Ty 7 EHKD
FIARARGE R~ FE IR E RoTw 5,

Wl TEEROEHI Y DIR) 13, 72 A X — VORI 23> CTRFH LB L T3 I0BE

R, WHEKIX, 7 2 A=V DR E 2 2HIRZ AT X > T, 228 CTHEEE L. 400 £ERi
DA TV EDTNT G EERE, BERMOWHIED HARDOTICHE Y ZE 2 72, Lk
KOMGEE, 7= A — L OfEHZMHARAROBBICER I ZHILH DB, T5
LT, BIERD [7 =V A=V OBFE ] 13, Bl [EZROEHY DIR] 288745 &8
LWHCHbiIcEBE R W L RFFHL Tw3, 7o A=A o [2830] 3 oo 2
BELHLIELITE-T, 7oA RA—0D [BX] & AFOEMOMELEAHL T2 0
WKL T2, ZORERD [7 A XA —NolgE ] 12, SFLsaEE THECEST) %
W cRpER s THENCIE S ) ot EF =M r RS g b o—flth 2,

BRI, 72V A—1D [BX] CHdF 7 v X - TAT bBERL 72 E0: off
Bhk, ZUB, 720 A=V DF TV ZOARE, A4 vORROPICHETIAERER
TelEoic, SEER, WHEEY [7arx—rolEE] <, HAROHBRML oM IC
BRI, FE, varr 7V 2o LE%EE THEICHT) CHEBRCRELEL
ErzoNBb, FNE. FVDOYarL TV RLDEELY TV XA v ORI ck<
AARDERRE VS LHO L EEEZR L 2D TH 205, ZOMGKEIL, XKD [7 242

25



—VOBEE] T, SFILOMRK DRI HT L WEDRLE L 2 AR T 2MEoF CREEL <
W3 D%,

FUNIHUADBRE A EETL T, bot X/ 2RX> L7, BAREES X

DIHBEESHH 2 b, 72 A—1Digkd > LR ICHTIZRL, HSD
BET (BGENEELERE) 72— LDREL 2L IKRZ, 72V A= DI
%) CRAHHIC Ao KICTFREEZFATHE Y — v 2H 5, ThnixFil [E A EH]
DIAPY =V (botEED-LEHESR) a7 -V 2L TWwd, L2L, ZHIFHEA
2327 —YaTRAESFINO N IR MRHLAZZ L THYFILD F T~ BWEIERTH
528 HERERIZAAL 72,

EzxlHeLTit, FEEHRRCRZDDEF RV, LAL, avia—2—T, HELL
FiE, L, FHELEBEL WD, 72, EroEZRZ2Z LI TE R,
LoaL, BEAA 27T, HIRTAx RVl o2 LB G& % bh b ARz Z
NZHEFEESTRS, BIRCTIRIRZRVOT, BRI A SOHZELTWEDT,
HoRx 285, B 22 BwoRErs, BHAFKEZRD I LRI LT LAHRT
v, FHAOHIRTRARVBE (B 2@l <, HEex R Tw 3 HEANLTF &5
ATOBITEEFELTHE, £z, Wl (D ATZHBLADD) 28, BELI D, dok
VTINBEDIZZEDT=DTH 5,

SLAEHIC R o TRRICFMRZF XA TV 5 v — VIXHEIR

6 -7. VAL AN—F 2 LOERE

FlhoER Tv v 2] ik, R2BIRICERRTCh 20082 A3 2o T0n20h0L

WHBW T EELBRRELIToND, BRICL->T [HE| & (8] LoEVWEIRED
Kb+ DD &0 BB TTL %, BIEOE-ETCay b r—L3 32 AR AHER
TEOREBCTHED L ALME ZTOBEKRS LHEELZORCHECZ (] Wi AT
D,V SEEATCHIBEORIZZCZRE L Lo [HE] TEEWVWES I B,

7, BRAFELELRON2HL TEIC L 2ERIEENY 7 v F%FA ChREiic L
T3, BROBESTL ) TA L A A—F v LOHEBEE W SR TED
CGILHIEARLTVWEWIZ b DB LEZOND, Ml [T % —] TEEALXLEELR
DO S 5 =DM THEL T3, BlIORBICIIZOE,LSHED T, $5—>20
RTHBETANE— %R IRNT 2, ZOBREEEDTES T, BE D EHD R oPREo#KD

26



LEITIIEL W EHIR%E T 72,

ErOLHEDIZOH VM, FLRIFFLZT2ELOHEDZEL T2 L v ) FlHICIE
Bok\v, BroHDTLELROELRTWE L LT 2D ERDL LS x> &
FHEVERL R, FERZIENFMOAMRSLLLTDH, ZOHHI A H 5 Lo
PIALNTWEERPD LAV DE, ZOAHHIICKRIEKEICHEBOE R Ro0F
ZIEDBEEBZILELEEAITCCDES S, ENHRIMOMFRICD 25 AWVATTA
EhEhnwliE25, £/, 20ZKICHELZMeBH 200 p X 28b LV, [E%
ATwz] obhofllETE 2, woTh [ExRohz | filickz, VIvy] ok
BIEG SR EEL, BIEEASOFTD AxhwiRLT, BIGORELXEITiTb20on
35 %7-7FHL Lazv, BEZBIEIERE VI ARED [FAfil2 LA b T3
DFE| LS5 2k ZOR, RIS L IEL 2 2 LIk b, SFIIXHEIT D M RE
BebHEic [BE] & R0 R FERE OTAEZT S v, IRWRERE &3E
LT, HICHBRRERNTH 2 EZ L v BB Z o TL 2 v 2] ©b el
W~ FE L o T B, TL I v 7] it TEERU B oFIEICH 2 X 5T,
BT N — F DBFDBERAN AL L2 LICEL, SETEDIFELRREI L b
Do T BER XL A CTHHA LA TO HE LA THHREFA T LT bRV,
(2] L0 B2 TMHYZ ] TLlkl., TOERELAD, EE2RTHZD2DH Y
PEICRLNTWEZDE AN DOV E ZA T, A ) DHRPLMIHELZb DIk [
I (L) D7, THR2] bod THOoNE ] 3OBEVICTIHFD, HEIc ko T
BTV EboTLEIHEIMEICHE, HEWITTRZ] & TRONE ] BREILEKICR > T
LEI BERARS AV IRZ I LTRONZ | OBBBAIRLE > T3, ST 2413,
Tty 8 al N, EHEOBERTELLDBEGHROPBERICA>TLE IX
HOMHFE~DETHH 5 D7,

7.%L®
7-1. ¥roprER

BEF oML, BEICL 5T, 227 Y =Y OHICAS 2 & AHRARWZEI 2 Wl < H
2, Lo L, FUNIBEZS D> SE L BOTIE AL I OICERLAZbDICER, R2 Y —
v EBBEOBREELET . CoX I RBA, HEXHB, SHRED LI I L WRHE
BRMT DR EE L, B0 27 Y —vicid, PEEARATIRZE EOBBT L L 22k
DORADEGR L oo TR LIBI LT 583, SR, S OARATIEZR VAR MGRic
B ABOE TR LA L LCOMEIC S W CHE O % - Tz el 2,

FLOBE BT OETH 0, EROME IZBEZ L 22 ) — v id7Es, Filo

27



MR 2 1E D I OBREIC D 2 DHICIZ) TV T4 DB EMABDH 22 L2353 h o7, [V T
V7 4] 0HZLEHIERI TV T T4 RELIREZ] LI ETHY, Bl FIC,
REDANMBAVAALTLE>72] EWIRBKOEZ 1D 5B,

TRERIX T§E2S, 72X o —v&BlZ2] (16) T, UTO X 55l Twn 3,

GFl) TEoHA, 227V — v bolliciii <, 227 Y — v COHEsHER

ATT I, A7V —=vET, fil~vf - - -]

(%) —ILMEL o7 B9, FILET AL, BREEMEEo 4 — 7 vil&Ec s h
7z

FAD{ES, [The Distance From the Screen— 2 27 ) — v b Ot | # <, ZAKkZ e

[C=ReY

GRID ToF Y, BiZBITH3 ) bIcBEL 22 Y — v OHEBEREAZAME > T

2> C,. MEREDE Z A1, B A2 ) —VvOofIcE LIREONTL W, &I

g oo TR Y= VIR, REBAZ ) —voficn i b, WEORER LS
olehRTwd NidZEnd wiwAiz . - -]

GEID 227 Y —v ECOHBPRERATT X, BIEPR7 ) —vobicELRELR
T, Bbvicid, RABRZ ) —vOFicng - - -]

(%) 25, A2V —vOHICAVRAALTLE oD, FINIATIEARL T, Bhb
H& %o, -+ - (23)

EHIBD X S ICEE-T W3,

TIEATEA, BRI L Th, Bz REL 226, HERREZE V., Tl
#%

DN, BleHEE FHL T, HEERA R\, ZOHEHE LT, ~ T 7 MR Y,
KR DORB D o b2 b bz, SFIE. HHO L D THb 2 biTokd, %
NITMA T—ANTHER W 2 L IESFILOREICHREEZ A2 B AL OB RIT Tz,
F7. FUNERATH o 70 BHARR, BHERIZE S Bl 2 F v 72, g cE
WBWERIZFILNZ T CH B, ESCESEF . R EmE . MUEARE R L <, &
U<, FFERI o E . ESCEOMEB Tl 5N T &7z, LA L. FLofEasEER o i
PRIk, ECETHiE O N2 ICED IZCRARH Y, Lad, MlkeHz-LAicd D
SFLOWGERE T 5 2 & & L o 22 FIUFRIC IZIHREIRIA & U 72 RBEE 23R 721 SFILTFF 92
TE,DVEoTD, THET, SFILOPHAEHRZ, MEPHEEE ST L VISR TE
TN DI FE S e I NTE T2,

28



T, PTHINF ¥ —FEARANICAAL VAL F v+ —ThHROHBDEITRTEEING, £
ZHHULCORBIRTR A4 Vv ZDI DB ->E D LTwiwn bk, MR E b H
2O THIIE LV, v A4 F—RiEL v [HN] HE2ECRZOBS THLF v —
EHZTWBEADRE L WD, [ArFr—] ODEFER->THoTHRVE I b, ARH»F
DITHOMERN - £EHRET [HAFr—] &, WoTHhLWES5, 2oL HWHIFHD)A
WIS DR, HFAPHBETEL AL VY THhDECIEEBE) ~Ya ) 74—
YA VT A=V T ETRAEVES I D, BICAY ¥ — w4 F =Tl =27
VADBBHEH I Z—BERIHEL V. FILFY TALTF ¥ =BT RAL VALF v —
K222 THLTWE, BIE, DY R —FA XAV FDFTANLF ¥ —0BAL ¥
ANF ¥ —ICWYAENT S, BIC +HE “HFERICEI TAINVF v —BA4 v AN
+

YWY RAENTHD LHENICE 2, FINFY T AT v —&ftopicf LRI L T
WAL 2 TW507,

JFihobki THECIES ] & PEmEER THEICIES] ORIy 2 LT Y 2 L%,
LHERIZE S ORI T 2 L T U ZLDMRIER (74 vy 224 viZESOHT S
oo TLB] R [72AA—NDEFEE] T, ~NTLAICERE L CHFILoPEEH & bk
REMAE XS THYRIERARL CTE 2, Tho OBGIES T, RIEKIE, FLofEaiER
MR L G X 2727200 T L SFILO PR IS IYR & R R R BIRIC B B A 7R3
i ch 2 LR FALL, B, SFILOEM 2 OH L MR O REEZ R L T & 72,
FIL D PR & MR ORI R . CREK ORI 2 IR{G 20 L <. RAOWYRIT B %
E3E L7z, NBOHBEARELTHY, RADPRTVWEEIETS, KoTwiEE-THE,
FERRITIE, Z DT, BUESERTIC - 726 Th 5, 2N EIC AR HIZARIED» 2D 72,
LR O WU 13 1 D EER 2 BE{L L T, 2hds, ABoRICR 22w, U 7 Akt
Reh s, HEO NI, WHIZERIGEE AV EEoTWwE 2N, KERICX S L, B
DOHMU DR AR I A VIAA T, VT AERBMEOHICHR I NS, BESZ DY
TARTA VY224 v OMBRZMELL 200, KEKD (T4 vy 224 v 3EED
MZI0beoTL 3] TH2, SHOMIEETIZ, PRaMEERE TG & L CHIFICHTZEL
A D, KHER2SBE L - 0 & Wk & Rl a2 5. Lo BEE L 2405 T & sk
T L OBYREN 2 B L S S IR L T X 72, S o RIRE % SEBRIRE & E L 7o
Ao, FRHICERERZ &0 7 78T 2 — A&7, 4E, TR, 100 F5% 0 M % |
+4ERT, TAERT, EHERTZHZ T 7 4 — KNy 7 L7 HIREE L, Bl 2 53 Wl o i F
ZHIEEL 72w,

[& o FoRim X ] <, EEOME 28 L, BERH CIE 22 R LEIEL 2, —7.
THEICIE T ] Tid, PEORGEII T, TEREFHTMEZES 72, FILOBEFEL o7z
l& o3l cd, HhbEoFER, KoRiCaE ) & LTHDORICRWIAL, DRI,

29



B v R I4 X L7200 T, FiNZ TFFN] Th, BEOREZH-TWE, D
RiFz ottt HoMOEZREE LTflibTws, SFlic e o T, G L iz TREM]
DIALY—=VICH T 2T EAREZ > T BN LV EIRAZ V(1 26)THA I,
Sz iE, FILOBET IIEFEOME A BE L, FArlfEAME 2R 22 2 — 17k
I—-bPETERBML TS, $72, BEHhE TvIivr] o xby—viciitl 3 Tt
ROETLIZ, TOZHFHDEDZLE | (155 )b ThHY, REE A OE
VY

ErMEftyscTcb b b,
FINRFEETELZWRILT 2 2 L 2E 2T T, E8f MERLLERPFE] THRD
Xy cFHENTnS,

HRDETHS
HOHBDEDRDPICLPRNI %
HoTWni=n72(13)

fliame LTk, AR ed, SFllid. BY»oREE © BEe F 7T, 2GR0
T &, PEROME Z IR LT 728 W 2D T RWES S D,

*

()R] T oM X] (196 64 5H% [AEIEH). 74—75H.196 84
1OH5 T

EiREms V4D .12 3HLUT, AHFH2» S o5 HIEHBO ART,

(2)3p1eR] TRIARR ) GE#kt. 197 1), 64.H

(3) T=m3] o TRk - mifr=li) (1967, 11), 15 HUTF, RAFE2»S051H
ES=L-

DHIRT

(4 ) Duras, Margurite, Hiroshima mon amour (Gallimard, 1960), p.22.

(5) Pinter, Harold, Complete Works: Four (Grove Press, 1981), pp.27-28.LAF. [d]
FHEroO5|HIZERD A ZET,

(6) FspilfsrlEAERSE] (B3, 2000), .4 9 HBMH,
(T)FMERIZYF I A) T (74057 =Rtk 1993) 26 0H.LUIT, MELLD
FIREEBD A ZET,

(AN L—ey - L—erofk] (EHEMfT2 1998), NIHE

(9) [RpERIOBkih] 55 6 H(BMtt, 1986), 11 0EHLIT, &2 05 HIZEEK
DHEFLT,

A)NESHT TE5EF—-7 v F] ((Fr=s] no2 A4, 1991),. 24—27
ZH,

N}

30



(1) FRplfEF oBkh] 55 % (8, 1986), 13 0.HLUT., HE» S 5IHIZEEK
DHEFLT,

(12.) Bunuel, Luis & Dali, Salvador, Un chien Andalou (faber and faber, 1994), p.9.
(B)SFIER] T L obiR]) ([EhE i~ 41?2 ] AmlilEEEER. —000) , 2
57H.

(14) [SrlErIEREMED (78K - g0 - VEREZRET, HEMHE. 1991), 2
8.H

(15) TEBIERD. 196 6% 5.A% 74—75. [WEFwSF YA 19684 10
H% 123.H

(16) TSFILERIZE] 15, 2007, 2 0H.

(17.) TR T3 5 M L] 73—7 4 H.

SE

Andre Malraux Oeuvres complete (Nrf Gallimard, 1989)

Marcuse, Herbert, Eros and Civilization (Beacon Press, 196

FERIER No.187 (FJIIEE, 1996. 5)

MWemiaTse > > U A 5 —HE —O% (Wuidiktt, 1968. 10)
ISrilifgm]ogiih) 1 CE@itk, 198 3)

M4 <) MEREES > VA% (33 vk, 1959.1)
TRREZEAT] 55 14 55 45 (MBI, 196 6. 4)
ITHRIRBER IR DAL] RSt~V -~ 2000. 8)
Il —ERsE (—) ] GRRBEARCERSR 3 0EER. 1999)
IIFR—ERsE (=)] GRIHACEARR 3 03EERE. 1999)

T IrnE —ER At ] SBPus (R Agmth, 198 1)

I<pilfEal gkl 5558 (Bt 198 6)

ISrlfEml%AEEh el CFALE, 2005)
ISrlfEmIEEEREr e E A& (o vy Xk, 1973)

[Re=%] no2, (EXXH. 1991)

Fpilfgal4ey > 4] 1T - 11 (74467 —108k 1993)
fzen~ =271 (F1th, 1986)

FEFFEL TR e =7 EE OfREl) (ITHEE. 1986)

W= 2, RENAN=70NY Ty F bty ¥y 2A0ERED ] (TMHEROBURIESR 3
8] Fa~hgtt, 1980)

*4~<w#] (No1489, 2007. 8. 15)

¥4 ~wW#H) (No1511, 2008. 7.15)

[2y 445 (2008. 7)

31



rplfemwise 15 CUtEREREE2 007, .20—23)

SELHE R D FBENZ DUV T)
EAKREM EEESFLE RS

— AR ZE, IO THFUETIOLFIZ > T=OiE, BRERED L EThHoT,
HWREMRKFZORARROBEAEN 145, BRIIZZADEDR NS, — ANIFF
HO/PNHAET, b9 — ANIREEFFAOFIERTZ L] LFELTLKEES o2, 7
F ¥y 7 OEMFENSBIZ LIz T 3B o7, #iZR-> T =4FEy
= A JAET FHOREFHESAENS [SFIE B RO/ NEISEB OB A 5\ -
) LBHE L, 0% -IUNZEFILERPROR, HFEETEL ol
FRNS—NNANFEIZT Y RURFETD « 79 v FE—#ZNSFILD4RTE
Mz, 4, By RUTHREIZR > T D BAREENL, FILET], W)I=0HE,
AR, AAROFIEEIERSFILZFE L2V &,

0 R REZEKERIIIFIUOEAP - vy s J 0 b7 AR v v a TR
F—, 7L b b5 EWATWE, FLUAFIE TR EREIAE TR0 %
WA+ HEEN, ML 57— 5 4 — « 7—/] (TDR<The Drama Review>)<°
[%A 277 R] (Time QOut)ZHB#E XL, LOLFLURAB YT « T U7 Xy
NERDO=FY AT Ax =N THROT 77 X x )L RThHHE M- TIRM
SN BT,

FoEve  RURZOZAEN IV - TOAND [T Z—F ] 2L HFKoT-, 8
AEL Y R D Ry~<w—3 7 X —TT L hDOTECART | #E8EITFICZ o
WFNT2, T OBRE, £ 5 THEEDO~ v F— ZANEA BN Tl TE R T
MBLUT, ZO LN DERRMIB 227067 o v T ov b — TR E
TE) R M WWEELEZEENTH- 2, ERT LE b BIEERD X 51zt
BPZDZaAEMMNSIXORGATe & 2 O BB TSR 1L o RARS 72
BERFE [EAEM] o7 nn—r %2 pisHi,
BELTHSFILEMAANEZBICBEN L, UES H TS A, FFEWES AL
LIRS o, GRS A, J A=V —SAL LMY HoTz, MRS A
DOITHHASCFAE T ISFLE A0 THERIZET ] 1ZH o a6 Z ofib 4 BT
DAL ERBEIEL, B IFFILSAEANAY SAOBRIIFAER: GET) @
BRELITHDERY ) & HARBWEFE-T, RFLSADEEEZFLS
ADRETEIRE VST BUZHRO TR LD AR S E W RS o 72, F 73k
JRE AT A ([RRIERIIZ] 2 ZHTi)

T RIS ATRORITRIZZ R HO, » « - FOHEEZ A TEAZ] LEND

32



TWo, EIBIETEEDO~ Y —] ORI, SFILOFNEMED HIKR S AD
AA—TVEEE L CTAEENTREEZMDZENTE D, HKRIARFILET T
VI INRR=a—d =7 CIEEO~Y =] ZAHL, FLES - XV L
AL BT =M T a2y xR LTV A7 5OBBRETAN, AR
FFUA RS O et C<F (L ORI B JIEEE L 720 L7z,
ZOONREFIL L FHERBERO S DR S A DI %2 15 TFILOHEA] - HERSe
AR C LR R R R 2 P8 - 2 EBESF LB R 2R 23095 Z L2/ o7z,
ETHFILOEEAERIIMEE > T W, SFINE T R T <1308 E 23 E- T
Y OXFITBENED ) LIRRT=D, ZOENPGRDL EFLEFr—L R - A
VY ¢ =OREGEREE [ K7 IE00EREY R O 13O geE- b
E—REIMED ) LTV D, SFINEERAIGHEZ DT — 7 v a v TH R THhHHE
KrEEX ZORETOERE S LI, BB TZHBMEMICER ORI Z LTz,
L2LEEZOIL, FIOBARIZITFERS D 2 712, FUOFFHITBENH V|
D) A LNEMP e FEEEE L, RN EENRD, THEIZET] TiE. 1k
BRRELHTHEE BIA L) —EHE LEMERL T EI ) &L,
ZZWE, mIAE V2 )y hOEMWRBELZFFRH D,
TER A DMK T S A DML, RIZWDRELOFR BBE) DS A
WIBRIKLTHZ AT 2 L9 7, S ADBIRMAREEIZY =4 7 AT D[~
I RAJITITL 2L EBbots, MSAZ [ =df 7 28T L3R LE LG
ATTRI EEI, TRHEBWNEERMD Y =4 7 AT O 2BV NFHES W
o0, TEMSELE D NI KRB D, ZIUCFILUNE LICBEN G, RI~OH
R E CHEILOBRMZ T2 Z L IX AR TH D,

FIOBNIHER [AOWFATH Y v I/ v 7] bE=EE MugInd %

JEATRC] TBTRAr] TR 4] [E AEW] ICETE - T b, SFILOTHE
T BEEIBESENSIMIETAZ Y — v OB EESCE LVOBECR S, T5 &
BAHLEETIARZELLLT, T T4 - Utr—AAR [~ D] icgmmie
FANAL — BT Aa—BEROBABETR/ESTZ LI 5,
WolE D FIoBERNT, THEENCH NS &~ REH LEZEZO LIRS,
R ZOEBRANIL, WEEENMEBETONTWA, Rv=-T 44 FrDO[EA
E) A5l EAOFNEBEOAMED R AFEMRLTND, 2FED
T "BRENETH Y LA DEEIOH ) LAD X S ICE AN EEsE TFi %
WETHDIZRZ L, BHEZOABNR A HEZIFHOIZA ORI E 72
W, Eixbhvbhit, EEON—T U OMI HMOEEE R THRD, b
NONNEEL T2 R TS & PR O ARA, FHITHERZ PiicE
STWB LU E LD L RN L2725, ZOMHRIZR S & (il
DEBEVPRENDDE V) BRI, BMOENZEA TR TL %,

33



KGER2D D & IRBIEAMH RZ 2L 2D0 LT, A EY -~ I N
—=—WNEH U7 SR — BRI TRZE] s 0 1L, wwﬁ Eha L EoR
FTRZTL %, 2F 0, BIEITHRBIOMA & I3 ZBkd 5 Z L1/ b,
BT EREN T MMELO/PNBIE T, LOBBBOI Y 217 TR & BOER
FINATHRZ 2, ZOIEOEWT Y OFRTIELO [HFEM] 2515 & fEe iz
Hy L DR N LR TS, R TIRM) 2 TR L7 & & IO WEEOHNG,
FIOPEARLEHRL IO U X LNE Z 272,
[EENERLEETDID LR L

TDH—I e I TTADEELE~)LYL b s L7 —ER o R L] o
THAL TS, BICFUNTIZOEELZ 27—V a LCHFURTEDE S
IZEW, ZLTEDOEEE DA AD X S I T EICm - TRIT T, 2IciBg o
HRAZEBRDESEE, 29 LTHFINTa V=7 2AWiniz %, T E TR T
WEEBFOEEAEEZH LT, ZORIERRFEHEH L, =772 D
TROTFEFIET7 7 v AT 4 v 7 RFHTH LD, FINTZOLIDOR—)1
EHRNT, ZOMIZOMIZHDIEBOIANY & AT, Lb, ZOMHEEEN Y 2
HOFHORETIE, bLLLELFHATFEICHTHHOZ o RO N H
DH LIV,

TN FEEYR B 0 R 7=, BT HEICES ] TIHEE DS TREE A
b —EHTE LEMMRELTLLEE W] EFW, THEHNL] TRHLALIR T
MBI —E IFCEIZALALTLEEW] 55, ZHidkEZRO [#
T ~DBEE] R L TNA L IICAX DD, T LA NI T ERIFICESE
RO L FORIZE > TORAHERFAEEZRATZ, FIUNRELEEN-ZI—F
¥ oo U 7T, [eEE L SR L] o T, MR, HirpiCdH - THEAMR
A LHR O F 6 I A T E ETe Lk TV 5,

MR RHL DB TOAEA O HER & ) PRI ZRIT A 2 8 LIKIET 5
LU T—FIEE D, ThEFINTM-> THTFERFICH S -0 TiEeny:
A9 FETFRINIRNR—ALDWRNWRE 99— ADRHCH S, OF v FILod
Tl < MEXE] 272 LR - AWD, BT DIZFTITE COR LR
NEBEZORRND L LW, THITTEICWZ & EModhE & B0 > TO7ads, fiy
FBEIFEOMENYIN, HOMOR LRI, ZoMcEFNECORESES, L2
ATTHERTEIZWE, BOHEZSETR Y XAEBW TR E TR 8,
STV, ENbFHIITFE L WO LZ0HOMDRERNT, ZOMICHAELE
TOREKDH IR, TOHBHLEDO Y XANRFEEDRIZIR > TWT, Zofticsg
FNTHHL, FFx SN TWEEAERD LD THA I,

[EE] CIEBAVETE PO 5HERD TEAERET, Eo0
WHEITTEOEL LW, 02O THIZTE TRREERN S TWen, ZotticgE

34



iz & & B UINTEA~RD Z EBRHHKRL 25, HIZFEICERR L —K
Tholeid, ZoOMTIEZEOREOfE ZE LY KT Z LR,
STCZY T =TT DU —~0E, BITICL > TERATOHLENZR
T AF—ERBRTHAETD, LML LELOFLORAL, TERFIZE > TRE
FOTaAMIRT T AY T —NER LTFET LD TIERWEA D D Fl 21X TE
FO~< Y —]OfERT, =V —NFEHOMEFIZH > TTREIZEONT 5, 75 &,
JREIIIRIE S 7 DL HICRY , vV —DOFFIC L > TREL, £V LIED
Do TR DILRA BRI DT U 2 a A% TR G 72 N1 & Ff o 7o 177E (SF1liE THE
BIIBURD T v —< 72 EFEoTND) 1D | RENRE %Tﬁﬁ%%ﬂ
FNb, FEINEAREER N ERFTEWFE Yy —~ U RFAETH L X
LF O AMBRBEANEETHDL I EEREL TWHDO0E Ly,
—HEOETBRO~Y =] D=a—a—INFEOLE, N - r=—i3Eb i
TIERL . TRMAIZZ DB THEITT D EHER L, U R MO EETER R L
Tro T=—FF VA MO LEEEN Y v —~ ODELFHAELE L THDEZDT
BAELT=DES 5, EHRFIN TRBEO~ ) —] [CEBW RO AR, Vi
W d %> v —~ 2 OFAEII, (572 S IRMITERE D K 5 7k () %
B LZOFETIIT I & e s, %mﬁkﬁmié’ﬁ%@muxm&:7x
A=l Ko TRD IO TH D, b  RIMOSEEFRIL, SFIUNEFE LY
Ve F T L DN Fﬁ(ﬁmﬂm.ﬂ T, 77X =B~ IE N AEEN
720EA9, T ELFIUNIANT LV ORMBLLI VS, LAY 4 U T AW
=Y O IBIFEML LT TH D) Bl HICT v K- ia—p [
LATEDLLR, BDLDDOIIALERETE ] [CEIPNTHEEFE T2,
FFINIZEBEMOER LTV Z, BERAMZHTO LR CRIEE BRI,
NALy b HERELZ0HROFBH, FFLAROIIRER ] E 55T, AfE
HOFXER L LTz, Vo g 7 AT BTN ETL T2 HRZEM L, AM
EFRHRO—EIEEEBEZ TG, NMOAGHERZBR -V r—~ DL 572K
NAL Y hOTEEHIWZ, SRS FRAFILEE E AOFHFI AN BHEEL
FEEE S EE, BLSOBBAZL > TRthO A A=V &Y 2L, fEMRT
BANGHLWT — hNEPEAE L LTZDTEA S,

Fo, FLTAMOBEMEL T CTRBPPLEOARRBEI A LB L LS & Lz, 3F
Wi THR=M] OFERTRO L 5 Ic#-> T 5,

[EARBTE > TREBD LV ELITRNRNTEA S )

TYT—FIRD &, TAXITRT7 A2 —OREEIZIZBAMBH N TV,
HRMNITHIEA N ZEIZH D R EES LEEEHENE ., 5 bARICHY B
o TRIZEET-WEEST-, E L <EHEEB AT A AR T, Vv —
T AXEDPSRERTEET S, Lb DY ¥ —<rOEEHD X 51z, M=

35



TIET X LOENA TUREEND,

TYT—FICkD L, HLIULTIEENATHRE WD EEXTZ, Fhndx -
A TETAIOF T, AMAHEKIZES T A LRNCADEE N b7 Lo,
HERIZM OB & FIERIZA THRTWD S, & DIIARH D, A3 T1E, £
DOKIZADZEINKEN TR SN TERA L 2D BICZFOEKILEEN M-
THAL L, ADOZEAICKBFEET D EENTWDS, A UL DA DKEH
ol AIZIFMPEMERT TEOLIRLORHD EERLTWVWIRNT D,
FICHIER G F-EMEETFEOL I THD L IICBATL %, EREZIL Ik
FBl-bOFR] THAIVDOREDKE MULK” LHFLTHD N, SFlixZing
FHo TWEDO TR, EFINT, AMA (B oA F, AT
K (F8) o—# ThY, FHMERLR L FREHETFETHLING, FEE
IREFTREDOHAEEZRT OO LEX LS ICEb s,

B, SFLE BB ONRBETIIRL TOHFANLAEENTZEEXZ TV L LU,
BRI A ANGECOIE, BB ESELRITH LD bR RO, bo LimnE
HNORA TE A ~OEF, FHAOEFE, HOtt~DEFE W EEEE
LTWBE0:500h LIV,

TRED S, boLBEWEET- - - 2L, B!

L. FUR [HFOTFAOHK] OfF%ETOENE >, FLoBBINIcEs L, T
DI IIHIER & B o T B, SEILAFE 2488 ) oL, AR ORE L LIRTD
FAE L, £ L CEILOFEEIFIE, ABOBEL LY bilrnvwhd 2o
TRRDO LS ITES T a ZADFH~DRPEZR L TWDHO0E Ly, £
FoFERFIZ, [V 2] OfRO LS IzbhbhoEDHICH Y | 183
CHAEEBROBERTFEHOIARAZRTEOL S Thd, EFHOERNIED
SRV b, FEHEMNERE L CFEHORTETIAN > TH, HOUUH LTI LWLEF
HRHAET D, Blidbivbn 2> THA LIEFHEOMINCHENLRE L TINhD
L, FE2TEEHRORICRIFTEEL R E LT, FHORT~bhvbha i,
MOTEZIWEZZEERAN LTINS, ENH, SFILOE X > THRI G
HTHA9,

BWVESFINE, TV 7] CROBFERAE LHEERHS L, NFPRFHEML C
KEEEIED BREBBIE LI BG L2 RT L ICLTHb L., Fhic LT o
=2 hr—2 %, [HELEEHE] Of T, mRSCAD BRZEE L2 R HEs
AL TWS, L, LY =2 ho—20 [3E L 8] %2355 A TERWBIL
FEE . AMPBROLRE T BRO—HICBERWEE MO TH
A9,

F7o FUNTFRNEZ B 2 T2 B LSRN - T2 B | 3B & 02k e o iR
KT ~DEZH D, SFIUNEELZITZH . ¥ X —0BNI3ED ARINENZ

36



W, BEH—D [EOR A2 IZIIFEATEANENETL 5, VTV XLOHFINE
RAE, HOITEEESZRHMICEZ S LRV LER D> 720 LIV,
VU X —DOFOBG AL, BEEZBX ZFILOBBR T EOBEZH LML
TND, D ELHEMETIR A D 2 E 0 HRARWVEREN, B ¥ —0F o R
TICHNHEMS L > TV D, FIO [FOTFAOHN [IFFOTFRADOE
NN L, THEOREFE BN OFREOHENTFEATHHET D, SFLOFE
HABIO L S EFMT AL PEOZANS B ¥ — DRk AY & FERIZ4A <
BTN, ER TN OIEERRALRBG AW b2 RT LU~ & %
OERMAREFHRZ L ICHOREITHEZ, bV ICGbEHEDO L >R 2D h A
ADFENEDLND, ZOX ) 2BEMEBARME LR X, LA A Fx
AN THEOEOT VAL oF ey A2ttficb Rons,
FICFNIEHFHLS L—F L —k LD F B AR MR E M ST, Bl
SSFE, v—8ANTT 7V AOHIR] OF CTHILTNEBREHET HEL
BRI B RATEE LT A 5, MEEWY DL TIZNHDOIEHETH Y | HiEk
DI KEB AR TOEREBNETH D, AHETZEHMERE W ) KR
WCHZ BT 202 TH Y | HIERDFREM O it Ch o 7z, FINETHRE ]
DT, BHBTO X INNEBRIGRD T EOHRCEYOHEEZW Y | FEOEZ T
& AEBDEL ST, BOHZRD 28G5 E(Eo Tz, L—ELDHHT
DOHEZZ, AN TE THOTZBO7SFH TR o 7o hy, ’ASFILL, TE
o< —] TRPEEHICHAZBT 25mE AT 5D,
KIFRE S ATF LN S EBEZ T8, RESAO NEXEM e ARE] 2 /7T
WHE =P - B Y BRRELLE T U AR ERICENLD, FU
EOCFLD TFOTAOE] #R T &, SRRV IENWGEE~7ma T —v
2 PRx EERICER L, BB EOHRERIO L 5 I1CIER FR T A 2 DR
NEND,

BEWEFILDOT v AT I A AEZE LRI~ 2 REHEDDLE, 2D
FITR— I e T—=F oD [FHx T E DB ETDD, Fox I HTERDD, Fix
TITATL Db, ] OREINEND, T OBRITIZIABORAEN S E THER
IO XTI TWD, AHERA N EREER CHEAORGRES S A
[F—X ¥ o OBOEEREFILOFEA] - BROMEEFBEBL WD) L#ED, 2
—F v ORO—EITAMECHOW LN B ARV IKLANEN TS, 20
FATEMEZ 2T — V2T 5EEIL, S—Fx LR TIERL B YR [T =
FrOWRG] ORI o TV D, FILHHFRPERZED & X1, w/ifER
S5HEO—HIRCMOMATLO—HikaT—Ya L, BRI IT—F x>
ORRICITHEL Z DT =V 2 2 MEE LA o 1203, FLHoRichs EaF
— Va2 S ODANHMETL L) 1Thhotz) REFL TN D,

37



SITCE—F v OF e F~OBEIL, SFILOSYL NEEZA~DOBL BTV D, FF
o MEFRRITR] OFFOEL_RABO B2, TAIR T Y e ] OJF
AR, TEHEF] oo sz, HRCHAA~DEERH D, F
WOFEBNGR L & T—F v o Of < i 9e o 5B 23 2 L3 KU
IERENDH Y, R OMEIIHIE > THFEICET D, 29 L TR E, BT
AETHEHOVARTHEHD, ZLTCZOBRBETERIL, FERFHEEAKLE L
TEMOEREZRLTNDI EEAD,
ZOHEREDTBILTN—A D [HEB< Lo b ORI ] IZZ OB RB I
TW5, FILLER MENLODBRFE] THKo TN D,

Mz > CTHE BT X BOKRN

NEWPOREZIZI U O D EERRZ &%)

L, ZOLEFINAIRBALE ~MMELZZ LERBLTWS, FL—X bbF
RN ZROEZND, HONROLBTFEO—KIZ, HLFEOBAD L D
IR RO DZ 2 LR L TWD,

TN—A M A—E B RBRIZE ST, FUa Bl L CAES T, FFlix, vy
4 =A Na—ARERAOEI LTI b 2 R L A Z ST L
T, AR BROILRHE T/ TERO—#E R HE AT A OBEERRE
i,

F LD & FBHERRIT, SOFERFLUNREORO R 7 1 —8 CTAHLEZ R
STEHHE DR L IROMM LTV D, ENFORIFIL., FIUNEAE TRST-HEHRT
DWH & DFBETIIRNES 50, HEARBEHI A, L0 EABRENWE, FEE TR
HEXFHED TEW/MFUICHIE LTz, L s [RET X7 S el Chifv 7=t
X, EERAED AN EHRITEE TS, HRIERRETa —r v (3B L
RVEOHEE LI, Yy s as b—bRI CERPEBRNS (A7 = ] 24z
TEFEEEITRD T2, WoIE D FFNE, FHRZEIE L A\ REOBSFHIE DO RER )
MR RN T, EARIANE, Fho THRGE] < TEAZES] 121X, AR
THERAE L Z O B2 Bl 36 2 B S IRE L T b, &S < gk, v
fea 7 b= FEOMFUTILEZ L, A D RH LIEER E OfFkE Ro0,
ZOFRERFERR L W) REZFEAETFIC R oT2DIEA D,
FFILOESRFRUTHER S TREFH ELER > TWD, LIcl~_= A
aUN[a] oF T FERE) BRE, ERYZEICHCBERLERICLEL Y b o
T, ABEAOEELEVHRER RN O 3 B ER-CME E T <R
ROLORbDTHAH, FHLIFAMOBEETIIR BB L > TR ICE
FTHIE, FHEBETED LB, AOBENELVO L FHOBEENE L W
DHITLIFOEDTENLTH D, FRFLTAPFHOBENET DR LKL S
DiE, FRFHPEFRICHENEFADLIICELL DLV W EFEI L TH

38



D, AL ZDO—ETH I HLADOEFESCTEHEOFEL L TE LV EETD L
ExT, FWLN THED L, bobBONGHET « - ZhUd, Bl 1) L5-o720
E. COFHOBEEL FAOBENR, EICL o THVWDORERLE ) LHIT, 20
FLMCEIER S B BTN bTHAH, 2O XL THRLE, fF& 10
T R0 e CIE B R RO ER (FE) 1Y # R R (BE) 2.
TR (E) BEHT D7 ZF = h EX T HBRREIZER 2T,
BROBEIT, FILD [ZEICIAR] ICRT BN OFEN LA BRI > T
WEDONEL 3B Th, L THXED L S 12, 2K OFLEN H LD
T BHOSNED . FILOMA LR E Too o ZOMRE A THIET 20T
HbHI,

skosk sk sk skoskoskoskoskoskoskoskoskoskoskoskoskoskosk sk sk skosk sk sk sk ok
(FWXTFOHEATIIENT %, TDR, Time Out 72 &)

(6% 1)

ZOOLER RO BB RFOKREEEDOE KA 7 U — LT S AL
o THENZET ] & T[S 538 M] 2507 O 2 Vg 4 iy g o BLE
ETHEEOR T, FRO0/FEFILIEEE S AV RGEE T [TEAZE ] O/ ATH
DYFEAFEEIT o070, ZOOUAFE+—H RN BIZIEFHBIRY: in 2 TRt il R,
FHEEE, RERESALOVY RV YA [EAHEEI 25, »2E] %
EET 5, UEAS HF S AORBITITESNAEOBN T E H U ED D & —
MORIZ/ARD LD, FRFHE S AT LRI O L & OFEBITEE) 2 2
ZHESD 2 T DBITERCK Z ik L TV 5, SEILOBISOBLE X, FAk. B bHishc
MK LFLOBIZ EE LR LY 7282 FTEIHAL TV D,

(fHi 2)

RKERES A _OONEF AR TR « AXF Y T THEIZFT] 23
T 5, BHEERE & AT TREF S AWV INBIE TS T SHTEBNC Bk L THRL W
LR RTW D, BEICKE S ATIEEREZ O & Bl EitiEse] ook Lo ['H
NERBERPORR S AVEL S AL ZREGTEE L., BESATRE S AN
I & RO WA BN LT BIERTE LIS LT L O SFIIGEB 23R T& 5
ERFRIZE VS, Dl &b TFINZ A LB O TRE S A5 ILDN
BPLEELLY L LE T~ 2T B< — AL LTHIRA 2> T
Do B ITIOETRSFILERIOHAER L2 TL D TR T D,

39



FUHERFER - 1A 1T - v~ EREIS) =
[Z « ~~35EI% ] (LaMaMa Experimental Theatre Club (La MaMa E.T.C.)) (LA T

T =) IFENEE ChHEm L AF 2 U — b (Ellen Stewart, 1919.11.7-2011.1.13)
UUTFAF 2T =R ICEVARESNEBGFET AR EOF 7 - 47 - 7 u— Ry = AT
HD, ARRLCR, AN, S35, bzfbd, 7—~ M LMoL L EMEEEHRL, £
U6 & EET D HIRIC LT Maag i ik 2 — 983 RIMED 72 o D B 4 S0 - 1Rk L
TWd, THIZEY, BNAOEEL THST2ZEWE - HIERT - v bEF->THnE, O
+IHTANOEEZCHED DR, MFME, BlhZE, ZRERLENT - v~ DOH|RITL-T
Wb, TNETICAARZEZD L7 HEBZ 2BAEE - ZWRET A VI~ L, D
NEFRAULEOERDS EHEN TS, — LA 4FlIl=a—T =7 vy ¥ 0 321
East 9th Street O/NE72HEEIS (7= - 7 -~~~ L LTHAEL, —URNZHEI
82 Second Avenue (1) | BUEIZ [T - ~~vHRE) 428D, D% 122 Second
Avenue O "FEICHE Y | —IUSIUEICBIED T4A East 4th Street ([CHUR Z &z, Z O
Wik, —ooBIG 177 —2F - 7ua 7B (First Floor Theatre) | & 2757 (The
Club) | BdH%, T LT—IEMEIZBED =L« AF2U— MG LT — AT
EHEBEHNH D 66 East 4th Street DEWZ == —3a—7 b0 217, —OOHE
IZHEAT D, ZDfth 47 Great Jones St.lZ T — F X ¥ T UV — U Nn—HILEFAZZ U4+ NRH
D, INOLEAMZE L — A HOIANLAAE T AVEBSEEMEAL EOERLE
FHELTWS, EANSNARKIEZ, AZVTOU T Y THHTARL— T [T =<
DT YT A E—FaF ] FurTao—RE LTKEOERELHMCHE, U
— U vay TRV A E—IUITAENLEFETo T D,

AF 2V — bE, RECDRELULSERODHEEHRZ I _OONEILAT - 47 - 7 r
—RyzA DT 2a—P—L L THDO h=—EE2ZHE LT — Y-/ BEAD % L,
O——F+H+NB ORI HAEHFIZIE, =a—F—2HICky, RUTHD@ER =1
VeRFaU—h U A] EBALIND, BARADNT F—v—LE DDV, —ILRK
L SFERICATFIUDR AT 2T — b b & & fh, MoBIH (R A—LtOF
[ERO~Y =] % B LI L DiAE 2D, RED BREERENICHT 5170 L D% R
ARBUFIZFBD Hav, — UL BN SR E R, —OO-LFEICHHIURIER EE T il &5
SACE (B - WG M) 22 ET 5, T v IOV TUIR— L=V TELIHN EN

TW5, (www.lamama.org)

"OOMNEREA—HA., 7+ w<IZTARAN [FE] IFILIZET M E B Bk 217572,
FANCFME R 72D T, AF 2V — MIFLIKRL I EE2MBRNoT,
MEFFLIT 122 Second Avenue (2T, 7+ v~ IE RTA 7 —= 7 KO " BEIZH - T,
FAT=HIFE ZTRIWVEGEZ S > TWE LTz, RITETRTRO L ZATAZ LTz
ERUZEWE LT,

40



I was at 122 Second Avenue and la mama was upstairs over a dry cleaning shop and
we had our little theatre there. He told me he was going to come and he would like

to come and play with me.
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Oh, he was a pretty man. That’s you have to say. Very formal ...like the jacket,
the Mao looking things, you know, the Chinese jacket with a little collar. Shuji was
always very elegant never a hair out of place but beautiful person... pretty,
elegant. You would not expect him to be a stage director. To see him you would not
think that he was a theatre. He was, how can I say...a diplomat.

Very polite, shy, he was shy, reserved. But not with me. It was different. He was
my son.

Many places in Europe I was with Shuji. And also in Tokyo I was with Shuji. 1
know his mother. [ was in the little tea house that she had. Right. He was like my
son. We were very close.
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Well, he was very disciplined and stern. He puts you, you must do that. You did

not put you, he puts you. So, there was not improvisation. He knew what he wanted
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you to do, you did that, you did not improvise. He wants you to do what he tells you,
not what you think.

[BEO~Y—] OBAREAF 2V — MIGtE RN T,
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1 did not read the script and say oh I want to do this. No, no. He told me he wanted
to come and do a play. OK come. But it is always like that with me.
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Terayama said, ‘Everybody just sit against the wall.’ The stage was completely
empty. He sat in the center. He said, ‘Who's next?” Then people would say;, ‘OK. T
go next.” He spoke through the transilator, 1 will give you an improvisation. I want
you to make up a story. The situation is two little girls left alone in the house in the
afternoon in spring. But I was a man and the other man was a man, so it was very
strange. On the stage there was a bathtub and he said, ‘Use it So, I used it.  All
the casts were American people but all the technicians (light designers, set designers,

etc.) that he came with were part of Tenjosajiki. They went out into the streets and
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they would find things that were needed for the program. All the rehearsals and

performance were taking place on the second floor, ‘the Cabaret, where the Club is

now. One day he said to me, ‘You should go downstairs to the audience and say your
poem, while the audience is waiting, buying tickets before the show’. So, my friend
and I, (there were two poets), went downstairs, talking away about the poetry of “La

Marie-Vison”. The audience was looking at us and thought the play had already

begun. As the audience was going up we were going up with them, as part of the

audience, but we were painted and costumed. The audience said, ‘Oh, my goodness!

What's happening?’ When we got to the door, we opened the door and said, ‘Come in’.

Terayama loved that kind of invention.
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1 forget what his play doing but it was in front of the palace in Shiras, Iran. And in
front of the palace was like a water, a pool very wide. In the windows of the palace
the actors were in the windows and you can see. They were doing Buto. — And the
music was heavy rock, gorgeous music. And this was the setting. There is the
palace and you were watching the windows and the buto and all of a sudden out of the
water stands up this man. He had been under the water for long time. He had a
soaked shirt and tie and drenched.  He stood up and he's walking a bulldog very slow,
Jjust looking straight ahead of himself and the music 1s going and all of a sudden out of
his mouth came this fire, big fire. And I don’t know how under the water and all or
whatever he needed.... But how? I always wanted to talk with Shuji about then.
And it set a lady on fire. She’s a flame because fire went on her. Fires on her hair
everything. Some people say that I flew from this side of the water over there. [ had
a big skirt. I put my skirt over her. [ put the fire out. I got burnt, too, just little
burn, not much burn. And the people, in the audience were like frozen, they did not
move. Nobody moved to help. And the play...this man is still walking, shooting fire,
the rock music. And finally the doctors came, ambulance, and they took us to the
hospital but the play continued it never stopped until the play was over. The audience
was hypnotized.  Nobody moved from their seats. Nobody ran to go with
us...nothing. So, this lady, she just had the top skin burnt off, her hair singed
off...singe her arms. Me... I got singed on arms from her. She’s fire everywhere and
one singe on my face. We were playing our show and he was playing his show in the

same place.
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His staging. It was extraordinary. The way he used the space. And in Europe he
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could have big sets made from a scatfolding. He would make a huge things and actors
on top and the Buto in his part of the stage and singing...ah... extraordinary.

FExcellent is not strong enough, extraordinary.
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I'm very proud and very grateful that you’ll include me in what you are trying to
do for Shuji. I never called him Terayama, always Shuji. I loved him very much and
I know he loved me, too, and it is beautiful for him. You see, it 1s so strange in Japan
now and even In these past few years he has gotten and is getting wonderful
recognition. When he was alive and long after he was gone there was no proper
recognition for his contribution to Japan which was huge. He had big reputation in
Furope which was very good for Japan, but he never got appreciation for that. And I
am so happy everything happening for him. Thank you.
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Note: The following essay is an excerpt from the forthcoming book by Miryam Sas,

Experimental Arts in Postwar Japan: Moments of Encounter, Engagement, and

Imaginative Return, to be published by Harvard University Asia Center in Spring 2010.

Theories of Encounter: Breaking the Everyday

One of the more concise statements of Terayama’s vision of encounter

appears in his essay, “On the Actor,” written some years after the height of the post-

shingeki movement:

Dramaturgy is “making a connection.” With the encounter (deai) that takes

place through the play, one rejects the hierarchical thinking that separates

“audience” and “actor,” and instead builds a collaborative, mutual
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connection. The element of “chance” that exists within the consciousness of

the group comes to be organized through this connection.!
According to Terayama, the connection that theater creates between audience and actors
aims to dissolve the barriers between them and to overturn traditional hierarchies.
Principles of collaborative participation and mutuality circumscribe the ideal of this
collective “encounter.” If from this statement alone, the encounter sounds like a
pleasurable, equitable, and fulfilling possibility, almost immediately Terayama makes
explicit the violence and terror that are an inherent requirement of a true “encounter.”
He draws on existentialist discourse to make the question of ‘audience’ and ‘actor’ into
a problem of ‘self” and ‘others’: in the sentence following the passage cited above,
Terayama suddenly interjects the quote from Sartre’s No Exit: “Gargon, hell is other
people.”

In Terayama’s view, encountering the other can be a destabilizing and painful

process that threatens the fundamental boundaries of the self. Even with the best of

intentions, the ideal of connection with others is difficult to achieve and to tolerate.

! Terayama Shéiji, “Haiyéiiron,” 65. For more extended translations of Terayama’s
writings on theater, including some parts included here, see Sorgenfrei, “Excerpts from
The Labyrinth and the Dead Sea: My Theater,” in Unspeakable Acts, 274; 285-6; and
263-311 passim. See also Terayama Shiji, Meiro to shikai: waga engeki (Tokyo:
Hakushuisha, 1976) reprinted as part of the above collection of Terayama’s dramatic
theories.
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People understandably cut themselves off from it, Terayama argues, preserving their
stability and protecting themselves from the connection theater aims to provoke. The
mechanisms of self-defense that ward off the encounter interest Terayama almost as
much as the encounter itself, because they reveal the ways the “self” establishes and
activates its separation from the other. The self is not so much built or constructed as
torn out, in Terayama’s words, ripped by the skin of its teeth, from the surrounding
world. The mechanisms of self-preservation (which are in fact the mechanisms of self-
definition) hinge on an “interest” in the other that serves primarily to buttress the
contested boundaries of the self:
We frequently draw ourselves apart (jibun jishin o hikihanasu) by establishing
(mokeru) something as a “problem of the other.” By preserving that interval of
distance, we secure the sphere of the individual 2
Repeating Sartre’s words, Terayama exhorts his actors:
If it is true that hell is other people, then a play is a visit to those other people

(tanin meguri). Within a reality that mixes the real and the fabricated to structure

2 Terayama Shéizji engeki ronshéiz, 66.—
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an “encounter,” the play makes the intermingling (entanglement) of self and

other into a spectacle; in other words, it is a tour of hell 3
While the “visit to other people” can take place in many situations, theater structures
this encounter and makes the intermingling of self and other “into a spectacle.” Yet for
whose benefit is this spectacle? There is no outside or “third eye” or transcendent gaze
(a term that came up contentiously as a site of misunderstanding in Foucault’s interview
with Terayama, an interview itself fraught with layered misunderstandings). The
spectacle here according to Terayama would allow for a reflection, on the part of its
own participants (those in the audience and those on stage, though these distinctions
themselves are in question here) that would not otherwise be available: theater makes
these relationships visible and explores them systematically with the deliberateness of a
“tour.” For Terayama, the encounter is not simply a momentary temporal event: it is
envisioned spatially, as a terrain and a process one can move through and explore.
Within the “encounter” is a whole world.

Persistently in his writings on theater, Terayama marks off the term “encounter”

(deai) in quotation marks. The marks separate this term from ordinary language, and

% Terayama Sh&uzji engeki ronshéiz, 66-67. Terayama describes himself, at least, as

speaking these words to his actors as a way of making them understand the proper
stance of the actor.
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place it outside the word’s everyday meaning of a meeting or get-together. He raises the

encounter to theater’s highest ideal, separating it out from within the everyday. In so

doing, he opens it up to a gathering of meanings and sometimes contradictory

attributions which accrete through a concatenation of anecdotes and allusions. At times

Terayama’s “encounter” follows a fetishistic logic of desire and investment, and plays

its role in a vacillation between display and absence. Like a fetish, the encounter here

comes into its own in the world of the visible. In theater, the encounter would make

itself available to be seen—in some sense relating to visuality as well as to discovery,

though again not here intended to imply a transcendent viewing position. Rather, it

becomes an opportunity for that which would otherwise be imperceptible to enter the

realm of the participants’ perception and experience. At the same time, for Terayama

the fetish connotes also the magical power of that which is “structured” or created by

human hands.

David Goodman argues in The Return of the Gods: Japanese Drama and

Culture in the 1960s that the artists of postwar Japan were engaged in a “dialectical

encounter with the premodern Japanese imagination,” by which he is referring to folk

beliefs, for example, in the irrational and the supernatural. They rejected the ‘modern,”

“realistic theater” model, and “developed an alternative formulation, a new myth that
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they hoped would animate a new movement in politics and the arts.”* This interest in
folk beliefs and revalorization of a pagan spiritual imagination was pervasive in post-
shingeki and postwar experimental theater in part because it represented one possibility
of an animating “encounter.” To touch the supernatural, to break the bounds of “this
world” becomes a way to access a realm that transcends rational conceptualization and
the modern grip of “thought.” The interest in Yanagida Kunio and Origuchi Shinobis’
later ethnological work—the “ethnography boom” discussed, for example, in Marilyn
Ivy’s Discourses of the Vanishing and in its earlier historical precedents in Gerald
Figal’s work,® arises at this time because of desires to break with rationality and to
resist the impact of (American) capital while at the same time not affirming a notion of
“Japanese culture” that could still hold problematic implications. The ‘gods’ of
premodern folk beliefs were both, on the one hand, an affirmative site of anti-
Americanism and, on the other, a realm of exploration that carried a history within

theories of Japanese exceptionalism (nihonjin-ron) and nationalist ideology. As

+ Goodman, The Return of the Gods: Japanese Drama and Culture in the 1960s, 18.
5 Gerald Figal, Civilization and Monsters: Spirits of Modernity in Meiji Japan
(Durham, North Carolina: Duke University Press, 1999). Figal writes that “late-century
‘booms’ in Yanagita-gaku, nihonjin-ron and native-place-ism, yéokai, and most recently,
Minakata [Kumagusu] studies offer, perhaps, symptoms of a renewed crisis in Japanese
national-cultural identity which summon mysteries and mystifications that triangulate
with the fushigi-ron that formed around the century’s beginning.” (198)
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Goodman puts it, the post-shingeki movement (in which Goodman would only

peripherally include Terayama, and in which Goodman himself played a part in the 60s

and 70s) “was quite literally a movement to liberate Japanese ghosts, not to affirm them,

but to acknowledge and negate them... Unless the Japanese could come to terms with

the subliminal impulses of their culture, then the souls of the dead would indeed stream

back to repossess the living” (23).

Yet, as Goodman’s idea of the “dialectical encounter” with these ghosts implies,

there is a simultaneous engagement with and negation of these terrifying realms.

Perhaps Goodman calls Terayama “sinister” in part because of the attraction seeming to

overwhelm the negation in his work, just as the relation between the “real” and the

“fabricated” [kakya] becomes deliberately blurred there. But all the playwrights of post-

shingeki engage, directly or indirectly, with ghosts, with the dead, with dreams, fantasy,

and the cultural or individual legacy of the past. “Deai” [encounter] marks that setting

aside of a special event—an interruption or rupture in the everyday and the entrance into

another world, another space. Yet that “other world” is always already there, ‘covered

over” by conventional thinking and the defenses of the provisional formations of the

social. That encounter may be always already a missed encounter, with the attraction

and repulsion of an unattainable ideal. For post-shingeki playwrights, such assumed

85



borderlines, like the quotations marks outlining the word “deai,” exist to be challenged

and eventually, or momentarily, overcome.

Interrupted Gestures: Brecht, Benjamin, Terayama

The encounter as an act of “mutual penetration” (to borrow Lee U-fan’s
sexualized terms) plays a central role in postwar artists’ philosophical cosmologies. In
his theoretical reconsideration of Camus’ La Peste, Terayama Shiji dramatizes the
danger of the encounter through his citation of the dead rat in the novel’s opening
scene.’ The protagonist of Camus’ novel first discovers the dead animal on the landing
of his apartment building and unthinkingly kicks it out of the way, only then turning
back to notice the strangeness of encountering a rat in such a place. This sequence of
events—the sudden appearance of the rat; the physical contact of the kick that precedes
reflection, and only afterward the realization of its strangeness—represents a primary

model for Terayama’s theatrical practice. The double-take (“What? Wait—what was

° Terayama Shiuji, Terayama Shiiji engeki ronshéiz (Tokyo: Kokubun-sha, 1983): 64-
5. Hereafter citations from “Haiy&iron” [On the Actor] and “Kankyakuron” [On the
Audience] given as page numbers above.
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that? A rat?”) defines the reversed temporality of the encounter. By the time one has

“arrived” at it or realized what has happened, the encounter has already taken place.

Like Watsuji’s “self,” constituted and reflected back, post hoc, after its “meeting” with

the world, the encounter is a moment of realization that comes always after the fact—

when it is too late to escape its results. By the time one realizes it, the transformation

has already begun.

Citing the concierge’s thoughts from La Peste (he misquotes as them as Rieux’s,

thereby perhaps accidentally blurring the boundaries of characters’ thoughts), Terayama

describes the rat as something brought in “from the outside,” as a joke or mischief

(itazura). Always eliciting the powers of the joke, mischief, and scandal to disrupt, and

thus make apparent, unspoken norms of the everyday, Terayama reads the rat scene as a

metaphor for the encounter brought about by theater:

This thing “brought in from the outside” is the first touch of the play. This “one

dead rat” becomes the beginning of a contagion that moves toward another

reality, a [fabricated] world condition (in the novel, it shows the ‘death’ that

exists within everyday life). At times, the single dead rat signifies language, and

at other times it is a figure for action, gesture, or acting. The role of the actor

who plots a fictional world can be compared to the thing that brings, from the
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outside, a single dead rat to the “town that seemed peaceful at first glance.” The

technique of the actor is concerned precisely with [or, is afflicted by] touch’s

power of adhesion, the power to generate a connection.

Figuring the act of theater as a first touch, a first opening to a different world, Terayama

aligns the movement of theater with the contagion of the rat. A theatrical encounter

should afford not merely the kind of recognition one experiences when one finds out

about things in the newspaper, or hears of them on television, through that separation

from the “problems of the other”—the kind of process that consolidates the separateness

of the self that he describes earlier in the text. Instead, theater should bring on

something deeply unexpected, disturbing, something as powerful as a “touch.” Theater

should invade the boundaries of the subject. The actor’s technique is concerned, or is

itself infected by, this “touch’s power of adhesion.” Does it stick? The encounter for

Terayama must entail a corporeal intervention, like a disease, or like the “adhesion” of

physical touch. The affliction affects not just the audience, but the actors as well. The

contact moves both audience and actors toward another reality, one that might at first

seem false or a mere fabrication, but that in the end could transform the distinction

between what is false and true, between fabrication and the ordinary, banal, or natural.

Thus, Terayama strikingly evokes a tension between ‘touch’ and ‘contagion,” between
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affective connection and defamiliarization, so that what at first seems empathetic, a
connection, immediately links to what is radically unhinging.

What would play the role of the “dead rat,” to mediate or become the conduit
of its “contagious” touch in theater? Terayama proposes that the touch could arrive
through language or gesture, through action or acting. The actor becomes the agent who
brings in (mochikomu) the rat’s touch—the actor is the carrier. This actor’s art for
Terayama is emphatically not an art of mimesis, representation, or replication: a host of
terms for replication and reproduction (saigen, reproduction; fukusei saiseisan, replicate
and reproduce; mohao, imitate or copy) describe those less “adhesive” acting techniques
which Terayama rejects as a “mere display or exhibition on the stage” (65).”

Among those “mimetic reproductions,” Terayama includes the traditional plays
he had compared to watching the activities of caged animals in the zoo. Alluding to the
audience’s self-defensive reactions, Terayama cites art critic Tono Yoshiaki’s metaphor
of the cage in Gendai kanshiiron [On the contemporary audience]. Tono had written, “It

is because of the audience’s cunning self-defensive instinct that a new art, which aims

7 This reaction does not take into account the subtler uses of mimetic language and
understandings of mimesis that come up in other parts of his work. See Elin Diamond,
Unmaking Mimesis: Essays on Feminism and FheaterTheater (New York and London:
Routledge, 1997), for a contextualization of the anti-mimetic bias and the challenges to
it in contemporary and feminist theatertheater practices.
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to provoke an internal collapse within the audience, has gained more and more

recognition under the rubric of fashion. It has thus had its fangs removed, and has been

thrown into the cage of history” (35) For Tono, the cage represents recognition: art,

even radical art, can lose its “fangs,” by its fashionable acceptance into the institutions

of art.

“The ‘encounter’ (deai) will not be complete until either the play that was

‘thrown into the cage of history’ is taken out of that cage, or the audience members have

been dragged inside,” Terayama writes (35). Like the Mono-ha artists—and in many

ways parallel to those historical avant-garde artists who aimed in other ways for the

‘sublation of art into life’—Terayama focuses on theater’s intervention into “everyday

reality,” into the world including and extending beyond the work, like Lee’s “resonant

space.” Rather than “representation,” reproduction, or mimesis, he adamantly advocates

what he might call the “direct encounter”: the contagion, the touch.

Rejecting mimesis, Terayama relies on a rhetoric of contagious, sympathetic

magic. This magic, this touch, this ‘dead rat’ is itself the deai. It goes outside of the

everyday, the ordinary, the safe: it brings in something “from the outside.” Terayama

takes his central conception of magic from Sir James Fraser’s The Golden Bough

(Chapter 4), with its distinction between imitative magic and contiguous magic.
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Imitative magic, operating by the “law of similarity,” involves making a copy of
something, and then doing an act to the copy which is intended to affect the original. In
the alternative category of sympathetic magic, through the “Law of Contagion/Contact,”
“things which have once been in contact with each other continue to act on each other at
a distance after the physical contact has been severed” (64). Even after physical contact
has ended, there is still (if intermittently) the possibility of an effective connection.
Terayama imagines the work of the actor as analogous to that of the shaman or medium,
who mediates this particular contact that works beyond reason and understanding.

One would imagine that this anti-rational theatrical mode would be far distant
from Brecht’s notion of estrangement/Verfremdung. A German critic from Der Spiegel
interviewed Terayama, asking about his understanding of Brechtian theater in relation to
his own. Terayama drew his understanding of Brecht’s theater in that interview, and in
his theoretical writings more generally, primarily from Benjamin’s highly idiosyncratic
version of it in his 1939 essay on Brecht, “What is Epic Theater?”® Terayama’s odd
temporality of event and perception, memory and reality; and his paradoxical idea of the

encounter, are revealed clearly in his discussions of his own dramaturgy as he opposes it

8 A Japanese translation of the epic theater essay was published in Ishiguro Hideo, ed.,

Brecht [Burehito]/ Walter Benjamin [Warutaa Benyamin] chéosakushzz, Vol. 9 (Tokyo:
Shéobunsha, 1971).
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to that of Brecht. Terayama traces a contradictory understanding of Brecht’s use of the
interruption, gestus, reproducibility, and citation. Tracing those concepts further will
help us to explore how postwar theatrical ideas both derive from and reject such
Brechtian paradigms.®

In “What is Epic Theater?” (first version), Benjamin describes the gesture
(Gestus) as analogous to a still shot in the movement of a film: “This strict, frame-like,
enclosed nature of each moment of an attitude which, after all, is as a whole in a state of
living flux, is one of the basic dialectical characteristics of the gesture. This leads to an
important conclusion: the more frequently we interrupt someone engaged in an action,
the more gestures we obtain. Hence, the interrupting of action is one of the principal

concerns of epic theater.”!® Benjamin continues later in the essay with a different but

? On the history of Brecht's reception in Japan, see Uchino Tadashi, “Political Displacements: Toward Historicizing Brecht
in Japan: 1932-1998” in Carol Martin, Henry Bial, ed. Brecht Sourcebook (New York and London: Routledge, 1999): 185—
205; recently included as a chapter in Uchino Tadashi, Crucible Bodies: Postwar Japanese Performance from Brecht to the
Millennium (Seagull Books, 2009). I also recently learned of the following: Nakajima Hiroaki, “Brecht [Burehito] to
Terayama Shiji,” Doitsu engeki: Bungaku no mangekyo (German Theatre: Kaleidoscope of Literature) Tokyo: Dogakusha,
1997): 191-208.

10 T yse Anna Bostock’s translation of the first version of the essay from Walter

Benjamin, Understanding Brecht (London: NLB, 1973), 3, emphasis mine; hereafter
cited in text. Versuche tber Brecht (Suhrkamp Verlag, 1966).

Some interested in traditional Japanese theater might think of kata in reference
to this description of interruption and raised, presentational gesture. Terayama does not
mention this here, though many practitioners in his time did draw on kabuki and other
earlier forms (notably Kara Jard, Suzuki Tadashi) to challenge shingeki convention and
draw out spectacularity/spectacularization. This raises complex cultural issues in
relation to the expectations of different national and international audiences—for
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parallel metaphor: “’To make gestures quotable’ is the actor’s most important
achievement; he must be able to space his gestures as the compositor produces spaced
type” (11).

A central underlying model for theater in Benjamin’s essay is written
language—he maps the space of the page here onto the time of the play.** Another
secondary but also important model is film, which he at times conflates with and other
times contrasts with photography. Like the photograph, or the frozen moment of the
film frame, the gestus or Brechtian gesture takes something that is a part of a movement
and, dialectically, makes it hold still, “frame-like,” and makes it susceptible to iteration,
citation, or replication. This will lead Benjamin later in the essay to his famous image of
“dialectics at a standstill,” which he describes as the “damming of the stream of real
life, the moment when its flow comes to a standstill, makes itself felt as reflux: this

reflux is astonishment” (13). Like the moment of the encounter’s double-take, the reflux

example, see Ridgely’s dissertation for a discussion of the ways Terayama’s troupe
responded to the need for international legibility. See also Reiko Tomii’s article for a
discussion of “gendai” period arts more broadly in the drive for international
acceptance. At different points, the need for “product differentiation,” as one might call
it, in the European arts market would cause Japanese troupes to emphasize what would
be recognized as “native” or “traditional” Japanese cultural elements; at other times,
they were working within and reframing paradigms of European theatrical innovation of
their time (as here).tus ol e Sl R e

which he sees as interrupted and interruptable media.
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shows the flow of life not only standing still but also flowing backward—it breaks the

linearity of time and allows for turning back, loops, and pauses. The movement of

Benjamin’s language emphasizes the possibility of making new constellations in time as

well as in space. At the end of the essay, this dialectical movement between time and

space becomes explicit in a vivid metaphor: “Epic theater makes life spurt up high from

the bed of time and, for an instant, hover iridescent in empty space. Then it puts it back

to bed” (13). This moment, this instant of hovering outside of time—in empty space—

suspends the flow of “life” and thus reveals it, in a way that pure flux would not. Epic

theater’s interruptions in the action, its creation of frame-like, quotable gestures, allows

it to “represent conditions” in a dialectical way that generates “astonishment.”

The idiosyncratic textuality of Benjamin’s version of Brecht both fascinates

Terayama and “alienates/estranges” him from Brecht’s epic theater. Terayama writes:

In Brecht’s epic theater, experience is not transmitted as experience. Experience

is first translated into knowledge. Then it is processed for reproducibility to the

point that the audience can quote its gestures. Speed falls, movement becomes

full of gaps. This is because it requires that [here he quotes Benjamin] “the actor

open space between gestures, just as the typesetter can open space between the

letters of spaced type.” It presupposes that the audience, receiving such acting as
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knowledge, will reproduce it (fukugen) as an experience that can be quoted once

again within [into] everyday reality. (40)
This stillness and space causes Terayama deep suspicion. (Terayama uses the specific
word for space between the letters/characters in typeset text, - [ jima].) The idea
that “speed falls” and “movement is full of gaps,” along with the premise of iterability
or citationality here would take the emphasis off some primary values of Terayama’s
theatrical system: connection, corporeality, and, indeed, speed/instantaneity.*?
Terayama argues, perhaps wrongly, that epic theater places too much reliance on the
intellect, presupposing an “understanding” of content and a “translation” into
“knowledge” or realization. He does not see the affective power of “astonishment” also
operating in Benjamin’s reading of Brecht. By contrast, he figures the theatrical
encounter as almost an abduction (“dragging the audience into the cage”) or a more
playful and yet violent relation to the other (“a tour of hell”). Terayama believes that
epic theater takes the emphasis off the experience of “connection” (i.e., encounter) so
fundamental to his dramaturgy. By contrast, “the interruption is the opportunity for

Verfremdung” (40).

12 A further inquiry would compare their two varying versions of “experience”—for
Benjamin, the distinction between Erlebnis and Erfahrung, and for Terayama, the
centrality of the bodily experience (taiken) of the encounter.
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Terayama expounds at length on his objections to Brecht’s idea of the didactic,

with particular emphasis on the question of memory. “Brecht’s theater must be

reconstructed in memory or it won’t be complete,” he writes, continuing to reject any

centrality of mimesis, reproduction or copying (40-41). In the ‘quotable gesture,” as he

understands it, the audience would receive a “model” from the actor and then mime it

back as a citation into everyday life. “The audience is nothing but a student being

educated, so the reality of the play is limitlessly separated from the audience” (41). For

Terayama, this separation from the audience, through Verfremdung and the interruption,

seems diametrically opposed to his ideal of direct encounter.

If indeed the “quotability” of the gesture is a key element in Benjamin’s

elaboration of Brecht, as Terayama rightly argues, Terayama nonetheless at this

moment underestimates the complexity of the act of citation and the metaphysics of

interruption, decontextualization, and mimesis in Benjamin’s work as well as, I would

argue, in his own. Even while iterability involves displacement, it is also a reinsertion

into a new context—the new illumination or flash that can bring the cited element into

“survival,” that can create new connections and new possibilities for it. For Benjamin,

for example, remembrance has nothing to do with empty mimicry or even mechanical

reiteration. Instead, it has a redemptive power oddly similar to what Terayama attributes
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to his own idea of the “encounter.” The flashing up of the past in the present, the
possibility of reinscribing or turning the course of the past after it is over, has a temporal
structure finally resonant with Terayama’s theatrical encounter or double-take.
Benjamin describes Brecht as having rejected Aristotelian catharsis and
empathic identification. Brecht proposes a specific term for the nature of the audience’s
relation to the play: “relaxed interest.” Indeed, there is a didactic function: theater is on
a “public platform/dais.” Terayama objects: “We had succeeded in throwing out of the
theater the ‘dais’ that reeked of the educational” (39). Terayama quotes the following
passage from Benjamin’s essay:
The point at issue [...] concerns the filling in of the orchestra pit. The abyss
which separates the actors from the audience like the dead from the living, the
abyss whose silence heightens the sublime in a drama, whose resonance
heightens the intoxication of opera, this abyss which, of all the elements of the
stage, most indelibly bears the traces of its sacral origins, has lost its function.
The stage is still elevated, but it no longer rises from an immeasurable depth; it
has become a public platform. Upon this platform the theater now has to install

itself. (Terayama 38-39; Benjamin 1)*3

13 Cited, along with all Terayama’s citations here, from the first version of Benjamin’s
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Terayama, on the other hand, enamored with the “sacral function” of theater, attempts

(with Artaud) to reconnect to its shamanic and ritual origins. He rejects beginning with

a stark delineation of the “abyss” that “separates the dead from the living.” If anything,

he aims rather for an “encounter” precisely between the living and dead. While

Benjamin points out the gradual reduction in the abyss-like separation between stage

and audience seats, Terayama objects that by his era, there was no longer anything like

such an “abyss.” Instead, he traces his theatrical lineage through the low and bawdy

stage of his youth in Northern Japan: misemono [side shows], traveling troupes, circus,

and strip shows, where the actors worked already “at the same level” as the audience. In

the “apprenticeship” in misemono, he claims, that distinction or “abyss” had already

been destroyed from the start (39).

Terayama, when contrasting his work with Brecht’s (that is, Benjamin’s version

of Brecht), focuses on the corporeality of the realizations sparked by theater. Rather

essay. An alternate version, from the second revision of the essay (and_in an alternate
translation) reads: “Epic theater allows for a circumstance that has been too little
noticed. It may be called the filling in of the orchestra pit. The abyss which separates the
players from the audience as it does the dead from the living; the abyss whose silence in
a play heightens the sublimity, whose resonance in an opera heightens the
intoxication—this abyss, of all elements of the theatertheater the one that bears the most
indelible traces of its ritual origin, has steadily decreased in significance. The stage is
still raised, but it no longer rises from an unfathomable depth; it has become a dais.”-
{Benjamin—Hluminations-154). Benjamin, llluminations (New York: Schocken Books
1968): 154.
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than using the mind (or knowledge) to make the body move, theater should involve a

movement that begins in the body and only then, afterward, influences thinking (“using

the body to move the head,” 40). By framing his work in contrast to Brecht’s, Terayama

comes to emphasize the ungraspable speed, the continual disappearance or vanishing

that characterizes the theatrical encounter, the asymptotically ungraspable moment of

the ‘here-now,” which is always already over. The play is the staging of an irreducible

encounter that Terayama nonetheless describes with a very Benjaminian image: the idea

of never quite catching up with reality. This quick and slippery (subayai) quality is

central to theater and to the encounter.

The double-take, the moment of turning, or the sudden (too late) realization

that the strange has entered—these movements evoke the structure of traumatic

repetition, trauma’s inherent belatedness such that it is fully experienced only after (and

by definition precisely not at) the moment it occurs.** On the one hand, as we have

seen, Terayama focuses on the present and emphasizes a metaphysics of presence: the

encounter is ephemeral, momentary, quick. He quotes (this time favorably) Brecht’s A

Man’s a Man where one-character sings: “Do not remember things for longer than they

14 Cathy Caruth explains this reading of Freud most succinctly inAUncIaimed
Experience.
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last” (40). As part of this present-centered universe of the encounter, he objects to

repetition: “In the encounter, repetition does not work. In theater, [the encounter] is as

fast as the way reality overtakes memory” (43). In his rejection of reiteration, it is

always memory that is at stake. Memory threatens the “self-presence” of the encounter.

If reality is constantly moving forward, so that memory can never catch it, it is also true

that “reality overtakes memory”—almost as if it were “reality” that were coming up

from behind a memory that pre-existed it. Thus, he implies an imperfect linearity, where

the relationship of memory and reality in time becomes ambiguous, in an asymptotic

and speedy “catching up.” The encounter is both immediate and mediated;

paradoxically structured, it happens both by arrangement and by chance.

The quickness of the encounter Terayama describes is almost fluid, slippery

(subayai, in his terms), like Benjamin’s image of the “stream of life” with its

instantaneous, nearly imperceptible moment of hovering. Contradictions between

presence and repetition (reflux, double-take) approximate Benjamin’s version of Brecht

more than Terayama would acknowledge. Both contain contradictions between

iterability and momentariness, between belatedness and immediacy, that lend each

theoretical structure internal tension and draw the two theories closer together. While in

“What is Epic Theater?” Benjamin seems to praise Brecht for “filling in the pit,” in his
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description of the theatrical abyss—which causes a silence that heightens sublimity,

resonance that heightens intoxication, so that the stage used to ‘rise from an

immeasurable depth,’—we see how Benjamin also views intoxication and the dreamlike

state as profoundly evocative and potentially redemptive. When Terayama cites this

passage, encouraging the intoxication that would draw the audience into the play, he is

approaching the premises of Benjamin’s images. When he describes the encounter as

analogous to a traumatic rupture, he is perhaps unwittingly echoing the theories of

rupture and belatedness in creativity that Benjamin elaborates most clearly with the

figure of Baudelaire. Both, coming from such different places, ultimately point to the

difficulties of immediacy and distance, and the mingling, complex movements of space

and time.

Crime without a Scene

Terayama writes of the intoxication of the quick, sudden entrance of the

encounter before one can rationally grasp what has occurred, and he emphasizes that the

encounter moves beyond the boundaries that would separate the audience from the

performance. In his model of theater, there is a lasting, strong, shocking effect that

101



extends beyond the limits of the play’s space and time. What are the implications of this

utopian (or at times dystopian) understanding of an intervention in the social world?

Terayama acknowledges that the structures of discursive thought make it

difficult to open the limits of intelligibility to changes in the social. Even a forceful or

powerful disruption can be quickly co-opted within the categories of the known. One

striking illustration of this dilemma, in his late writings, comes not from the world of

theater but from the world of crime. In the essay “Audience for Crime,” Terayama

describes two contrasting experiences of criminal events. As his first example, he takes

up the Osaka Mitsubishi bank hold-up of 1979 by Umekawa Akemi [Akiyoshi], famous

in part for the number of households that watched it on television:

Continuously watching the shuttered bank and the police surrounding it on my

television screen, before | knew it | had come to believe that | was an existence

on the outside/exterior to the opposition between Umekawa and the

“father=law” [law of the father]. I felt as if I were [or, one might say I was] in a

safe position, “enjoying” the drama of the hostage imprisonment of the hunting

gun murder/robbery as if I were watching “Columbo.” And that process, which
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made the criminal Umekawa’s actions into “gestures,” and me into a tourist,

eventually removed any contagion [from the incident].”

Contagion is the key term in this theory of encounter, a modality for the encounter to

operate and be visible only post-hoc. Writing of “gestures” in quotes, Terayama takes

another jab at Brecht. He draws on the Freudian paradigm from Totem and Taboo, in

which the “drama” of Umekawa’s crime can be seen as part of a primal drama of the

rebellion against the law of the father. Terayama points out how the process of

consuming/watching the crime on television removes him from his own sense of

implication in this crime. While in fact we are all fundamentally involved in the

relationship with the law that Umekawa’s crime challenges, the space of safety created

by this mode of viewing would cover over such implications. For Terayama, the world

of television, as a world of separation between spectator and actor, in which the

spectator comes to feel that she is located at a safe distance from the drama, makes the

Umekawa televised crime insidious, as the site of a failed encounter, or a failure to

encounter.®

15 “The Audience for Crime,” Terayama Shéji engeki ronshiiz, 315,-emphasis-mine.

Page numbers from this essay hereafter cited in the text.

16 Other theories of television might argue that we are all also implicated in a certain

way in “Columbo” as well: that it is precisely the charged ideological issues implied by
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The fact of the drama’s having a specific and psychologized “hero” (Umekawa),

Terayama argues, makes the structure of this drama center around the personal desires

of Umekawa, his “catharsis.” Terayama compares this episode to the famous 1972

Asama sansd incident, in which five members of the United Red Army held a hostage in

a mountain lodge near Karuizawa, in standoff with the police for ten days. Known

partly because it its last day was the first “marathon live broadcast” in Japan, an

unprecedented television coverage with a rating that peaked at 89% on the final evening

of the incident, this incident is also credited as one of the factors that contribute to the

declining popularity of leftist movements in this period. (Terayama’s own relations with

these leftist movements was always ambivalent and somewhat distant.) In his analysis,

these five Red Army members were positioned as “outsiders” to the law, and the key

role of the spectator was to follow the drama on television.  For the later crime as for

the earlier one, Terayama claims that Umekawa’s “modern (kindai-teki) dramaturgy”

aims toward “invading collective life through forbidden acts, toward putting himself

outside of collective life.” Here he uses a cinematic example, citing the “fetishism of the

cut ear” in Pasolini’s 120 nights of Sodom as an example of such forbidden acts;

Umekawa himself is reported to have asked his victims repeatedly in this incident if

fiction that give them a powerful draw, even if the conflicts are magically resolved in
the end.
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they knew about Pasolini’s Sald. Transgression of social norms is not enough to create

an encounter in Terayama’s sense, to shake the bounds of the social. On the contrary, he

implies that social norms depend on this kind of transgressive hero or anti-hero, which

they can then surround and exclude. Terayama writes rather cold-heartedly about these

criminals, analyzing their effect in society, and refusing to be drawn in by the “human

interest” stories presented on television. Although some of the things shown in

Terayama’s dramas have at times been called “pornographic,” here Terayama uses this

term to describe the mode of looking at the episodes of crime on television as they are

shown, for example, in the Mitsubishi Bank sporting gun hold-up with Umekawa.

Because Umekawa in the end was seen as “exceptional,” or “different” (here Terayama

quotes Marcel Mauss on the magician chased out of the village) the drama ended with

“the separation between him and the spectators getting stronger, rather than with the

audience being drawn in (makikomu)” (315-317).

By contrast, the process of drawing the audience in creates the possibility of

the “encounter,” the “connection.” As his work pushes against the kindai-teki [the

modern], against emotional identification and psychological interiority (so an empathic

connection of suture/identification is also being rejected here), he defines his place as

part of the post-shingeki world and rejects the “psychological realism” and interiority of
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shingeki. He then speculates on what would be a truly gendai (contemporary) crime: “In
what crime could be a gendai theater, in which stage and audience are made
inseparable?”” Criticizing Umekawa and Raskolnikov in one line, Terayama writes, “I
cannot discover there the social relevance of Artaud’s plays that infect like a plague.
[...] That is, [the Umekawa incident on television] is the kind of thing one ought to call
a ‘safe form of danger.’” (320).

By contrast with this safe type of danger, Terayama draws on the example of
the “Poison cola murder case,” which began in January 1977. In that event, stoppered
cola bottles poisoned with hydrocyanic acid were “left alone,” simply “placed,” in
various areas throughout Tokyo. When a high school student and later a middle-aged
man drank from two of the bottles, they died immediately.*® Later, on Valentine’s Day,
forty boxes of poisoned chocolate were left in the underground passage of the Yaesu
underground tunnel in Tokyo station. In that second case, no one ate from the boxes.

Although eventually a criminal was found, and subsequently the newspapers

speculated abundantly on psychological reasons for the crime, Terayama is most

17-0One might think of Adachi Masao et al’s AKA: Serial Killer (Ryakusho renzoku
shasatsuma, 1969) from the earlier development of landscape theory and how that film
too had attempted to evade precisely such psychologization of the criminal.
18 One can recall numerous similar crimes that have occurred since that time, a rash of
“copycat cases” such as the poisoning of the curry at a local town festival in 1998.

106



interested in the moment before a criminal has been found or has begun to “present”

himself as a psychological interiority. He is fascinated with this crime in its structure, as

a “chance encounter,” and as a place where there is no personal relation between the

murderer and the victim. Before the attribution of a motive,

...there is no “hidden grudge,” no “desire for money,” no “love

entanglement.” It is true, as Marcel Duchamp writes, that “the one who dies is

always the other,” but even the system [Ahydzoku] that keeps the order between

that “other” and the “same” is overturned [taken away], and without its

becoming clear “who” or “what” or “how,” suddenly, people start dying.

Perhaps in this lies the “anti-modern” criminality of this incident—it is a

dramaturgy that has life-force, so that it becomes a terrifying theater of

“audience participation” in the fundamental meaning of this term.

While at first it all seems peaceful and calm, the truth of the

circumstance is that there is no place that is safe. (322)

The absence of motive, for Terayama, means that causality itself disappears (except for

the most basic causality: drink-poison-and-die). When he writes that “at first it all seems

peaceful and calm,” Terayama is linking this criminal incident to Artaud’s theater, and
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also to his image of Camus’ rat—with its “terrifying theater of audience participation.”
Just as in the encounter with the rat something interrupts the order of the everyday to
disrupt what would have been the clear distinction of ‘self” and ‘other,” here too “the
poison colas scattered around the city, the poison chocolate, interrupt the reality of the
everyday, and make their demonstration by estranging [making different] that
[everyday] reality.” The crime—while for everyday consciousness or moral point of
view seems simply horrific, and pointless—in this view has an added aspect in which it
reveals the underlying “interruptedness” of subjectivity and of the everyday. This
interruption has necessarily to do with death: Terayama quotes the famous epitaph from
Duchamp’s gravestone in Rouen that challenges the place of the speaking subject about
death: "D'ailleurs c'est toujours les autres qui meurent."”

This disruption of the systematicity of the everyday is a primal version of the

dramatic encounter, as uncomfortable as that idea might seem.'® A certain anxiety and

19" In another context one might analyze the analogous real crimes that have proliferated
in recent years, in most extreme cases crimes such as AUM’s Sarin Gas attack in 1995.
The uncomfortable similarity between this mode of thinking of crime and that of some
socially prominent criminal cases of more recent times reveals the deliberate violence of
this idea of the encounter that is, in some ways, indifferent to its moral or ethical
resonances. Terayama is interested, precisely, in a performative exploitation of some of
the anxiety this issue raises, and | can envision the objection to it in those terms. There
is an expressive, performative extravagance in this celebration or idealization of a
situation of danger (that could be discussed in terms of Terayama’s own resistance to
ideas of artistic expressivity as being about an artistic subject, even while he does
participate so actively in the making of his own artistic legend). From another angle,
however, one can see that Terayama is interested in understanding/analyzing the less
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discomfort are central to the encounter—nowhere is one truly safe from it. That anxiety

is a fact, but is often forgotten: these criminal moments make one realize the

foundational slipperiness and cruelty of the social. They put one in touch with the

contingent activation of the subject in relation to others, and in some ways, can thus be

related to Kierkegaard’s “leap” of subjectivity, or Laclau’s “distance,” from very

different contexts, where the subject is not defined by what it “is” but by an instability,

a constitutive discontinuity. It is not that someone must die in order to accomplish this

aim: as with the poisoned chocolates that no one consumed, it is the very possibility that

the encounter could take place, the opportunity itself, that is most powerful for

Terayama here.

He describes this encounter and fundamental overturning of categories in terms

of art:

The victim is chosen by chance, so the dilemma of the tragic play

cannot exist. And to try to solve the riddle through modern regulations of

cause and effect is absolutely ridiculous.

obvious violences that sustain the structures and exclusions of the moral/social order,
and from this point of view can understand focusing an analysis on the “system that
keeps the order between the ‘other’ and the ‘same’” in such extreme moments as these
crime cases.
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Nonetheless, the stoppered bottle and the high school student do
encounter one another in front of the phone box—the suddenness, the
unexpectedness of reaching ‘death’ through this encounter without even the
identity of rules [hosokuteki na daitsusei], like Lautreamont’s ‘meeting of
the sewing machine and the umbrella on the operating table’—is even
beautiful. (321-322)

Here, the crucial qualifier—the ultimate encounter—is figured in terms of the
suddenness and unexpectedness of death. This sudden encounter (again, always with the
death of the other) overturns the rules—it creates, for Terayama, a breaking of the
terrain of the (known) possible, a breaking of the discursive matrix of the social. The
phone booth, the “scene” or locus of the encounter, becomes important: it is the
anonymous space of communication between absent criminal and now absent student.?
Calling this encounter beautiful, comparing it with a newly and eerily operating terrain
of art, Terayama highlights the particularly contemporary (gendai) quality of this crime.
At this point, Terayama deliberately recalls the opening moment in Foucault’s

The Order of Things when Foucault cites Borges’ writings on the Chinese

2 In another context, Wesley Sasaki-Uemura refers precisely to the phone booth,
neither fully public nor fully private, as a paradigmatic space in the changing notions of
the public sphere in postwar Japan. See the opening of his “Competing Publics:
Citizens' Groups, Mass Media, and the State in the 1960s,” 79.
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Encyclopedia. In Borges the bringing together of an otherwise impossible set of

99 G,

categories (“things that look like flies from afar,” “things included in this inventory,”
“fantastic animals”) overturns the rules of classification in the encyclopedia that we take
for granted, that undergird our sense of order in the world. Similarly, the poison cola
crime for Terayama—at least for as long as a criminal was not found, and motives were
not attributed—challenges the boundaries of categories: the categories of “us” and
“them,” or “same” and “other.” Rather than being a “safe form of danger” that one can
watch from one’s home television set, this breaking of categories makes it possible for
the crime to invade the world of the self. Terayama thus cites Foucault where Foucault
writes that Borges’ system of classification “does away with the site, the mute ground
upon which it is possible for entities to be juxtaposed” (323).2! Terayama means this as
a rocking of the very stability of categories and of “place” itself: nothing less is required
for the true encounter to occur. The connection between audience and performer, the

place of theater’s liaison with everyday life, must come as a radical “interruption in the

everyday,” that disrupts and deeply shocks the very site of “everydayness”—and shows

21 Terayama had interviewed Foucault in 1976xx, and the resulting (strange) dialogue
was published in Japanese in the magazine Jokyo (April 1976), and reprinted in
Terayama Shéaji, Terayama Shézji taidanshéz (Tokyo: Kokubunsha, 1983): 27-40. |
am here following Terayama’s notion of television’s “safety,”—he himself would
perform provocative dialogical experiments with video as discussed in Chapter 5.
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how that shock has already been there, within what is regularly glossed over as the

smooth surface of the everyday. The encounter must bring the “atopia,” the

placelessness (as Foucault calls it), or the impossible place, of Lautreamont’s and

Borges’ world into a socially mediated activation.

Crime, then, and its opposing figure of the law, are central terms for

Terayama’s encounter. He associates the contemporary (gendai) with anonymous, free-

floating crime, of the type that makes no place truly safe: it can arrive all of a sudden,

Terayama reminds us, like the men in the opening of Kafka’s Trial who come suddenly

to arrest Joseph K. As in Kafka, repetition is crucial, and Terayama describes the crime

in relation to the possibility of its own replication. Terayama recognizes with such

anonymous crimes that there is an inherent repetition-effect: since one does not know

who the perpetrator or “performer” is, the crime is not an “expression” or

“demonstration” of a particular subjectivity. “Expression” (hyogen) is a key term here

as in Lee U-fan’s theories. There is an antipathy toward the idea of art (or here, crime)

as an “expression” of the subject—the expressivity from which one can retroactively

posit the authenticity of that artistic subject. Instead, authenticity is dislocated, or

located elsewhere. For the moment, the work has no “author” to whom a full and
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intentional grasp of the work can be imaginatively attributed; perhaps in this sense it has

only the attribution itself, the “author-function.”

Whereas in his discussion of Brecht, Terayama seemed to disdain the idea of

(intellectually grasped) iterability, here, like Benjamin, he focuses on the interruption in

everyday life, and also the factor of the repetition, as keys to the contemporariness and

power of the event:

When the event is told, it is already being replicated [reproduced], so even when

it occurs “for the second time” on any street and is therefore being “performed”

by someone, still nothing can be done about it [still it can’t be helped]. The

novelty of this “poison cola incident” is that there are “no audience seats

anywhere” and for that reason there is “no stage anywhere.” (322)

At this moment Terayama comes closest to describing the “atopia” Foucault described

in the space of deterritorialization of Borges’ dictionary. There are “no audience seats

anywhere,” and “no stage anywhere.” The incident creates a space of non-place for

theater or for the encounter. It limns a space outside the bounds of time—a place of no-

time, or at least no measurable time: it is not clear where the event begins and when it
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ends. The “for the second time,” the way in which at the moment it is discovered it has
always already begun, makes this encounter into a clear instance of the performative,
reiterated, and this is what gives it its power. The distinction between “performing”
(enjiru) the crime in the form of a quotation and committing the crime, the difference
between original and replication, do not hold: even the performed version is still
effective, and “cannot be helped.” The absence of perpetrator, motive, cause and effect,
or psychological rebellion (the criminal vs. society) means that causal logic is
suspended, and this suspension of comprehensibility is part of what makes the crime
“contagious.” It is a crime of contact, with intermittent but potent effects beyond its
own originary boundaries. It replicates itself for no purpose.

In spite of his rejection of the “abyss” figure in Benjamin, the encounter here
creates an abyss.?? But this abyss with its shock is the shock of unstoppable reiteration,
of repetition and the destruction of classifications and boundaries, including but not

limited to the distinction between audience and performer. In more than one sense, it is

22 As we saw above, though he advocated for a certain sacral function of theater,
Terayama had rejected the figure of the “abyss” in Benjamin as an outdated vision of
theater, just as Benjamin had argued that theater had already become a public platform
(rather than something separated from the audience by an abyss). While Benjamin
argues for the creative use of this public platform, for its recognition and self-reflection
through epic theater, Terayama in genenralgeneral rejects the idea of the public platform
as a form of didacticism.
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the scene of the destruction of the subject. The abyss is a space of the beyond within the

already here, figured most frequently in Terayama’s work by the encounter with death

(as in the rat, and the crime scene). Obsessed with immediacy, Terayama’s vision of the

encounter is nonetheless full of mediations, reiterations, interruptions; it enacts various

kinds of zure [distortions] and leaps. The encounter he strives for has a complex

structure that sometimes escapes his own leaping and allusive writing. Yet through his

theoretical performance, and his own “translations” of these ideas into theater works

that no longer take for granted either the body or the subject, he dramatically reveals the

complexity and limits of both the subject’s language and its performance.

The subject here finds itself mired in “relationality,” so that inside and outside

distinctions do not hold, in a way that partially resembles the intersubjective space

Watsuji posited. Environment comes within and within becomes environment. The

mark, the act, or the intervention (as Lee wrote) is not the expression of an individual

subject, but reveals the world “as-it-is.” It creates an opportunity for the “terrifying

relation” between subject and object to be revealed. Terayama’s encounter can also very

much coincide with the failure of encounter—but here, such a failure is the success,

framed in the “absence of place,” the atopia of theater that makes categories themselves

fail.
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The touch or encounter is itself accessible to us, to theory itself here, only
through the indirections of a multi-layered figurative language. Terayama’s collage of
self-consciously theoretical citations “stages” its own encounter between the various
works he cites—often without logically elaborating on his interpretations of them. He
incorporates anecdotes about performances he saw in Frankfurt or Berlin, symposia he
participated in in New York or Paris, a newspaper interview in Der Spiegel, and many
fragmentary readings of his own plays. As Yamaguchi Masao notes in the postscript,
Terayama brings together the vocabulary of anthropology (Mauss, Fraser, Levi-Strauss,
later Foucault) with references to the theatrical world (Schechner, Brecht, Wilson,
Handke). He mixes these with frequent allusions to literature and literary criticism
(Borges, Kafka, Benjamin, Camus).?* Linked to the praxis of montage, this dramatic

layering of citations, with its spectacularization and juxtaposition, creates an unresolved

23 Miura Masashi further points out a set of links to phenomenology in Terayama’s
work, through the problem of the relation of the subject to the world. See Miura
Masashi, “Engeki to genshéogaku to iu shiten,” in Terayama Shézji kagami no naka no
jiko (Tokyo: Shinshéokan, 1992): 201-222. (The piece was first published in 1983.)
Miura writes: “One would probably not be mistaken to think of Terayama Sh&iji’s
theatertheater as deeply linked to phenomenology. Or more accurately, one might say
that the methodology of phenomenology is itself extremely theatrical. The point of view
that treats the world as a stage is one of the things that conspicuously links the Umwelt
theory of [Jakob Joahnn Baron von] Uexkilll, the life-world theory of Husserl, the
impulsion/becoming of the cosmos in [Max] Scheler, and Heidegger’s Being-in-the-
world. Or rather, one might do better to think of it this way: through the extreme
violence/severity of the question ‘who am I,” Terayama Shéiiji achieved a
phenomenological point of view, and through that point of view, by necessity, he arrived
at theatertheater” (215).
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movement of one logic against another, or highlights the contradictory nature of
projects and systems that would seem to be unintelligible to one another.

We could say, then, that a certain act of ‘encounter’ is imminent in his writing
style itself. Yamaguchi writes, “One might even assert that a new form of research
could enter through Terayama’s theoretical writing.”?* This form of research has as its
central mode that of “taking things apart” (kaitai): taking apart his readers, taking apart
disciplines —as a bricoleur, he cites from all over and does not settle into any discrete
space or zone. According to Yamaguchi, he cites “not out of necessity”; rather, his
writing “grasps chance.”?® In this iterability, in citationality and juxtapositions, the
relevance of this theory for theater becomes apparent, but also gestures beyond theater
to help us think through the workings of film, photography, and dance in the following
sections.

Terayama’s drama (in both his theater praxis and in his critical writings) takes
place, in part, through the staging of chance, and the assertion of the will within chance.

Terayama writes that the encounter “organizes the chance element that exists within the

2 Yamaguchi Masao, “Terayama Sh&aji: chiteki ry8oiki no shinbansha” [Tresspasser in
the Intellectual Realm],;> postscript to Terayama Shéiji engeki ronshéiz, 330.
% Yamaguchi, “Terayama Sh&ji: chiteki rydoiki no shinbansha,” 330.
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group’s consciousness.”?® Chance reverses the hierarchy and separation between
outside and inside, and thus helps to show up the ‘outside within the inside’ of the
everyday. If at times, reading Terayama’s citations can itself be like the experience of
“stepping on a rat,” Camus’ The Plague is an apt text here, since a central question at
the end of The Plague is whether or not one can return to ‘life as usual’ after such an
exceptional experience. Terayama aims at a transformative rupture, one that would not
allow the unchanged or unquestioning return to “normal” life, one that would evoke the
figure of the sniper in the ending of The Plague.?’ In other words, he wants to see
theater as something from which, once having witnessed it, one can never truly return to
the place one was before. Instead, one becomes conscious of the contingent, hovering
uncertainty of all places —and of the subject itself.

The dramatic deai need not take place through theater alone. Terayama’s
examples make some readers and critics understandably uneasy, because in their attack
on social norms they bring intense moral disorientation. Like Camus’ idea that the
greatest existential act is an unmotivated murder—an idea also dramatized and

challenged in Betsuyaku’s The Elephant—Terayama’s ideas about the deai can evoke a

%0 Terayama Shiji, “Haiyaron,” 65.
27 See the reading of this text in Shoshana Felman and Dori Laub, Testimony: Crises of

Witnessing in Literature, Psychoanalysis, and History (New York and London:
Routledge, 1992): 170.
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crime-centered, violently unmoored world. For example, he celebrates the encounter

with the dead rats (which many interpret as signifying fascism in Camus’ text) as

harbingers of something new, intimations of freedom or revolution. What could

Terayama be saying about power structures by the work of glorifying the encounter

with the dead rat? How does the vacillation of his work between glorifying violence and

scrutinizing it lead to a specific and striking vision of postwar Japanese theater, that

opens a new mode of exploration for a world wary of certainties?

Terayama’s vision has a Janus face: like other performers of his time, he was

interested in facing a dark underside of the body and of culture, as a way of sidestepping

or circumventing the powerful holds of ideology and power. Yet rather than attack

current political structures or even demonize power itself, Terayama celebrated a vision

of revolution or engagement that was also deeply critical of its own strategies and

desires. Rather than sidestepping doubt, he delved into the heart of doubt and lingered

there. In this sense, | would argue, he does take his ambivalent part within the larger

trend of critical, dialectically engaged theater that rose with the swell of confusion and

activist energy in the experimentalist milieu of the 60s-70s, and that in his case

continued to delve into these issues as late as the 1980s in Japan.

Terayama celebrates the absence of limits on the encounter, so that what he calls

the “spectators’ seats” in the contemporary world (for example, watching titillating events
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on television, from the safety of one’s own home) would no longer be possible. Referring
to Duchamp and Foucault, Terayama idealizes those things, like poison, that put a pause
on the everyday, and reveal its inherent dangers and dislocations. He attacks what he sees
as the didactic element or simplification in Brecht’s idea of crude thoughts. The vision
tracked here runs closer to Kafka’s idea of the sudden arrest, or the anti-categories in
Borges’ Chinese dictionary. This is a world without edges, without stable mappings. The
deai itself (between audience and actors, spectator and cinematic event, between subject
and world) is an encounter between two terms neither of which is fixed or stable, and
each of which can be changed irrevocably by the contact.

3-2
Shuji Terayama and Counter Culture
Stephen Ridgely

I will introduce some of my theory of Terayama which will be published from the
University of Minnesota publication in the latter half of the year 2010. The title of the
book is "Japan counterculture: Shuji Terayama's anti-organization art" (provisional).
Here I would like to point out some of the theoretical frameworks and examples of the

Terayama works.

Trying to discuss Terayama and counter culture as a combination will cause several
problems. First, at the time, what Terayama of the velvet sandals and J. A. Caesar who
had the longest hairstyle in Japan built a troupe with Hippie of run away from home
leave home and the hippies of the flower power, it is so probably unusual, that it is a
problem that it is not interesting as a research subject to investigate the relationship

with counter culture.

However, through Shuji Terayama individuals, reconsidering the counter culture from
the beginning makes it a very interesting theme. For that, it is important to check two
things. One is to stop the paradigm of influence theory such as globalization and
localization such as "universal counter culture" and the "Japan counterculture" which
became a little refracted after entering Japan, as a characteristic of the culture of the
1960, you will have to be conscious of concurrency. Then, as the counterculture that
appeared around the world was already global from the beginning, it means that we did

not enact the process like globalization. Whether there was information or human beings
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from New York to Berkeley, from Tokyo to Amsterdam, it was running at almost the same
speed, so it would be better to look at the counter culture, as rhizomatic phenomenon
without a centric.
IR

For a way of thinking to be seen in a person intending a counterculture well, I am not
ablelt-is-a-phenomenon-that-is-unlikely to bear the systemsystemie society and am a
phenomenon objecting to;-against the overwhelming power even forcibly.
, against the idea common to those who are oriented-toward-countereulture-However,

counterculture seems to be more voluntary than that, ratherifit-saysratherthan-
mainstream;-it will move on its own initiative rather than mainstream if anything and

"make the side of the system" into a reactive mode.
I think it is a misunderstanding to think that it was an exercise that wanted to
complain about society a few times or to improve the society that was spoiled.

Let's think about a new theory of counter culture, looking at the essay and work notes
written by Terayama, the dialogue of the scenario, and so on. Hewever-denying writers-

thatit-did-net-have-that-However, denying writers and poets who practice the theory, I

first thought that we would not make Terayama who advocated acts and action poem a

theorist, but came to think what Terayama opposed was cutting of theory and practice
rather than theory.

Unlike obeying a fixed theory when making a work, the idea is that the theory occur

simultaneously with work will come later.

In other words, why Terayama criticized the practice is that he doesn’t dislike the
original theory indirectly, but rather the fact that the practical work does not have a

new theory, or that it does not have the power to generate a new theory.

I would like to point out three main phenomena mainly as a tendency to look closely
at Terayama's work and counter culture. The first thing is to move horizontally.
Although it is a tendency to look at all resistance movement in the 1960s, it is a

method of indirect guerrilla warfare in the liberation movement of the third world, to
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make the restaurant and bus seat of the town a battlefield rather than a court in the
civil rights movement, Students stop fighting the National Assembly, fight against the
university itself, go beyond each genre in the art world, and cultural studies and
semiotics will arise across disciplines beyond disciplines.

Although it is a tendency to look at all resistance movement in the 1960s, /it is a

method of indirect guerrilla warfare in the liberation movement of the third world, to

make the restaurant and bus seat of the town a battlefield rather than a court in the

civil rights movement,

Students stop fighting the National Assembly, fight against the university itself, go

beyond each genre in the art world, and cultural studies and semiotics will arise across

disciplines beyond disciplines.

Unlike fighting toward the front of the opponent, it is characterized by moving
towards that side.Although it may be said that it is escaping from the problem, /
counterculture which the system knows that the opposing party is necessary to defend
his power and accept it in general, does not fit in the system of regime it is the point

here that we decided not to stand right in front.

The fight right in front is a straight line decided by the system, which is one-
dimensional after all. However, if it is a sideways movement, it will enter a plane that
is full of possibilities of two-dimensional three-hundred sixty-degrees by bending at
ninety degrees. / In this lateral movement, emphasis is placed on abandonment rather
than destruction, and when Terayama says "Do not burn" or "kill" a house or mother or

a book, and "say throw it away" in this sense it seems to have been said.

Also, Terayama is talking about birds and airplanes several times in a scene to
explain what is more effective by this ninety-degree movement. The birds and planes
do not fight directly with the attraction like a rocket, but rather they can utilize the
reaction of the pneumatic pressure by indirect lateral movement and borrow the
reactionary force and can more easily fly in the sky. We should read this as a metaphor.
For example, in the work notes of "human powered aircraft Solomon" Terayama writes
that street performances will fly here by reactions of bystanders and police like

aerodynamics.

When I go back a little more, I read the discourse of Terayama's debut, award-

winning "Chekhov Festival" and its imitation problem, rather than having a problem
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with the way how to quote from Kusatao Nakamura etc., I think he is mixing the
genres of Haiku and Tanka strictly separated, what Terayama created poetry like

Intermedia or Inter genre, probably made anger on the critics.

If Terayama and the Haiku tradition are vertical here, Terayama moves sideways
there, and by borrowing the power of power by its mainstream reaction and recoil, it
suddenly becomes an important person of the altar, He also hosted various roundtable

discussions.

Terayama made a horizontal move there and borrowed force of the power by the
mainstream response and reaction again, and it was to an important person of the

Japanese poetry group suddenly and presided at a various discussion.

I think that the second main phenomenon about Terayama and a counterculture,
phenomenon like the movement in the horizontal direction from the vertical
movement, I think that the idea to the history shifts from a vertical diachronic idea to
the lateral synchronous idea.

Terayama is opposed to "geography fans of history dislikes" and "historicism" when
explaining this in the poem collection of the sixty-five (1965) years called "postwar
poetry", and "I want to think that the world is all geographical" he writes it.

"History" here is a vertical diachronic awareness, "geography" can be thought of a
synchronous consciousness.

Also, Terayama said that he dislikes its history, basically as means as he expresses as
"T do not like to return" that if time and space are one system (just like Einstein's
relativity principle), It is impossible even to "go home," due to the flow of time, so that

the idea that there is only "go" to the house.

When it comes to such synchronous consciousness, it becomes visible that things,
places and humans are bound by the flow of time.
Terayama works deny the concept that we believe unchanging, and makes fun of a

reader.

I will give you only two examples. One is a Tanka of "carpenter town" at the

beginning of the movie "carpenter town", but as pointed out by Professor Toshihisa
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Moriyasu, the text of the super-imposed is "Carpenter Teramachi rice town", but to

read aloud differently it is "Kome machi Teramachi."

Although it seems that this was a mere mistake, Eimei Sasaki confessed so to
Professor Kimiyo Kuji, the name of the area called "Carpenter Town" "Teramachi"
"Kome Machi" existed in Aomori City in 1968 there are facts renamed to petty

"Shinmachi" "Chuo Town" "Honcho."

In other words, between the sixty-five (1965) years and the seventy-four (1974) years
when the Tanka collection came out when the movie came out, those towns moved from
real to vision, the final question of Terayama's Tanka: "Swallow, isn’t it? (Arazuya
Tsubameyo)" It is different from the correct answer and the movie when it came out, it
is an eerie phenomenon that the deviation is unconsciously reflected by reading

mistakes.

I will also tell you a little about the relationship between " La Marie-Vision / Kegawa
no Marie (1967) " and “Oh Dad, Poor Dad, Mamma’s Hung You in the Closet and I'm
Feeling' So Sad" by Arthur Kopit.

Two men and a son went to Cuba, "Because the world is too complicated and difficult
to see" The son is locked in a room of the hotel and the butterflies he picked up are
released in the room and are captured I write like that.

As Mr. Ei Takatori wrote in recent Heibonsha new books, Terayama explains the
story of the play of Arthur Kopit in part of his own " Recommendation of running away"

part of "Mom's dead body cleansing."

Both mother and son went to Cuba, "Because the world is too rugged and confusing"
she confiscated her son in one room of the hotel and let them capture the butterflies

she picked up in the room and let her son capture he write it, and so on.

However, when I read the Kopit’s drama, the story of the butterfly never comes out.
It is included in "La Marie-Vision / Kegawa no Marie (1967)", but it does not appear in
"Oh Dad, Poor Dad, Mamma’s Hung You in the Closet and I'm Feeling' So Sad"

Moreover, before the "recommendation of runaway" of Kadokawa Bunko of the

1970's, in a new book "Contemporary youth of youth" published in Sanshobo published
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in the sixty-three years known as "original recommendation" Even when it was
serialized in the Student Times in the bilingual weekly newspaper, Japan Studies
Times of Japan Times which dates to them as they go back further, there is no

sentence of this butterfly.

In other words, after ""La Marie-Vision / Kegawa no Marie (1967) " was performed, it
may have been rewritten with a little effort to issue a bunko version.But why was it
reworked like this in the situation that Terayama exclaimed like Takatori says as being
told that it is being influenced too much by the Arthur Kopit like this, why would he

tell lies as much as to say that he made it well in his own medicine cage?

That is because our readers have decided that the "contemporary youth theory" and
"recommendation of going away" are the same sentence, that is, "book" is a fixed,
thought to be unchanged by the flow of time so that we can interpret as an act of

cheating a person with conscious time.

Finally, the third phenomenon seen in Terayama and in counter culture is like the
way strange lies are stated before and it is more uncertain than things, more uncertain
than knowledge, more random than stable knowledge, it is a phenomenon interested in

fixation as strong sense.

For example, in the radio drama "Comet Ikeya”, we use both monaural and stereo,
but if there are C of right and B in the middle, A of left are, in the stereoscopic space,

Mzr. B's line will be unnecessary whether it is stereo or mono.

It is hard to know who is in the space where they hear it, but conversely, that might
be the point. Also, seeing the movie "Throw out the book and let's go out to the town", it
is also difficult whether it is a theater's Stage vérité documentary film or a fictional

film.

It is often said that it is a reality and fictional relationship as the biggest theme of
Terayama work but it can be seen only by making various fictitious places in everyday
experiences as "reality" or only creating a fictitious situation we meet every time in

Terayama's work on real 1 reality that we can see.
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This is like the hippies and the new left wing denying the "contemporary myth" of
objective consciousness which is told in Theodore Roszak 's "idea of counter culture"
which is known as the theory of opposing culture. Roszak points out the inconsistency

caused by Technocracy.

For example, the fact that the Vietnam War was caused by our technocracy, which

has evolved beyond ideology by so-called scientific knowledge.

Terayama rather finds circumstances where people are being cheated in their
unknown and uncertain circumstances.

Rather than mere play, readers and spectators are deceived, so that we can be
deceived, so that we can deeply understand how to work with rhetorical power of

words, movies and plays.

You may think that you train to make a strong reader. If you think so, you can think
that this training is not only for its artistic text, but for not being deceived by historical
books, newspaper articles, TV news, and so on.

(Stephen Ridgely Associate Professor, University of Wisconsin)
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BRETIERTER SRV L5072 ThD, ZAULNY Tiddew, NEHFIIEIT
ZVES TOF TNV O TIEZ2e < T, BISE B RERCAEE T RO Gk 4 > T
JiuE, B BLOEHEEZ RS | L biEoT, L, HHEEND 5P DI E TR
TR BN L& o> TW e, LA L, SEINEARREINERMBMA Ko7z L &b,
HHREAEWNRE D&/ Ihofe, FFINTHBRD Z LT, fHEE SR HER 2 KR D107
MoleThHH I, IZIZTIZANFEREY RWANATH TITB EWIZET G o TEE% L
T HIENR, KEORH S MFRIERY 23, FILLRIRY 250, 22rb, 7
AUBOFBIA Y v RTHERL, BEDAY v RTH D0 B % Fo TRETHRO 00 %
ED E WD T IEE AR E D 52BN =D TIHRNIES S by,

7 A I OFEBID S RIS, TEA LB WL omEE R, KRR L
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ALy T PHEE S TEIED T 2IIZZ W LI L Bbh s, XA T5OMHES AIZAIE
LI SNRTREE LT 5 2 EAHRRV, Th, RAEBOEIZMME T m & LTE
TR CTERRINTHEIICT D] LTI END D, MISAZITILD, JHESLAY v
7 DMRIPETHE T A - TFINE TARDEIREo01E- T, RITETEY LiF 51 L)
BHEIAY v FEHEL Wb Bbhsd,

BT E, FILOBBIZHFET 5720121, BE—F— Ty s/ n h7AXLT7T 0 b
T T h kR A AT ZBE LR TR b RN LN ETHRVES D,
TUA4 Y RTT7y FRE—RNEFIIS oM, VTV XAFEBIE Y 2— L LT U ZLEHEID
BREEST D5 Z LIk > T, FIIEEZ T 2HEICE o &RITED] &,

JaAf KEThvEenrs—8 — va—nALTUVRLETTA B
FUHEF OIS & BTV AL, 7aA hOLBEEEZRNTZ LTk NS
Do

Y AT AF—DHRBITHBOETENH D, FTLWEMEFATLTr T E MR H o7,
YYATAF—ITE ST, B—AAREOLE T — b O L TP - THY Y B 220
bONb o, Fo—A70 [Zhlitk] T T2 T~ OFFIZIE, m—A L5280 #T
LREVWRHD, L, v YT AF—|TE - T, Fr— RS o —h e T A
TUT AT 4 —EDBREFEN TV,

5 WA
YUY T A Bid [TV T ] O T, SFILOMESMAT & B L 722\ X
DT EHZIG L LT D,

51H

VOB T VA EIRE, FO—HlE LT, TBEDO~V =] A 7Y —OFEERN L
T3,

51H

LU, SFIE, 10 £ O ATZ T, TRURAI] CTROMES T ORMIE 2 43 L7z & W
STH IO TIERND,

51H

V7 VA BROSFILRHIL, FILOPHIOREIZOWTTH Y | £ DHOSF LD
IWAEEBRELT-H DT AR,
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6 Fid

TR TERE T, FlE, Z7a—T 7 VR L v —h Ve iz AiE 2 CFImA
DOER K7 v RO 2 BB ST, 2o T FHA Y FRIE, TRLoyEst
AT, SFE LTIHD TS0 T, HNWEZAZRKLTH o7z TIERWD, &
Folb, ETHLEALRVOTIIARWD] EBR_Z ERH 5, MHER, 81T, FHE
CHEBEE VAN D 0 | A SR TIT o 2RI W TRIWEE Lz L 24, EH
KIE, RUEFILOHMTIERWO T, » » « | Lo THEZRET -, FHRO N7 <35
WD R T~ L3RRI S 5 O THEOAREN 20, L, U T AHBOEFEHKORS
X, UL, FLoEEHEH O—# L L TEICET 2 RS L BT D,

(1) Lt
(2) =Rk

(3) FUHEF ORI I~ « T~ L IR
1935.4F 12 .10 A SFHER], SAAITH CHi4,
1964 4F VA RT~ [l T2V THEIZ 7T VRE,
19664 FVARI~ [2Ay b -ArY] CAL2VTEHIT VT IVZHE,
1967 4 B [RE7=H) ST = X F 7 HESEREM 7 07V ZH,
1968 4 7 A U HBFOBFFTT A U I iSRS,

[ASOTET TORONY (m—=%F5 & 4 7)]
1969 4 [t a [7 AV Bl <0 ] k]

7 Z vy 7w NEBRE#EEES [REO~ U =] [R#)]  (BAFE L, Grlg
SR A OWFIMATH)
([Fn o=l |7 270 - TASAR] HRIC TREDY —] FHB#]
[ = B SIS EXPERIMENTA 3 ~> 7 7 1 —F | [Hi FEg1] AlFIE. 1969]
A AT T VIEBE O CIRBIE 2114,

TykYy (RAY) [BEO~Y —] OhFE) ELOH, v~ 7Ly F-77 )¢k
Mz X AR,

PHERIT T —H A DGICF-T) OUER) BHHOAH, v~ 7Ly K77 Uk MZ
X BAmER,
19704 v v/ 7= 7 — UM TEXK,
Za—3—7 - Fv~BE TREO~ ) —] (OGH) Bl - L, Mo r=—Ic LD,
TERIZ I — I A DGR - T GEFE)

[[=2—a— A LR - T H—Lba—] 8T, ANV TV—0 [BEO~
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U—] el
[[¥-=a—3—2 - Z421x] (1970.7.5)#ki, [BEO~ D —] FFHEH]
[TTs vy T4 2] (1970.7. 2-10)f&ic, TER O~V —1 FE#E#H€]

[TERDO~Y—] O, T3—wr v/ FE] fiH Bk 1970]

[/t TH 58] (---vor meinen Augen---eine Wildnis-:) (v 7L v K+ 77

Uk M XBMER)

19714 [[EBRO~ I —] Ol THFEE] #EH4d 1971]

FU T —EHEEBIER YL - AU — LB (7 T o R) THEMD (BARRE) v

—EBIRTTYRE, (4026429 )

wishEl TAIATHE Y mE - 71 (AARGE) (5 A 1RH) (A& R,
NV LT B [TEEO~Y—] (AAGE) (6 H 10 B~30 H) (AAGE) L,

0y T VS ST ORI CEBRFEASIE, BIEREG, (N7 s xv—F s
4Ry T4TH) 6A4H)

TUATNE I A7 VR (8T %) TIEM] (AAGE) (6 4 B~14 B) (AAGH)
ot/

T b Y R — 7 EE TN IR Y v - 71] (BASE) (6 4 22 A)
ot/

RY - LT VB TIRRM) (BAGE) (6 A 8 H~22 H) (HAGE) LiF,

Y EHVEI TAIRATHE Y v e ] (AAGE) (AAGE) L,

XY EHVEE THEALERR] =2 T - S A 2O{AR & B,

a—dRAZET . AT — FEEEES T PRRM] (BAGE) A, 77 07U xHE,

(9 22H)

Frr—HBIRZRICHE, (RAEBISFEERIC e F7AF, g 3—h . ALY U HR
W5,)

ATG W) [EAHETE, Br~H L o] 288, o LVeEBRBwmSs 7 7YV ZH, J. 34
—AEE IR,

([74Hm] oA - va—T=x, [2oR]KICIvzL - NLR V-2 R] K
Vv y s Renmrt ) 603 [EEHETE I~ XS] JEHEH]

[ &A1 S EGE] (Theater contra Ideologie) v 7L v K+« 77Ut hOMzER])
19724 [[AAMVBIANTATHE Y ne v ] Frv— « 7=~ LRREERS, Tl 5
2. 1972]
777N MAYAVEEORNGE] (R Vi) [vor 7Ly K770 e FOMRDH Y ]
T r~—7 AT B TS (AARGE) B3, oM T AIRATHE Y 2 > O/ TI7 )
U—2va vy P RN,

TIUAR RAY, AT X T REM] (BAE) L,
Jauny - AV Uy ZRASENSERTINE [Eh A 2] (AARFE) Zvab—L-
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27y ThE, (82T H, 28—30H, 91 H~3H.)
77w 7w b TAT B TR (9 A 15 A~17 A) (A AGE) R,
F o= s RVA R TRV [HEM] (9 A 19 B) (AAGR) L,
Frw—2 VA RTAHRIET, AR —h - U—27 3 v PR,
ALY e T =T 2B TAEM] (9 H 22 H~26 H) (AAGE) LiF,
TUATNE I A7 VR FZ &) TRITEA] (10 A 11 B~28 B) (HAGE) L,
TR T LIRS (K7 04) PBREMD (10 A 30 B) (B AGE) L,
rsa—=r st By DM (11 H 1 R) (BAGE) BiE,
TAART A= IREMD (118 4 B) (AARRR) L,
my 7 s PIREMD (11 A 5 B) (BARE) L,
7=~ TR (11 A 6 B) (BAEE) L,
[/ T 78] (devant mes yeux le désert-:+) 7 T v + =2 F{AGR)
1973 4 [P §RG) #IE Ry o, TS 6 5. 1973]
HREHE R R - T —XFEEEE (1 T72) [HAFHEOMOEW] (HAGE) B
., (9A8H)
T LATNVE L - A7 VRIS (AT %) TEANEM] (AAGE) L, (9 A 13 A~23 H)
TAT v, ray=y s ay T AL L (K7 U ERNKE) (AARH) L,
INhvxy D e a XA TR (F—7 2 R) TEAEM)] (BARGE EE, (10 H5H)
vaY U 7R AR —BIER— T REEEBE (R—F 0 8) TEAEM] (A58 L
W, (I0 A2 A~2TA) A XV — N HY— 2—IFRFET7, w3 ) v [HAESM]
R,
1974 4 RV D=2 —I— 7 KFEANY v 2 —ORG CEBRHIHE S VR Y = 7 MM,
Pe Tyl Ae BRXA TV 2F 25 &R,
7 AV B 7 —TH RIS
19754 TARATIE L - A7 VB, (47 08) DEwmiTR) (AARRE L3,
[ O QNI B 23 o i e S i
TT A N TS ORERIEE [SELEFIRE ] OB T,
[[ -2 A4 252] 1975.9.DMIZT T 4 v K - v B Y O LBEFFBH]
[+ V2F—] (1975.5. 20){KIC T >« F 7Y D LIBTFE4E#; ]
FLY —wm s [FEOBRE) 58, ~ V7 U v b e TaT7ALMTEEEHD D,
Wl [RHBEICAET ] % o XS Hdh,
Ml [ERE] T A8y B ERRBEISRERAR
([ kI~ - Ly rx—] (1975. 12) 36 [EAEM] A4 FFeik]
1976 47 [ o N TRu@Ess, THUFERD 9 5. 1976]
A 7T [FEMm] (AAEE) % B, (8A1L H)
(v Ty R FrAav—] (1976. LDFEIZ, F v K+ FxA Ly bo [FIESM] JEE
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faifit]
BRI [HENZSET ] D3 X — /=R R e R T A S IREAS TR A B E
NV T FN=T RFEN—7 L—ROBPFFTEK, S ESNBES Y — X4
TEdL B, (3 AR)
2L AR T TREICFET ] R Lk,
ALY CBRESROEE R L LCEM, (6 A 22 H)
RY « T2 AFA T 7 A — N XORETEL, T—2 Y ay FaigE,
ARA e R TSRS [SEIERIRE] O TR,
AULF = R R L AN e R e T BB T [HEICSET] A B
H.,
97T T AAT L N 27 VB (T 4) T [BUgEH) (AAGE) % L, (1A 16
) ~L— 1 FA YK,
A v RO~ K7 AL T FTARICIEST] BFE QA 7H)
XY BEESS T L8 TR CREE TR 73 —] ke (11 A 9 A)
Vafx—T (AAR), TEAATAEL (AT 0F) OXv /) VR ET [SFIHER LR
TR P,
ARA U AZ YT DXy /) TR ERKE, (12 A~2 H)

TG UADA A=V H U [Z00M] % — R,

[(7—V— - T Bk [~F— - F—2] CFLEFRR)]

19784 T LAATAK b« A7 VERE (47 2%) THaRH) (AAEE) B, 2 A 1H)
FTUH X W RA YO 19T [BUsd) (BAE) 23K,

7 Ry BBC k> TZEMiEM =7 1) 12 Toudan] #alskm (2 A 22 A)

FiRan] o, 7 RARXE BASH) TA=LAE BAG6H), ~N—2AH (3A
16H), =Lt FAT (3H 25 H)

By Ry - Uy —H A RRZUH [RudI] (BAGE) L, [F=— - LA kb
RHV] (4 A 11 A~29 A)

[y Ry THALT7 Y RN GEC, Y A7 = 4440 TR #atss, - 210 4
2ITH - =T 47N TAV— - TV I I 7N A V=0T - A2 E—=R] [T LA -
TU R TUAT =] FARIC TR #aedk, 2V 7 v v=2]TA4n- T
A AU TSN B,

TSR TOUNVEBEEE T = A7 A SVOBRECEL, G ASZ A =20 TIREKE] %7
—<ICBEHT—7 Vg v SR,

7T VADF A= S AME O [ERE] &R,

1979 4F ARV — FEMESM (2 V7)) TBUEIN] (AR ANFE, Uk, n—~<, 7«

LoYx, MU B,

AT VB (Fr~—7) ERTEREE (BAT Y X =0 1) RaEEim [z @il
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(B AFE) Fi,

XY CBRE (R ] A AR,

R ) — REBBRES (7 A YD) OFFETHY 74 V=T KEEA—7 Lk, 21
L ol ey TN

75 v A Y —)U[E BRI E S CILE [~ L Ra— Lok Iz k0 EE IS K 22 E,
1980 /£ ARL— K+ T2 AT A U7 /b« T XY BORFTENR, VUAF v T A F)
DF ¢ —L A~ T U] (BAGE) R,

[[ARLV—F « T22AT A TN TAU A 1Ca~L b« Rv4o [
e, [V =a—3—2 - ZA 2R [==a3—7 - KA ]2 TRUdIN] Saried]
Za—=—7 « T~ E TR (AARGEE) B, ==2—3—7 THEOARY —7 v
a v 7 HIRE,

Wi [ LS G 2 A - BES,
19814 T TH O 2oy Ly PDaia=F4HH 711y Pr—]#oD
BAEFHANETBIE S E,
W [ E¥gERARE] Y - m—Rya—2a 2A)
19824 XU - P I BB [udaE) (RASE) L, #hUX - W RU&A L7
7 hva CHREAR,  (SFIHE R Ok L) (10 A)

([v-er RITVRT A U] FHk U] #ErBH)
19834 [R UV F— [=—_N U F U Dk - 54 v 0#Ee] CrlEERR) ]

198345 A 4 A <FIUHETEIFEE (47 i)

1986 4  [[vx~LTa—lic, 77T« XYoo [FIHER]) #HEHR]
19914 NU « 75 & [FLUDOHI ] (Soirée de Terayama) ==1F « X A |2 L HIA
A -
1992 45 [[HisMEl 7 v 2 ] (Knock:Street Theater) B/ 83—k « T. /L7 DHGFR]
19974 mu Ry N—vh v [HHEMNL] (BARGE 1) kEE %
1998 4F  [FHE THAOH] (T V1 v F-A =2y FORR)]
2005 4F [[RICHskAeVWT A — SFIIE R ORTHIEI & ik A A ) XyrL - V—4
Y7 LA %]
2006 45 [[RFliE@lo 7 v = OR] (8 EEwig]
2008 4F U v b D.CoTHEHAL (AAEE)  W8)1SE1ER %
2008 4 [[xIFR=F(MEEIEHR] (LB E BARE) MIRM&T AV T « 7 4 —7 kRS
EN)|
[[FFER &7 T o 2 ] KBRS - )Y - VLR XKRPBE LR (AGE
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Document

List of table 1 Shuji Terayama foreign countries performance place name (program, city, the

performance year)
# 1 FUEREAATEMA S (B - #017 - AEE)
#oh P # H i %
City Year | Program Remarks
RN DUFIMATH
752 7 b [BEDO<Y —] [R# 7 F 7 7w N EBEHE A
1969
Frankfurt "La Marie-Vision /spirit of a | Frankfurt international
small animal vanguard drama festival
(7707 oIk (K15
1972 | "Scratchily crime of the doctor"
(German)
1972 | ez "Evil faich"” TAT theater #1%;

"La Marie-Vision(German) EJz
A D=V —] (KA VFE

1969
Essen TERIEY =D ZADRICFEST) (KA
##) "the times on elephant of the

circus" (German)

AV UV 7 REENAS

NN 1972 | #p5hEI e A R 2 .

. . Olympics memory art
Miinchen Pageant "Run Melos" .

festival
Y 1972 | 4p5zrq) "Evil faith" 7 4 —7 LI
Berlin Forum theater
1973 )
5 AEfii) "Ablind person letter"

Ty T 1973 | g Ai#f#) "Ablind person letter" | = X~ v F 535
Warszawa Rosmaite City Theater
Tavuz 1973 | & A#fii) "A blind person letter" | R AF—EI H—F > KE
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Wroctaw

4 3 81 4% borsky theater

Poland young drama
festival
Hungary  Yugoslavia

West Berlin tour
NHY = A—FRT T 4T

[ RV (ST

m v Ko

s " Directions to Servants/

1978 . V7 7—HA FAZ A
London Nuhikun (1978)" . . .
Riverside studio
B~ —) (¥:H) La Marie-
—a—g—7 Vision(English)
1970 5 ~ ~ @ #% la mama
New York TR — I 2 DBICTE - T (JE3E)
. Theater
"the times on elephant of the
circus"(English)
1980 | %Al Directions to Servants | 7~~#1¥la mama Theater
Invitation of the South
o Carolina Spoleto festival
Fy—/ AL | 1980 | [k Directions to Servants .
United States¥ 7 A% x 1
Charleston
FAFM ARL—h- Tz
TAT 7N T AU OBEF
Nancy international
o drama festival Grand Prix
Fro— 1971 | [H65P) "Evil faith” .
Salle Poirel Theater
Nancy
F o —EERERBIS 7T T
YL KU — L VRIS
HHE AT Y mE - 71
1971 |
City drama  "human-power
aircraft Solomon .71
231 Paris 1971 | TEEO~ Y —) THEM) L7 — VBl Les Halles
La Marie-Vision "Evil faith" theater
1971 | T AATRATH: Y =% >~ ) "human- | v 15 Pigalle Theater
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power aircraft Solomon .71

IfE fL 1= # | Japanese Playing

1971 | Cards' Folklore(French) (77 > = .
- 7 g4 Pigalle Theater
GemmierTheater
Terayama last
1982 | Mw%iN) Directions to Servants | Amsterdam
V= IxB SFlR& oW
N Vv A S EERNEL
T AAT AL N 1971 | THRzEF) "Evil faith" A 2 v @l % Mercury
Amsterdam Theater
1972 | Tl fig4r) "Opium War" A 7 U # % Mercury
Theater
r5 A#fi) "A blind person letter"
1973 A 7 U # % Mercury
Theater
[ 9 ¥ 47 50 | "Journal of the | # 7 VB W KA V&K
1975
Plague Year" Mercury Theater West
Germany tour
A7 VB AT SLF
—. KA 19 #H K E
1978 | Tw#dl) Directions to Servants | Mercury Theater
Netherlands, Belgium,
West Germany 19 city
tour
PN NN it TARATH Y e - 71y City | A7 v 4 Vo e —7 Effis
1971
Arnhem drama "human-power aircraft | Netherlands SONZ Beek
Solomon .71 art festival
1972

Pz "Evil faith"
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FURA 1978 L
A Directions to Servants | +% > % The Netherlands
Den Bosch
FAEL 1978 o
. Mgy Directions to Servants | #+% > % The Netherlands
Teieru
N—2
1978 | [#w#3N) Directions to Servants | #+% > % The Netherlands
The Hague
ES N 1978 | AN Directions to Servants
+% % The Netherlands
Utrecht
7 4 7 v |1973 )
. & A#Efi) "A blind person letter"
Leiden
TAATNT x| 1972 | THEFq) "Evil faith"
Amstelveen
vy T s 11972 | UM "Evil faicth”
Rotterdam
1973 | & A#f#) "A blind person letter”
o TUANT LHERFHEAT
) sz "Evil faith" )
T v A~ T 1972 4% Enschede technical
Enschede college hall Netherlands
o AT
Ju=y4r 1972 | M) "Evil faith" .
) The municipal theater
Furoningen
Netherlands
1973 | & A#Ef# "A blind person letter”
A7 T — NEBRHEIS 7 7 v
NFT TR L 7Y a—dzsE7
1971 | 65%M) "Evil faith" . .
Belgrade Belgrade  international
drama festival Grand Prix
Yugoslav
AR T7a | 1972 | TzEF) "Evil faith” FTFavEY Ty~ —7
Horusutebur Odin Theater Denmark
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1972 | Ttsfq) "Evil faith" AV A F T ok =

Horusuteburo Hall

FTF4 VB Tr~—r H
BRI [ LR ) ,
1979 | , 4 , B4 Odin Theater
Child musical "child hunting" . .
Denmark international

child drama festival

AN A T RS

NERY AL T — KBS
[ 2 FEHRO ML OER )
vI—=X 1973 o Outdoor Iran
. "The origin of the blood of a
Shiraz . . performance Iran
certain family" o .
antiquity Persepolis,

Shiraz drama festival

A 7 v
Iran(city 1976 | TsAr) "Ship of Fools"
ignorance)

(#BTTAH)

AR L— b 1979 | Twu#aN) Directions to Servants | A 4 V7 AR L— F 5

Spoleto Italia Spoleto art festival

o—- 1979 | &N Directions to Servants

Rome

T4V 1979 | &N Directions to Servants

Florence

U 1979 | %A Directions to Servants
Torino

E 1979 | &N Directions to Servants
Pisa

Table 2 Shuji Terayama foreign countries performance, cinematograph chronological history
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Year

Matter # 2 FILMEEIMEAMATT - Wi EBAERS

4

1935

124108 SFlEsE], SAATHCHA,

1964

FUART~ Tk A2 V78777V %H,

1966

FVAERTZ [ary b A¥] TARVTHI T TVRH,

1967

B [REZ B ] 230 = 3 F 7 BBRSEIRE 7 7 > 7 ) = H,

1968

T A Y ABUOREETT AV A g,

[ASOTET TORONY (—=25 % 1 7) ]

FUART~ Tk A2V T7H7 77T )%H,

FUART= [ary b AT¥Y]) T2V THT TV ZH,

Wi [EE= 6] 230 = 3 F 7 WRSER 7 7 v 7 ) = H,

1968

7 AV ABUFOFFFTT A Y S i L,

[ASOTET TORONY (—=25 % 1 7) ]

1969

[yt [7 2V AR <0 ] FEHE]
77

[[Frhvat—=FNIR 7T 770 - TATA 2] M TEBED Y —] FHE#]

77 vy 7n MEBEREES [T o~ —] TR (A4 LR, GRLERRD
DIFFIN)
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[ TEBH#HSIFEXPERIMENTA 3~ 7 71 —F | [HUF S AT 5

A AT TOVEBEORGTHBIFEEHE, =y'y (KMY) [EEO~Y—] (hGE)
WHOR, v~ 7Ly K770 MIXDHGER

o

TREIT Y — 1 ZDRIZF-> T (EE) BHOA, v~ 7Ly K- 77U b MIX AR,

1970 | B v 7 7 =T — 1 MHADHETHX,

Za—d—7 - Fv~BS [REO~<Y —] (G&GH il - L, Py - r=—ic k23R

o

[[ma—3—2s 24 LR -7 2—bEa—] g8, ANV 7Y—0 [FEO~Y—] F
Bl

[ [V =a—a—r &1 nx] 197075)4kIC, [EEO~ Y —] FHEB]

[TY1vyy s TaAq 2] (1970.7.2-10)4812, [EEO~ Y —] FBik]

[ [BEO~) =] O, [39—r v/ SF4E] Qi E1970]

[/hit T &S] (..vor meinen Augen...eine Wildnis...) (> 7L v K+ 77Uk hojl
701

1971

[ [BRo~) =] oF, TG ] FEwt1971]

F UV —EEEBISR YL - RU—LVEIRE (7T R) TREM] (BAGE) v v —TEEl
B0 7V%E, (4H26-290)

WishE TAARATH Y v - 71) (B A 1H) (HAGH Lt
ARY LT =B [BEO~Y—] (5 H10A~30H) (AAGE) L,

By TVS NI O CEBFFALSHE, BEEMRL (7w - xe—x s
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ST 4TE) (6J14R)

TAATNE L 27 VG (K7 04) [THxMI (6 44 H~14H) (HAE) L,

T—h VA= Elis TTIMNEARATH Y me - 71 (6 H22A)  (AAGE
et

AU LT VB TREM) (6 A8 B~22H)  (AAFE) Lk

Y - EHVE TAORATH Y ve ] (BAGE) L,

Y EANVEE THEAURRE) =27 - N2 A 2D(LR &,

A—IARTET | N4 T — FEREESET DRREM] (RARE) o, 77 7V %H (9
H22R)

TR ERIOE.  (FAEBIRFERICa h7 A%, B A=k - ALY VB
W5, )

ATGBRE] [FAFETE, M~ E D] 8, o VEEERRES S 77V ZH, ] -
=L SR,

[[74Fu] KA - va—T=, [ar_l#kicIy=L - ~SXLA [T K]

MIZTv s Femmrt ) 53 [HFEEEHTE ITA~HE S ] #EHEI]

[zt [EExEIE]  (Theater contra Ideologie) <> 7L v K+« 77Ut hOMGR]

1972

[ THAMEIA I RATHE Y m ] T v — « 7=~ DRGSR T NS 55, 1972)
777N [HIAVEEORE] (KA ViE) [vr7Ly kK- 77 Ve FoMRD
V]l Frw—7 - AT U THGRM] (BAGE) L, di5M8 TASIRATHE Y =& v o
SMTCH) Vs vayTwBAH, 7T A R4V AT 04T REM] (AARE) B,
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Ravay AU U ey ZRSEIRREREMN [EhAr 2] (BAHE) Zyat—L-
A7 vECTLiE (8 H27H, 28H~30H, 9H 1 H~3H)

777 70 NTATER; THGRM) (9 AISA~17H)  (AAGE) L,

Frw—7 RV A TR —L THEM] (9 H19R)  (HARE) L,

Frw—2 c RVARTAHFOET, AR =k - U= 3y TAM,

Yy e 74 —T N PREM] (9 H22H~26H)  (HAR) L,

TARTNE B A7 VERE (K7 04) T[4 ] (10H11A~28H) (HAGE) L,
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Terayama Shuji’'s Chronological History

1935. Terayama Shuji was born on 12.10.1935 in Hirosaki city of Aomori prefecture. His
Father, Hachiro, and his mother, Hatu. He was the eldest son. His Father was a police
man. (But in a family register, his birthday was on 10t January 1936. His parents
reported it one month later, after he was born.)

1941(5 years old) Terayama’s father went to war. His mother and son saw off his father
in Aomori station.

1942 (6 years old) Terayama enter in Hashimoto elementary school of Aomori city.

1945 (9 years old) Aomori city was attacked from the air. His mother and Shuji were lost
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their house in a fire. After the war, Terayama’s mother and himself moved to his uncle;
Terayama Yoshihito’s restaurant in Misawa city) . Terayama admitted to Komagi
elementary school there. His father died of a disease was in Serebes Island of Southern
area on September 2th. His mother, Hatsu worked as the maid in Base-camp of American
Army.

1946 (10 years old) Terayama and his mother moved to a new house on sale of American
Army. Terayama often cooked for himself, as his mother was absent.

1948(12 years old) Terayama entered in Komagi junior high school, but was converted to
Nowaki middle high school of Aomori city. Shuji moved to the house of his uncle
Sakamoto Yuzo who managed “Kabukiza” cinema theatre. His mother left Misawa city,
and went to American army’s camp at Asiya-cho, Toga-gun, Fukuoka-prefecture in
Kyushyu to work. Terayama worked as the director of department of arts and literature
at the age of Junior High School. And he had published fairy tales, the poetry, “haiku
“Japanese poem in 5-7-5 syllables at school newspapers and class journal. He liked
novelists; Natsume Soseki, Akutagawa Ryunosuke Edogawa Ranpo and Yoshikawa Eiji.
He joined the society of ‘Giants-no-kai of the baseball,” and saw the perfect game by
Fugimoto Hideo (Yomiuri Giants team) in the baseball stadium of Aomori city.

1951(15 years old) Terayama entered Prefectural Aomori High School. He joined School
Newspapers, and belonged to the club of department of literature. He published poetry,
“Black Cat”, and “Mother died”; Tanka; Japanese poem at “Touou Nippou” newspapers.
He attended to the meeting of haiku; of “Dan chou”.

1952(16 years old) He organized the meeting of the departments on literature of High
schools in Aomori prefecture. He edited and published poetry journal “Roses of Fishes.”
He founded “The Pan” High Teens’ poems of magazine” all over the country, and edited
it. He got acquainted with Nakamura Sadao, Seito Sanki and Yamaguchi Seisi through
creating poetries. He produced his chosen poetries, “Beni-Gani.” He wrote to “Touou
Nippou newspapers,” “Yomiuri Bungei,” “Light of Learning,” “Age of Firefly Snow,” “Ice
Sea,” “Seven days of the week” and so on.

1953(17 years old) Terayama organized the meeting of Student’s haiku in all Japan. He
held the great meeting of “haiku.” He read “Galaxy as before” by Nakamura Kusadao,
“Firing Cheeks” by Radiguet. He produced “Roman Flight.” He liked to tee Daiei’s Films
of series on story of maternal affection.

1954 (18 years old) Terayama entered in Japanese literature of Educational
department of Waseda University. He lodged with his uncle at the house of Sakamoto
Toyoji in Kawaguchi city of Saitama prefecture. He read “Der Untergang des

Abendlandes” by Oswald Spengler. He traveled Nara area, and visited Hashimoto
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Takako, and Yamaguchi Seishi. He attended “VOU” by Kitazono Katuei, and “Waste
Land” of coterie magazine of Tanka. He got award of new face of “Tanka study” at
second times about “Chekhov Festival.” People criticized him on imitation problems
that Terayama took from haiku the other made. His mother, Hatsu got the job of maid
in the Tachikawa base. Terayama entered in Kono hospital of the Tachikawa city for
liver inflammation.

1955 (19 years old) Terayama left the hospital after two months. He moved to Ishikawa
c/o Takada Minami-cho Shinjuku-ku. He often associated with Yamada Taichi (in those
days a student, in future TV dramatist). Terayama’s disease recurred. He entered in
Social Health Center hospital of Shinjuku-ku owing to Nephrosis. At the hospital,
Terayama formed a friendship with an art student, Natsumi. He organized the group of
poetic drama “Beard of Glass,” and wrote anthology; “Lost Sphere.” His disease took a
turn for the worse. And at last, it follows that the doctor ordered completed bed rest.
1956(20 years old) “All Interview Declined” continued. Terayama read documents on
Spain city war, Lautréamont’s poetry, works of F. Kafka, G. Bataille, and Izumi Kyouka
and so on.

1957(21 years old) Terayama published the first poetic works; “Give me May.” He went
on to compose poetry in a state of remission.

1958(22 years old) Terayama published his first collected poems “Book on a Sky” in June.
He left the hospital on July 7. He went back his home town; Aomori for a moment. He
came back to Tokyo, and took a room at “Sachi-so” of Suwa-cho in Shinjuku-ku. He
worked as a person on phone duty at a bookmaker, and dealer. He got absorbed in gamble
and boxing. He was moved to Never Come Morning (1942) by Nelson Algren.

1959 (23-year-old) Terayama began to write radio drama on the advice of a poet;
Tanikawa Shuntaro. He wrote “Jiono”, and received the prize of president of commercial
broadcasting for “Nakamura Ichiro.” And he wrote the first scenario; “the blues of 19
years old.”

1960 (24 years old) The radio drama “Adult hunting” caused trouble as agitation of
violence and revolution, and Terayama was examined by the public safety commission.
“Standing Blood is Sleeping” was produced by theater group; “Four Seasons.” Terayama
directed the experimental film of “Catlogy.” He often dropped into those tearooms of “Ki-
yo” and “Yacht.” He always read Langston Hughes’s poetry. He met the talented dancer,
Hijikata Tatsumi, and produced “False Rimbaud’s Autobiography,” “Pithecanthropus
erectus.” Terayama wrote the scenario “Thirsty Lake” directed by Shinoda Masahiro.
Terayama met the actress Kujyo Eiko of Syochiku film company. He participated in “the

Meeting of Young Japan”. He published a novel, “Human Laboratory” in the magazine;
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“Literature’s World.” He wrote the TV Drama “Q.” He left Waseda University in
September.

1961(25 years old) Terayama got acquainted with the professional boxer, Fighting
Harada. Terayama began to write the essay of boxing. He wrote “The Midnight Sun” for
a studio production of Bungakuza Theater. Terayama moved to the apartment of a single
house at Samon-cho of Shinjuku-ku, and lived with his mother. He published serially the
long epic “Ri-Kou-Jyun” in the journal of “The Modern Poetry.”

1962(26 years old) Terayama wrote the broadcasting epic drama “Awe-Mountain,” the
TV drama “One Head.” He met Kara Jyuro (playwright, actor) there. He published the
second collected poems, “Blood and Wheat.” He published serially “Encouragement of
Runaways” in the magazine of “Student Times.”

1963(27 years old) Terayama got married to Kujyo-Eiko (Kyoko, actress.) Terayama
moved to Izumi-cho of Suginami-ku, and lived apart from his mother, Hatsu. He
published serially the long epic “Hell Canto.” He worked as a personality at the program
“Dina-Mic” in the broadcasting documentary. He often went to horse racing.

1964(28 years old) Terayama published Mask play, “A Study of Vampire.” He organized
the society of “‘Young Poets’ with Tukamoto Kunio and Okai Takashi. He got an Italy prize
for broadcasting poetic drama, “mountain old woman.” He also got “The Art Festival
promotion prize’ for broadcasting poetic drama, “A Court Dress.”

1965(29 years old) Terayama got first Kubota Mantarou prize for “Dog Goddess.” He
published serially a novel, “Oh! Waste Land” in the journal of “Modern Eye,” and the
book of fantastic travels; “Unlucky Year” in the journal of “Artistic Life.” He published
third anthology “Death in the Country,” and an essay on poetry of “Poems after War.” He
moved to Shimouma of Setagaya-ku. He got Art Festival prize in a program of TV
interview of “You....”

1966(30 years old) Terayama got Grand prix of Italy Prize on broadcasting epic; “Comet
Tkeya.” He published serially the essay, “There is a battlefield in the town” in the journal
of “Asahi Graph,” the essay, “Legend of Giants” in the journal of “Art Life,” and the essay
of “Arabian Nights in Picture Book” in the journal of “Feature Articles on Talk.”
Terayama got Art Festival prize, and Broadcasting Press Club prize on Broadcasting
Documentary of “Good Morning India,” and Art Festival promotion prize of TV drama of
“The Origin of a Lullaby.” Human-Theatre produced Terayama’s drama of “Adam and
Eve, My Criminology.”

1967(31 years old) Terayama traveled France, Gana, and America with film director;
Matsumoto Toshio to write comments about film of “Mothers” (Grand prix in the short

works section of Venetian Film Festival). Terayama organized Drama Experimental
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Room “The Gallery” with Yokoo Tadanori, Higashi Yutaka, and Kujo Eiko. They produced
“A Humpbacked Man in Aomori Prefecture,” “Criminal of Miss Oyama Debuko,” and “La
Marie-Vision,” one after another. Terayama got The Art Festival Prize of “A Mandala.”
He moved his workroom to ‘Matsukaze-So’ at Udagawa-cho of Shibuya-ku.

1968 (32 years old) Terayama published serially the essay of “Language as a Violence,”
in the journal of “Notebook of Modern Poetry,” the essay of “On Happiness” in the journal
of “Science of Thought.” Terayama produced the dramas “Bluebeard,” “Throw Away Your
Books, Rally in the Streets,” and so on. Terayama went on a trip to USA to study a
situation of America avant-garde dramas. He wrote a scenario of film “First Love; Canto
Hell” directed by Hani Susumu. He got The Art Festival promotion prize on Broadcasting
poetical drama of “Wolf’s Boy.” Terayama became a master of a race-horse “Ulysses.”
1969(33 years old) Terayama wrote a reportage of “Strife in Tokyo University” in the
journal of “Sunday Every day.” Theatre Gallery was completed in Shibuya. Terayama
lived apart from Kujo Eiko. Terayama moved to an apartment of “Matsukaze-so.”
Terayama produced the drama of “The Age Riding on the Elephant in Circus.” A Song
“Sometimes, As Child who lost his mother” which Kalumen Maki sang was a record-
breaking hit. In German, Terayama produced “Mari in Fur” and “Dog’s Goddess” at
International Drama Festival. Terayama published Drama Theoretical Journal of
“Underground Theatre,” and edited it. Nelson Orgren came to Japan. Terayama guided
him to horse-race and boxing ring. He traveled Israel to learn their theatre situation. He
directed his dramas of “Marie in Fur,” and “The Age Riding Elephant in Cercus” by only
German actors in Essen city theatre. Terayama was locked up with a confused struggle
against Situation Theatre. Terayama published “Dramas by Terayama Shuji.”

1970(34 years old) Terayama produced the dramas “Crime by Dr. Garigari,” and “A
fantastic Airplane Solomon flying by human power.” He produced the experimental film
of “Tomato Ketchup Emperor.” Terayama had an interview with Mishima Yukio
sponsored by “Ushio” publisher. Terayama was examined by the police about the
background of accident of skyjacked by Sekigun sects (radical political movements.)
Terayama composed the lyric “Seagull” sung by Asakawa Maki. Terayama directed the
drama of “Marie in Fur” at La Mama theatre in New Nork by American players.
Terayama lived with Nelson in Chicago for a few days. Terayama divorced Kujyo Eiko. Terayama
conducted a funeral of the boxer Rikiishi Toru of “Joe of Tomorrow” as the chief mourner. Terayama
was elected as best ten of “Boss in heart in Japan in the journal of ‘Weekly Magazine Asahi’.”
Terayma’s novel “Oh Waste Land” was translated in German. Terayama published serially the
novel “Boaster Baron” in the newspapers of “Yukan Fuj.”

1971(35 years old) Terayama directed the film of “Throw away the book, Go out to the Town”
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(grand prix of film festival in San Leo.) Terayama produced the dramas of “The Evil Faith,” and
“Jinriki Airplane Solomon” in the drama festival in Nancy. He also Terayama published serially the
essay of “Human History that thinks Human Being” in the journal of “Weekly Magazine Shincho.”
produced them in Paris, Amsterdam, and Sonzbiek. Terayama recited his poetry in International
Poets Festival in Rotterdam. Terayama met Le Clézio and talked each other for two days. Terayama
produced “The Evil Faith,” in International Drama Festival Beograd and got the grand prix.
1972(36 years old) Terayama produced “Jyasyumon (The Evil Faith)” in Shibuya Public Hall.
Terayama produced the drama of “Run Merosu” in Art Festival of Miinchen Olympic. He produced
the drama of “Jasyumon (The Evil Faith)” in Denmark, and the drama of “An Opium War” in
Holland.

1973(37 years old) Terayama attended The Art Festival in Peruse police Silarze, and produced the
drama of “The Origin of Blood in a Family.” He produced the drama of “The Blind’s Letters” in
the drama festival in Poland. He published serially the essay of “Drama as Sorcery” in the Journal
of “New Drama,” and the essay of “Flower Bride, Disguised Bird” in the Journal of the “Travel.”
1974 (38 years old) Terayama held Exhibition of “The Feature Article on Terayama Shuji” at
Culture Center in Atené Francé. He held exhibition of “Terayama Shuji Fantastic Photograph
Palace” at the gallery of Watari. He got Art Festival Promotion New Face Prize for film of “Death
in the Country.” He produced Experimental Film of “Rola,” and “Memoirs of Butterfly Costume.”
He attended International Drama Symposium, and had a discussion with P. Brook, and A. Muishukin.
1975(39 years old) Terayama produced street play of “Knock.” Policeman intervened in the
production. He showed film of “Death in the Country” to Film Festival of Cannes. He produced
the dramas of “A Journal of the Plague Year” in the cities of Holland and West Germany. He went
to “The Feature Article on Terayama Shuji” in Film Festival in Edinburgh. He got Silver prize of
Experiment Film in Oberhausen for experimental film of “A Tale of a Maze.” He published serially
the essay of “Life of Back Street in Sport Edition” in the journal of “Novel in Question.”

1976(40 years old) Terayama produced the drama of Revision of “A Journal of the Plague Year” in
Tokyo. He held an exhibition of “Terayama Shuji, Europe of Mirror Country.” He produced the
drama of “Ship of Fool” in Tokyo and in Iran. He got the Judge Special prizes in the Film Festivals
of Bath in Bergan, and Benalmadena in Spain. Terayama published serially fairy tale of “A Story

» <

shut by Red Thread” in the journal of “Paper Moon.” “Gallery Theatre” in Shibuya was closed.
The New “Gallery” was opened in Moto—Azabu.

1977(41 years old) Terayama held “Exhibition of The Thousand and One Nights; the Arabian
Night’s Entertainments by Terayama Shuji.” Terayama wrote and directed the drama of “Strange
Public Officer in China.” He directed the film of “Boxer.” He got Reel’s International short film

festival critic great prize for experimental film of “Les Chants de Malodor.” He completed

experimental film of “An Eraser” and “A Woman of Two Heads— Shadow Film.” Terayama published
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“Feature Articles on Complete Experiment Films of Terayama Shuji.” Terayama went around in

Amsterdam with Fantastic Photo Exhibition of Terayama Shuji.

1978(42 years old) Terayama held the exhibition of “Pandora’s box in Europe by Terayama Shuji.”

Terayama went around cities in Holland, Belgium, West Germany with “Direction to Servants.”

Terayama produced the dramas of “Shin—toku-maru” and “A Seat in the Audience.” Terayama

coached people at Photo Workshop in Alule’s International Photographer Festival. He produced

the drama of “Direction to Servants” in Tokyo. He wrote scenario of “Grassy Maze” of one part

of French Omnibus. He published serially the essay of “Deformed Symbolism” in the journal of
“New Play.”

1979(43 years old) Terayama produced the play of “Lemming— Should you bring me to the end of
the world? L7 —ROPEF TE I T->TJ.” Terayama produced the drama of “Direction

to Servants” in Sporete’s Art Festival in Italy. He went around the cities of Florence, Torino, and

Pisa. Terayama showed his all films, and commented on them in California University. He wrote the

drama of “Bluebeard’s Castle,” and directed it. He entered an attached hospital of Kitasato

University for cirrhosis of the liver.

1980(44 years old) Terayama was elected as the first prize in both section of best play, and section

of playwright and director in two times for two years. He produced the play of “Direction to Servants”
in South Carolina and New York. He got the 1980’s highest award foreign drama prize in the

Newspapers of “Villagers.” Terayama wrote the drama and directed French film of “Shanghai Alien

Prostitute Mansion.”

1981(45 years old) Terayama entered an attached hospital of Kitasato University for cirrhosis of
the liver for a month. He produced the drama of “One Hundred Years’ Solitude.” He produced

the drama 1980’ s version of “A Seat in the Audience.” While he collected data on “A Lane,”

planning to publish in book form, He was arrested in the private alley.

1982(46 years old) Terayama went on location in Okinawa island for “Good bye Ark.” Terayama

attended Toga’s International Festival with “Direction to Servants.” He published the poetry of
“My Dear Old Home” in “Asahi Newspaper” in September. He produced the drama of “Direction

to Servants” in Paris. He directed “Lemming— Should you bring me to the end of the world?” in

December. He published he got eternal disease in “Broadcasting Newspapers.” He began to

exchange video tape’s letter with Tanigawa Syuntaro. He completed the film of “Good-bye, Ark,”

but couldn’t publish it.

1983(47 years old) Terayama published last essay of “How mile is it to the graveyard?” in the

Journal of “Weekly Yomiuri” magazine. He became unconscious in a coma on May 22. He entered

all round hospital of Kawakita)in Suginami—ku. He was complicated by cirrhosis of the liver and

blood poisoning for peritonitis, and was dead at the hospital. He died at the age of 47. His funeral

and farewell ceremony were conducted ay Aoyama Funeral hall at May 5. His tomb was built at
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Takao cemetery of Hachioji city. His last film of “Good-bye, Ark” was opened to the public on
September 4.
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